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|J. DEFRIES X% SONS, 


MANUFACTURERS OF 
PRIZE MEDAL CARBON BLOCK FILTERS. 
GOLD MEDAL AWARDED, MELBOURNE EXHIBITION, 1881, 


Chandeliers in Grostal, Hronze, anil Ormoln. 
7 LAMPS FOR TABLES, BILLIARD ROOMS, PASSAGES, &c, 


Table Glass, Engraved, Plain and Cut. China and Earthenware. 
* Clocks, Bronzes, Ornamental Glass, English and Foreign. 


Fountains, l’erpetual Self-Acting, for the Table, Table Decorations for Flowers in newest designs. 
ELECTRIC LIGHTING FOR THEATRES, CONCERT HALLS, &., WITH THE 
ARC AND INCANDESCENT LAMP. 

CRYSTAL ILLUMINATIONS FOR EXTERIORS OF BUILDINGS, 


J. DEFRIES and SONS, Manufacturers of the SUN BURNER and STAR LIGHTS, CRYSTAL and 
BRONZED CHANDELIERS, BRACKETS, &c. 

PUBLIC and PRIVATE GARDENS Iiluminated and Decorated in the most novel and effective manner. 

AESTHETIC LLLUMINATIONS and DECORATIONS, 

ILLUMINATION LAMPS, in every colour, 

CHINESE and JAPANESE LANTERNS, 

CRYSTAL and PRISMATIC LANTERNS in great variety, 

ENTRANCE LAMPS, in Round or other shapes, on Columns or Brackets of the Newest Designs. 

FLAGS, BANNERS, Trophys, and Decorations for fetes, &c. 

CRYSTAL DEVICES, SET PIECES, REVOLVING STARS, AND ILLUMINATIONS WITH 
NAMES IN CRYSTAL. 

Works—LONDON and BIRMINGHAM, Show Rooms—147, HOUNDSDITCH, LONDON, Five 
Minutes’ Walk from all the City Railway Stations. Established 1803. 


LAMPLOUGH’S EFFERVESCING 


PYRETIC SALINE 


"It cures Sea-Sickness or the worst forms of Bilious or Nervous Headache 
in a few minates.”’ 


It gives ipetent relief in- Constipation, Indigestion, Lassitude, Heartburn. and 
Feverish Colds; prevents and quickly relieves or cures =ypnee, Scarlet, Jungle, 
+ neat and other Fevers; Prickly Heat, Smallpox, Measles, Eruptive or 8. 
Yomaiointe. and various other altered conditions of ood. 
Her Majesty’s Representative, the Governor of Sierra oo 
in a letter of request for an additional.sepply of PYRETIC SALINE, states: 
“It jis ef great value, and I shall rejoice to bear it is in the hands of all 





_ 
Dr. MORGAN, — “It furnishes the blood with its lost saline con eu 


stituents.” 


‘Dr, TURLEY.—* | found it act as a specific in my experience and family 
in, the won form of scarlet fever, no other medicine being required.” 

PARKS ((iovernment Medical Inspector of Emigrants ffom the Port of London). writes :—* I 
have =e pleasure in bearing my cordial testimony to its cfticacy in the treatment of many of the ordtuaty 
and chronic forms of Gastric Cx omplaints, amd other forms of Febrile Dyspepsia.” It is of immense value in 
prickly he at. 

Dr. J. W. DOWSING...“: I user it in the treatment of forty-two cases of Yellow Fever, and I am 
happy 4 <.. that I never lost a single case,” 
W. STEVENS, in his works on Cholera and Fever, states :—“ Since ‘its: introduetion the fatal 
West ay Fevers are deprived of their terrors. 
CAUTION.—Do not be imposed upon by any of the legion of cffervescing Salines—mere rubbish—now 
offered to the public. Ask for and see that you get LAMPLOUGH'’S PYRETIC SALINE. 
Sold by all Chemists, in Patent Glass-stoppered Bottles, 2s, 6d., 48. 6d., 118., and 21s. each, 








LAMPLOUGH’S 
CONCENTRATED LIME JUICE SYRUP, 


A perfect luxury ; forms, with the additim-of Pyretic Saline, a most delicious and invigorating beverage, 
particularly for Total Ab:tainers, the Delicate, and Invalid, 
In Patent Glass-Stoppered Bottles, at 2s, and 4s. 6d. each, 


HAVE THEM IN YOUR HOUSES TO SECURE THESE ADVANTAGES. 
Nortce wy Trape Mark axp Name. 
H. LAMPLOUGH, 113, HOLBORN HILL, LONDON, E.C. 














THE ERA ALMANACK ADVERTISER. 


THE GRAND HOTEL, 


TRAFALGAR SQUARE, 
LONDON. 


THE RECENT EXTENSIONS 
Of the Building have added to the GRAND HOTEL 
Upwards of a Hundred Bed and Sitting Rooms. 


a — —— a 


THE 


HOLBORN RESTAURANT, 


218, HIGH HOLBORN, 

ONE OF THE SIGHTS AND ONE OF THE COMFORTS OF LONDON. 
Attractions of the Chief Parisian Establishments, with the quiet and order 
essential to English Customs. 

Dinners and Luncheons from Daily Bill of Fare. 


A TABLE D’HOTE AT SEPARATE TABLES EVERY EVENING. 
In the GRAND SALON, the PRINCE’S SALON, and the DUKE’S SALON. 
From 6 to 8.30, 3s. 6d. 

INCLUDING ; 

TWO SOUPS, TWO KINDS OF FISH, TWO ENTREES, JOINTS, 
SWEETS, CHEESE (IN VARIETY), SALAD, &c., WITH ICES 
AND DESSERT. 

This favourite Dinner is accompanied by a Selection of high-class Instrumental Music. 
Tables or Single Seats may be secured by letter or post-card to the Manager. 


HOTEL METROPOLE, 


NORTHUMBERLAND AVENUE, 
TRAFALGAR SQUARE, 


LONDON. 


The Hotel Métropole, which is now in course of construction, will be one of the largest in 
Europe, and will contain all that modern improvements can provide for the comfort and 
convenience of guests. The general arrangements of the building, decorations, and furnishing 
will be under the immediate supervision of Mr, Freperick Gorpoy, who is the Chairman of 
the Company. ; 

The Offices of the Hotel Métropole are at 13, Warwick Court, Gray’s Inn, W.C. 
a 
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J. DEFRIES % SONS, 


MANUFACTURERS OF 
: PRIZE MEDAL CARBON BLOCK FILTERS. 
GOLD MEDAL AWARDED, MELBOURNE EXHIBILION, 1881, 


Chandeliers in Grostal, Hronze, unl Ornoln. 
‘LAMPS FOR TABLES, BILLIARD ROOMS, PASSAGES, &c, 


Table Glass, Engraved, Plain and Cut. China and Earthenware. 
* Clocks, Bronzes, Ornamental Glass, English and Foreign. 


Fountains, Perpetual Sélf-Acting, for the Table, Table Decorations for F lowers in newest designs. 
ELECTRIC LIGHTING FOR THEATRES, CONCERT HALLS, &., WITH THE 
ARC AND INCANDESCENT LAMP. 

CRYSTAL ILLUMINATIONS FOR EXTERIORS OF BUILDINGS. 


J. DEFRIES and SONS, Manufacturers * the SUN BURNER and STAR LIGHTS, CRYSTAL and 
BRONZED CHANDELIERS, BRACKETS, &c 

PUBLIC and PRIVATE GARDENS Illuminated and Decorated in the most novel and effective manner, 

ESTHETIC LLLUMINATIONS and DECORATIONS, 

ILLUMINATION LAMPS, in every colour, 

CHINESE and JAPANESE LANTERNS, 

CRYSTAL and PRISMATIC LANTERNS in great variety, 

ENTRANCE LAMPS, in Round or other shapes, on Columus or Brackets of the Newest Designs. 

FLAGS, BANNERS, Trophys, and Decorations for fetes, &c. 

CRYSTAL DEVIC ES, SET PIECES, REVOLVING STARS, AND ILLUMINATIONS WITH 
NAMES IN CRYSTAL. 

Works—LONDON and BIRMINGHAM. Show Reoms—147, HOUNDSDITCH, LONDON, Five 
Minutes’ Walk from all the City Railway Stations. Extablished 1803. 


LAMPLOUGH’S EFFERVESCING 


PYRETIC SALINE 


"It cures Sea-Sickness or the worst forms of Bilious or Nervous Headache 
in a few minates.”’ 


It gives instant relief in * Constipation, Indigestion, Lassitude, Heartburn. and 

Feverish Colds; ae and quick} oly relieves or cures Typhus. Scarlet, Jungle, 

¥ellow, and other Fevers ; a, Smallpox, Meas Eruptive or 

Yomiainte, and various ae altered .conditions of Blood. 

: Her Majesty’s Representative, the Governor of Sierra Leone, 

in a letter of request for an additional supply « of PYRETIC SALINE, = ort 
‘itis of great valae, aml I shal! rejoice to hear it is in the hands of all G@ 

Me py Uuropeans visiting the ae EN 


a 
Dr. MORGAN, — “li furnishes the blood with its lost saline con U Sy, 


y stituents. - 


‘Dr. TURLEY. ‘TL found ft act as a specific in my experience and family 
fn. the worst form of scarlet fever, ne other medicine being required.’ 

SPARKS (Government Medical Inspector of Emigrants from the Port of London). writes :-—“ I 
have yreat pleasure in bearing my cordial testimony to its <ficacy in Re treatment of many of the oriinaPy 
amd chronic forms of Gastric Complaints, and other forms of Febrile Dyspepsia.” It is of immense value in 
prickly he at. 

Dr. J. W. DOWSING.—* | used it in the treatment of forty-two cases of Yellow Fever, and [ am 
happy to wr that I never lost a sir ule case,” 
W. STEVENS, in his works on Cholera and Fever, states :—" Since ‘its introduction the fatal 
West India Fevers are deprived of their terrors 
CAUTION.—Do not be Impose! upon by any of the leginm of cflervescing Salines—mere rubbish—now 
offered to the public. Ask for and see that you get LAMPLOUGH'S PYRETIC SALINE. 
Sold by all Chemists, in Patent Glase-steppered Mottles, 2s. 6d., 44. 6d., lis., and 2is. each, 













LAMPLOUGH’S 
CONCENTRATED LIME JUICE SYRUP, 


A perfect luxury ; forms, with the additi mof Pyretic Saline, a most delicious gad invigorating beverage, 
particularly for Total Ab?tainers, the Delicate, and Invalid. 
In Patent Glass Steppered Bottles, at 28. and 4s, 6d. cavh, 


HAVE THEM IN YOUR HOUSES TO SECURE THESE ADVANTAGES. 
Norter wy Teave Mauk axyp Name. 
H. LAMPLOUGH, 113, HOLBORN HILL, LONDON, E.C. 











THE ERA ALMANACK ADVERTISER. 


THE GRAND HOTEL, 


TRAFALGAR SQUARE, 
LONDON. 


THE RECENT EXTENSIONS 


Of the Building have added to the GRAND HOTEL 
Upwards of a Hundred Bed and Sitting Rooms. 
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HOLBORN RESTAURANT, 


218, HIGH HOLBORN, 
ONE OF THE SIGHTS AND ONE OF THE COMFORTS OF LONDON. 
Attractions of the Chief Parisian Establishments, with the quiet and order 


essential to English Customs. 


Dinners and Luncheons from Daily Bill of Fare. 


A TABLE D’HOTE AT SEPARATE TABLES EVERY EVENING. 
In the GRAND SALON, the PRINCE’S SALON, and the DUKE’S SALON. 
From 6 to 8.30, 3s. 6d. 

INCLUDING 
TWO SOUPS, TWO KINDS OF FISH, TWO ENTREES, JOINTS, 
SWEETS, CHEESE (IN VARIETY), SALAD, &., WITH ICES 
AND DESSERT. 
This favourite Dinner is accompanied by a Selection of high-class Instrumental Music. 
Tables or Single Seats may be secured by letter or post-card to the Manager. 


HOTEL METROPOLE, 


NORTHUMBERLAND AVENUE, 
TRAFALGAR SQUARE, 


LONDON. 


The Hotel Métropole, which is now in course of construction, will be one of the largest in 
Europe, and will contain all that modern improvements can provide for the comfort and 
convenience of guests. The general arrangements of the building, decorations, and furnishing 
will be under the immediate supervision of Mr, Freperick Gorpox, who is the Chairman of 
the Company. 

The Offices of the Hotel Métropole are at 13, Warwick Court, Gray’s Inn, W.C. 
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THE ERA ALMANACK ADVERTISER. 


DRURY LANE THEATRE. 


“ SINDBAD.” 
BY E. L. BLANCHARD. 
THE GREATEST PANTOMIME COMPANY EVER GATHERED TOGETHER. 
Including, 
ARTHUR ROBERTS, 
JAMES FAWN, ‘ 
FRED STOREY, 
CHARLES LAURI, Jun., ¥ 
HARRY PARKER, 
A. ESTCOURT, ’ 
HARRY JACKSON, 
NELLY POWER, HARRY NICHOLLS, 
VESTA LILLEY, JOHN D'AUBAN, 
LUNA AND STELLA, HERBERT CAMPBELL. 
EMMA D’AUBAN, CHARLES ROSS, 
SISTERS MARIO, JOHN RIDLEY, 
KATTI LANNER’S CHILDREN, TULLY LEWIS, 


MISS ROBINS, HARRY PAYNE (Crown). 
&e., &e., &e. 


Music by Oscar Barrett. Costumes designed by Messrs. Dranemore, G, Pilotell, and ‘Chasemore, 
Costumes by Auguste et Cie. Grand Transformation Scene and Panorama by Henry Emden. 
Other magnificent Scenery by Henry Emden, and T. W. Hall. 

Properties by Labhart and T. Robinson, Liverpool. Ballet by John D’Auban. 


THE WHOLE PRODUCED BY 
AUGUSTUS HARRIS, Sole Lessee and Manager. 


aa aia aes » 


ROYAL PRINCESS’S THEATRE 
Sote Lessee AND MANAGER ............ Mr. WILSON BARRETT. 
“THE SILVER KING,” 

New and Original Drama, by Henry A. Jones and Henry Herman, 
EVERY EVENING. 


I ea Mr. Witson Barrett, 
ance Miss M. Eastuaxke, 


Doors open at 6°30, commence at 7. Prices from 6d, to £9 9s, 


ROYAL STRAND THEATRE. 


Soite LESSEE AND MANAGERESS ................00005 Mrs. SWANBOROUGH. 








This New and Elegant Theatre 
OPEN EVERY EVENING. 
COMEDY AND COMIC OPERA, 


se. 


Prices from 1s. to £3 32. 


tox Office open from 


il to 5 daily. No Booking Fees. 
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THE ERA ALMANACK ADVERTISER. 


LYCEUM THEATRE. 


SOLE LESSEE AND MANAGER, 


MR. HENRY IRVING. 


Every Evening at 7.45 
(For the first time under this management), 


Shakespeare’s Comedy, 


“MUCH ADO 


ABOUT 
NOTHING,” 
BD wanncasapcecicessnnes Mr. Henry Irvine. 
I kcitisintvstnenini Miss Exten Terry. 


Acting Manager...Mr. Bram Stoker. Stage Manager...Mr. H. J. Lovepay. 
Prices from £4 4s. to 1s. Box-office open from 10 till 5, under the direction of 
Mr. JoserH Hurst. 

Seats also booked by letter or telegram. No Fees. 


TOOLE’S THEATRE, 


KING WILLIAM STREET, STRAND. 


EB BI oicsincncadineieuinpancmisnnesenas Mr. J. L. TOOLE. 
I NN ns cneenmtedandenkadbak ous Mr. GEORGE LOVEDAY. 


OPEN EVERY EVENING. 
COMEDY, DRAMA, AND FARCE, 
Morning Performances every Saturday at 2. 


Doors open at 7, Prices 1s. to £3 3s. Box-office 10 till 5. No Fees for Booking. 


VAUDEVILLE THEATRE. 


SoLeE LESSEE AND MANAGER ..........seseee0 Mr. THOMAS THORNE. 





Saturday, December 9, and Every Evening at 8, 
“THE RIVALS,” 
In which the following powerful Cast will appear :— 


Messrs. W. Farren, H. Neville, F. Archer, J. Maclean, A. Wood, J. R. Crauford, W. Howe, 
and Thomas Thorne ; 
Mdiles. Winifred Emery, Alma Murray, Kate Phillips, Hardinge, and Mrs. Stirling. 


Morning Performance every § Saturday at 2°30. 
a2 








THE ERA ALMANACK ADVERTISER, 


ROYAL COURT THEATRE, 


SLOANE SQUARE, 8.W. OPPOSITE THE DISTRICT RAILWAY STATION. 
LESSEE AND MANAGER Mr. EDWARD CLARE, 
DIRECTOR Mr. JOHN CLAYTON. 
OPEN EVERY EVENING FOR THE REPRESENTATION OF HIGH-CLASS COMEDY. 
The Company includes Mr. John Clayton, Mr. G. W. Anson, Mr. Arthur Cecil, Mr. H. Kemble, 
Mr. D. G. Boucicault, Mr. George Alexander, Mr. Macintosh, and Mr. Charles Cé 
Miss |wttie Venne, Miss Sophie Larkin, Miss Carlotta Addison, and Miss Marion Terry. 
Secretary, Mr. Grorck CoLEMAN. Musical Director, Herr Cart ARMBRUSTER. 


Prices :—Private Boxes, One to Three Guineas. Stalls, 10s. Dress Circle, 6s, Boxes (bonnets . 
allowed), 4s. Amphitheatre, 2s. 6d. Pit, 2s. Gallery, 1s. 


Box Office open Daily from 11 to 5. NO FEES. 


_GAIETY THEATRE, STRAND. 


Sole Lessee and Mi: anager, Mr. JOHN HOLLING aie AD, Managing Director of the 
Prince’s Theatre, Manchester, &c. Fourteenth year of unbroken Day and Night Performances. 
Prices from Is. No fees. No Bills ; no Posters ; and no Press “ Notices.” Third year of three 
act burlesque dramas, and tenth year of French plays. Afternoon performances every Saturday. 
Safest theatre in London ; twenty-two exits opening into four streets ; no iron curtain ; nooillamps. 


COMEDY THEATRE 


PANTON STREET, HAYMARKET. 


whian, 


' 
MANAGER . ; seseceeseceeeeiR. ALEX. HENDERSON. » 
OPEN EVERY EVENING WITH POWERFUL COMPANY. 
COMIC OPERA AND FARCE. 
Prices ls. to £4 4s. 
AcTING MANAGER ....Mr. R. D’ ALBERTSON, 
PROPRIETOR AND MANAGER,........00+ R. DOOYLY CARTE. 
« TOLANTHE? J 


Words by W. 8. GILBERT, and Music by ARTHUR SULLIVAN. 
EVERY EVENING AT 8.40. 


Doors open at 7.30. First Piece at 8. 


NATIONAL STANDARD THEATRE, 


BISHOPSGATE. 
PROPRIETORS AND MANAGERS JOHN & RICHARD DOUGLASS. 


Boxing-day, Dec. 26th, the Annual Christmas Pantomime (on a scale of great completeness), 
entitled HARLEQUIN LITTLE RED RIDING —— ; or, Miss Muffit, Boy Blue, the 
Wolf and the Bears. Morning Performances every Mon Thursday, and Saturday at One 


«clock, Children under ten half-price. 








THE ERA ALMANACK ADVERTISER. 


SCENERY PAINTED 


WITH CARE AND DESPATCH. 





Companies on Tour supplied with Handsome FIT-UPS on HIRE. 
Moderate terms to Amateurs, Schools, Societies, &c. 
Pantomime Scenery in great variety, 
Limeslight and Coloured Fires supplied. Stamp for reply. 
E. V. and A. WILLIAMS, 
' Scenic Artists and Theatrical Furnishers, 


! 486, SOUTHWARK PARK ROAD, ROTHERHITHE, 8.E. 


HENGLER’S GRAND CIRQUE, 


ARGYLL STREET, OXFORD CIRCUS. 
TWELFTH CONSECUTIVE SEASON. 
MR. CHARLES HENGLER’S UNRIVALLED EQUESTRIAN TROUPE, 


Comprising some of the best Artistes of England, France, Germany, Italy, and America. 


THE SPLENDID STUD OF WELL-TRAINED HORSES AND PONIES! 


The whole forming an Entertainment of Surpassing Excellence ! 


7 DURING THE 
CHRISTMAS HOLIDAYS 
An all-exciting Programme of Wonders, including at every REPRESENTATION 
the Grand Hippodramatical, Farcical, Comical, Sensational, Whimsical, Laughter-provoking 
Christmas Pantomime entitled Harlequin 
BOLD ROBIN HOOD 
and the Merry Men of Sherwood Forest; or, the Pretty 
White Horse and the Enchanted Princess, 
Admission from 1s. to 4s. 
Proprietor and Director.................. Mr. CHAS. HENGLER. 
. 


ST. GEORGE’S BALL. 


Langham-place. 
Licensed by the Lord Chamberlain to and under the Management of Messrs. ALFRED REED 
and CORNEY GRAIN. 
MR. and MRS. GERMAN REED'S ENTERTAINMENT. 
Every Evening, except Thursday and Saturday, at Eight. Morning Representations every 
Thursday and Saturday, at Three. Admission, 1s., 2s. ; Stalls, 3s. and 5s. 
A new Holiday Programme will be produced on Boxing Day at 3 and 8. Extra Morning 
Performances every Tuesday at 3 during the Christmas holidays. 
St. George’s Hall can be hired for Amateur Performances, Concerts, Readings, &e. 
The vacant dates will be, on and after January 30, 1883, Tuesday, Thursday, and Saturday 
Evenings, and Monday, Wednesday, and Friday Afternoons, 


For terms and all particulars, apply to Mr. H. D. Reep, Secretary. 
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THE ERA ALMANACK ADVERTISER, 


SURREY THEATRE, 


BLACKFRIARS ROAD. 








LESSEES AND MANAGERS......... Messrs. GEORGE CONQUEST anp PAUL MERITT. 


Open Every Evening with 
ELABORATE DOMESTIC AND SENSATIONAL DRAMA 
By Menirr and Conquest (Authors of “ Mankind,” “ For Ever,” &c. 
Or during Pantomime Season with 
GORGEOUS CHRISTMAS SPECTACLE, : 
Invented and produced by Grorce Conquest. 


BRITANNIA (cZ2z2) THEATRE, 


HOXTON. 
Sore PROPRIETRESS ..........00sce0e- Mrs. SARA LANE. 
OPEN ALL THE YEAR ROUND. 


Tragedy, Comedy, Drama, Opera Bouffe, Farce, Extravaganza, and Pantomime, 
produced with the greatest completeness. 


A. selected and efficient CORPS DRAMATIQUE, 


Vocal, Instrumental, and Acrobatic Artistes in rapid succession. » 


: a & > & FF 82 BB -. BD- 


The Most Elegant Place of Entertainment in Europe. 


EVERY NIGHT AT 8, AND EVERY SATURDAY AT 2.30 AND 8. 


THE SATURDAY MORNING PERFORMANCES: 


Are attended by all the élite of the Profession. 


Doors open every Evening at 7.30. Performances commencing at 8 o'clock. 
I ’ - x 
It is the desire of the Management that Professional Ladies and Gentlemen 


shall be admitted free to these Saturday Afternoon Reunions. By writing 





a day previously, inclosing a stamped envelope for reply, they will avoid 






the trouble of waiting while their cards are sent to the Manager. 
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THE ERA ALMANACK ADVERTISER. 
THE BSETSBOPCLITT AN, 
Edgware Road. 


iabehanaperenedegecteny Mr. H. G. LAKE, 
This Establishment is the most elegant and comfortable place of entertainment in London. 
GRANB BALLET EVERY EVENING, 


Supported by SEVEN PREMIERES DANSEUSES and FIFTY CORPS DE BALLET, 
The Ballets at this Hall are acknowledged by Press and Public to be the most elaborate 


PROPRIETOR 


and best appointed in London. 
Nine Spacious Private Boxes. Prices from 6d. to 10s. 6d. 
I asatagscversonnesieiandnshaesscayins Mr. W. BAILEY. 





THE ROYAL (late Weston’s), 


High Holborn, 


I i in cai ccccanensoknenese Mr. W. T. PURKISS. 


This elegant and well-ventilated Music Hall and Lounge has no rival in London. The 
superior character of the entertainments, the liberality of the management, 
and the comfort afforded to visitors are well known and appreciated. 


OPEN EVERY EVENING AT 7,30. SATURDAY MATINEES AT 2.30. 
All the best available Talent and constant change of Programme. 


Prices from 6d. to £1 1s, 


THE LONDON PAVILION, 
Tichborne Street, Haymarket. 


SI co dicni a cuedauannauinbaneananeerent Mr. EDWIN VILLIERS. 
PIN innccesdckdinendeninnescinnssscisece Gn aa 


OPEN EVERY EVENING. 
As a Music Hall, the London Pavilion has become universally popular. 


ORIGINAL ENTERTAINMENTS, 
Rendered by Efficient Artistes, and every novelty introduced. 
“ A voluminous Programme.”— Vide Public Press. 
Open at 7.30. Admission.—Hall, 6d. ; Balcony, 1s. ; Stalls, 2s. 6d. ; Private Boxes, £1 1s. 


MARYLEBONE MUSIC HALL, 
High Street, Marylebone. 


Proprietor (for Twenty-one Years) ...... ROBERT FREDERICK BOTTING, 











— 


A Concert every evening by the tried Music-hall Performers of London and the Provinces, 
embracing Comic, Serio-Comic, and Sentimental Songs; Ballet, and Single and Double Step 
Dancing ; Operatic, Classic, and Humorous Duets ; Single-handed and Troupe Ethiopian dis- 
plays, Athletic Performances, &c. 

The Refreshments are of the best quality ; the rank of the singers is a guarantee of their 
excellence, and the strictest decorum is maintained both on the stage and in the auditorium, 


ena k es abibe sei uel CHARLES WILKINS. 





























THE ERA ALMANACK ADVERTISER. 





TROCADERO THEATRE OF VARIETIES 


(LATE ARGYLL ROOMS), 


Windmill Street, Haymarket. 


Nd Mr. R. R. BIGNELL, 
ete Mr. HENRY HART. 
SAG TRAMADUR dcccevcccccccccseeccssnc Mr. CHARLES MERION, 
a Mr. WALTER MEHL. 


Open Every Evening at 7.30, commence at 8. Saturday Half an Hour earlier. 
CHANGE OF PROGRAMME EVERY WEEK. 
The most Magnificently Decorated Hall in the Metropolis. 
Prices—Private Boxes, £1 1s.; Stalls, 3s.; Boxes, 2s.; Hall, 1s. 


SOUTH LONDON PALACE, 
London Road. 


SoLze PROPRIETORS.................. E. POOLE anv H. ULPH, Jun. 
100 Artistes Appear Nightly. 
Fresh Novelties introduced Weekly in THE BALLETS. 
Musical Director, Mr. D. Sprrtane; Scenic Artist, Mr. E. A. Baxer ; 
Stage Manager, Mr. S. H. May; Chairman, Mr. Courtney. 
Gas and Limelight Arrangements by T. Jarratt ; Machinist, W. A. KenNARD, 
Acting Manager, Mr. Cuas. Poors. 
The whole under the Sole Management of Mr. H. ULPH, Jun. 
The Largest and Handsomest Music Hall in London. Capable of holding 4,500 Persons, 


MAGNIFICENT BALLET EVERY EVENING. 





COLLINS'S MUSIC HALL, 
Islington Green, near the Agricultural Hall. 


PROPRIETOR AND MANAGER................0000000: . HERBERT SPRAKE. 
I WM. PALMER, 


This comfortable Hall, made so famous by the late Sam Collins, and where all the Music Hall 


Celebrities appear every evening, has constant changes. New and Popular Songs. 
THE PLACE TO SPEND A PLEASANT EVENING. 


Area, Balcony, Stalls, and Boxes. 


MIDDLESEX MUSIC HALL, 
Mogul Tavern, 167, Drury Lane. 
TORII, cs cucins hiveasnneiesieneee Mr. J. L. GRAYDON. 


Open every Evening at 6.30, commence at 7. 
FOUR HOURS’ CONTINUOUS FLOW OF AMUSEMENT. 
A CHANGE IN THE PROGRAMME EVERY WEEK, 








The Smartest Variety Entertainment in London. 
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THE ERA ALMANACK ADVERTISER. 


THE ROYAL BOROUGH THEATRE OF 
VARIETIES (late Crowder’s), 


STOCKWELL STREET, GREENWICH. 
Proprietor and Manager......... Mr. ALFRED AMBROSE HURLEY. 
Three Hours’ and a Half Refined’ and Rational Entertainment without Vulgarity. 
OPEN ALL. THE YEAR ROUND, 
WITH THE MOST VARIED AND FIRST-CLASS ENTERTAINMENT 
of any Hall in the Metropolitan District. 
Application from First-class Artistes of London, — Colonial, and Continental reputation 
invite 
FULL BAND. 
Musical Director Mr. G. BROOK, 
NE BU soni nsonconnnsorsce«cteyanestenceboasnibaccanasenmnnnng Mr. W. SHORT. 
Acting Manager Mr. A. R. HURLEY. 
The Hall open on Sunday Evenings (throughout the Year) for Professional Re-union and 
Social Conversazione, 


QUEEN’ Ss PALACE OF VARIETIES, 


HIGH STREET, POPLAR, 
Close to Victoria, Royal Albert, East and West India Docks. 
PROPRIETORS Messrs, F, and M. ABRAHAMS, 
The “ Premier Palace of Entertainment” at the East of London. —Public Opinion. 
Open every Evening with best Company of Artistes in London and ConstantChange of Programme, 
Important Notice.—The above spacious and magnificent Establishment having been entirely 
re-modelled, decorated, and furnished complete, in the latest style, and a new Lounge and 
Refreshment Bar added, with every improvement for the comfort of patrons, is now one of the 
largest and most handsome Music Halls in London, with seating accommodation for 3,000 persons, 
The Refreshments are all of the first quality, special attention being given to this department 
and the prices the most moderate charged at any Hall in London, 
Doors open at 7.30. Prices—from 6d. to £1 1s. Private Entrance open at 7 o'clock. 
Manager—Mons. A. THIODON, 


TEMPLE OF VARIETIES, 


Hammersmith. 
Proprieror—Mr. P, DUNN. Manacer—Mr. THEODORE GORDON, 
This beautiful Bijou Hall of Amusements is open nightly, all the year round. 

Its Entertainments are of a most varied character, the desire of the Management being to 

please the tastes of all and offend none. 

THE Band, one of the leading features of the Establishment, has been carefully constructed, 
and comprises the following talented Musicians :—Conductor, Mr. T. Gordon ; Leader, Mr, 
J. Baker ; Violin (2nd), Mr. Walter Gordon; Viola, Mr. J. Collins ; Bass, Mr. Astell (Royal 
Italian Opera) ; Flute, Mr. Farmer ; Clarionet, Mr. T. Augarde (2nd I Afe Guards) ; 1st Cornet, 
Mr. Hutchinson ; 2nd Ccrnet, Mr. Percival ; Trombone, Mr. Altree (2nd Life Guards) ; 
Euphonium, Mr. Bourne ; Drums, Master € Jordon. 

GRILL ROOM NOW OPEN FROM EIGHT TILL ELEVEN 
Chops, Steaks, Devilled Kidneys, Welsh Rarebits, Poached Eggs on Toast, &c. 
Norice.—Prices of Admission—Stalls, 1s. 6d. ; Area, 1s. ; Gallery, 6d. ; Private Boxes, 10s. 6d. 
Half. “Price after 9.45 (Saturday excepted). Gallery 1 Entrance, Mansion House Street. 





—_——_ —EE 


ROYAL CAMBRIDGE HALL OF VARIETIES, 
Commercial Street, Bishopsgate, E.C. 


IIIT 1. inno dinsbinnieabeaisieemenicaiamsunebiauminunies Mr. WILL RILEY. 
THE ABOVE POPULAR ESTABLISHMENT IS ACKNOWLEDGED TO BE 
THE HANDSOMEST HALL IN ENGLAND, 
And furnishes its Patrons with the best Entertainment All the Year Round. 
SUPPORTED BY A GRAND COMPANY OF STAR ARTISTES. 
Prices of Admission from 6d. to 10s. 6d. Doors open at 7.30. 
Mosicat Drrecror Mr. RIDDLE. Ce Mr, W. KNOWLES 
GENERAL MANAGER ............... ore an G W. HUNT. 
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ST. JAMES’ S HALL, PICCADILLY, 


LONDON, 


MESSRS. GEORGE W. MOORE and FREDERICK BURGESS, 
Sole Lessees. 


——— 


ALL THE YEAR ROUND. 
EVERY NIGHT AT EIGHT. 


MONDAYS, 
WEDNESDAYS, 


AND 


SATURDAYS, 


AT THREE AND EIGHT. 
—2-— 
THE WORLD FAMED 


MOORE AND BURGESS 


MINSTRELS, 


The Oldest Established and Most Successful Entertainment in the World. 
NOW IN 
THE EIGHTEENTH YEAR OF ONE CONTINUOUS SEASON, 


AT THE 


ST. JAMES’S HALL, LONDON. 
Since September, 1865, this Company has given 
UPWARDS OF EIGHT THOUSAND PERFORMANCES 
AT ST. JAMES’S HALL, 

In addition to a large number of occasional performances at the Crystal Palace, Alexandra 
Palace, Theatre Royal, Drury Lane, the Gaiety Theatre, the Princess’s Theatre, and at the 
Theatre Royal, Adelphi, none of which have interfered with the regular performances at the 
St. James’s Hall. 

The Management feel justly proud of the success and Marked Distinction which has crowned 
their efforts, and placed the Entertainment, originally introduced by them at St. James’s Hall, 

AT THE HEAD OF EVERY MINSTREL COMPANY IN THE WORLD, 

The Duration of the Season having no Parallel in the History of Amusements. 

MOORE AND BURGESS MINSTRELS NOW RANKS AS ONE OF THE FINEST MUSICAL GRGANISATIONS 
IN THE WORLD. 


THE COMPANY NOW NUMBERS FORTY ARTISTES OF 
ACKNOWLEDGED ABILITY. 








Visitors arriving in London by any of the ai will find Omnibuses outside each 
terminus which will convey them direct to the doors of the St. James’s Hall. 
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ESTABLISHED WITH 
* 
OVER 40 YEARS PANTOMIME, 


G6. LAURI AND CG. LAURI, JuN.. 


RENOWNED ENGLISH COMIC PANTOMIME TROUPE, 
OF HER MAJESTY’S, COVENT GARDEN, AND 
DRURY LANE THEATRES, LONDON. 

Just concluded with Troupe of seven star artists, 18 months in all, at the Eden Theatre, 
Brussels, meeting with the greatest success possible, with the following original 
Pantomimes :— 

“Puss, Puss, Puss,” 250 nights; “Appartement Tranquille;” “Tot, Tot, Tot;” 
“Ki Ki; Ko Ko; oh; Ki Key;” “La Statue;” “ Fire Fiend;” “ Doctor and Dentist ;” 
‘La Bonne Vicelle ;” ** Tit for Tat ;”’ “* Une Soirée en Habit Noir;” “*The Magic Flute,” 
New Version, 100 nights; and their new grand Pantomime, ‘SUR LES TOITS,” 150 
nights, Music by Mr. G. Jacobi, of the Alhambra, London. 

GREAT SUCCESS. 
A SECOND 
“PUSS PUSS.” 
Now at Drury Lane Pantomime, 1882-3. Folies Bergere, Paris, March 1. Brussels, 
Marseilles, Berlin, and Vienna to follow. 
All dates filled until March 1, 1884, 
WHERE'S THE CAT?—H. L. 
Address—J. des Essars, 5, Alfred Place, W. C.; or see The Era weekly. 


SAM HAGUE’S MINSTRELS. | 


3 UNRIVALLED COMPANIES! 


INCOMPARABLE AND TRIUMPHANT IN TWO 
HEMISPHERES! 


SAM HAGUE'S BRITISH OPERATIC 
MINSTRELS, 


Now touring the United States and Canada, have achieved a triumph that forms an epoch in 
the annals of Minstrelsy ; proclaimed by the united voice of the press and the public to be the 
greatest combination ever witnessed in the New World. 


SAM HAGUES MINSTRELS, 


Now making a tour of the United Kingdom, comprising 60 performers of acknowledged 
excellence. Maintains the proud position in public favour which has for years 
been awarded to them. 


SAM HAGUE’ MINSTRELS AT HOME. 
ST. JAMES’S HALL, LIVERPOOL, 


13th year of uninterrupted success, proving it to be incontestably the most 
popular resort in the city, 


SAM HAGUE, Proprietor. 
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[HE UNRIVALLED 
AND 
WORLD-FAMOUS 


ACTOR,” 


MR. BARRY SULLIVAN, 


PRONOUNCED BY THE PRESS AND PUBLIC OF 


ENGLAND, 
SCOTLAND, 





AND 
IRELAND, 
THE UNITED STATES OF AMERICA, 
CANADA, 
CALIFORNIA, 
AND 


AUSTRALIA, 


“THE GREAT 


SHAKSPEARIAN ACTOR 


OF 


THE AGE.” 
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MISS WALLIS. 


REPERTOIRE. 
ADRIENNE LECOURVETR, 
JULIET, 
NINON, 
ROSALIND, 
PAULINE, 
IMOGENE, 
CLEOPATRA, 
BEATRICE, 
CONSTANCE, 
QUEEN KATHARINE, &c. 


MISS WALLIS. 
ADRIENNE LECOUVREUR, VAUDEVILLE THEATRE, LONDON. 


“ It was a bold experiment which Miss Wallis attempted in appearing as Adrienne 
Lecouvreur. She had to face comparison with the foremost of French actresses on 
her own ground. It says much for Miss Wallis’s talent that, in spite of this, she 
created a satisfactory and even pleasing impression in her new part. She has 
evidently thought out the character for herself, nowhere following too closely in the 
footsteps of Madame Bernhardt. Her Adrienne is tender and winning.”—The 
Times, December 4th. 

“Her performance of this difficult part was received with great favour by a large 
and sympathetic audience. Miss Wallis succeeded in charging with much passion 
the scene of defiance, and in giving an impersonation sustained in interest.”—The 
Globe, December 2nd. 

“As Adrienne Miss Wallis may be said to have achieved an 
success.” — Weekly Dispatch, December 3rd. 

“In the fourth act there was an attempt to recall the actress at her exit. 
It was splendidly done. In the death scene Miss Wallis displayed great 
tragic intensity. . . The audience assured her by their cheers of a great success 
achieved,.”—The Era, December 2nd. 

“Her performance was marked by great power and expression, and provoked 
frequent applause from a large audience.”—Sunday T'imes, December 3rd. 

“Cordially received by a full house.”—Observer, December 3rd. 

“Miss Wallis will rank with either Madame Bernhardt or Madame Modjeska in 
the role of Adrienne. She has long since been acknowledged an actress of consider- 
able physical and dramatic power. Her nervous power indeed is of such a high 
order as to entitle the actress to highest commendation. The house was well filled 
by a highly appreciative audience, and Miss Wallis had no room for feeling dissatis- 
fied with her reception.”—Daily Chronicle, December 2nd. 

“ Her performance of Adrienne was one of great interest and exceptional intelli- 
gence. The reception throughout accorded by a crowded house was one of 
untempered warmth.”—London Figaro, December 9th. 

“It was pleasant indeed to renew Miss Wallis’s acquaintance when playing 
Adrienne at the Vaudeville the other afternoon, She is an actress of very deep 
feeling and high intelligence. She shows her audience that she has a heart, and 
when she acts she feels what she says and does. She does not repeat so many lines 
of text and look a part well, but she tries to become the woman she is personating. 
When Miss Wallis first appeared in London she made a really brilliant success, and 
was looked upon as the coming actress. The strong touch of genuineness has never 
deserted her.”—IJllustrated London News, December 9th. 
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MR. & MRS. 
JAMES CARDEN, 


AUSTRALIA, | 


RETURN TO LONDON 


JULY, 1884. 


PERMANENT ADDRESS, 
THEATRE ROYAL, 


SYDNEY. 
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R. CHARLES COLLETTE, 
On Tour. Second Year as COLONEL WOODD in “THE COLONEL.” In addition 
to the above popular Comedy, Mr. COLLETTE has added to his repertoire the following pieces:— 





“ A Game of Speculation.” “ A Contested Election.” 
“My Awful Dad.” “The Liar.” 
“Paul Pry.” “ Micawber.” 
Cool as a Cucumber,” “ A Regular Fix.” 


“ Cut Off With a Shilling.” 
“Crypto,” &e., &e. 
Sole Agent, Mr. W. H. Grirritus. 
Business Manager and Treasurer, Mr. H. E, Marston. 


Wwe Fe se se @72 3° 289 2 ., 


A YOUNG COMEDIAN 
WHO 
HAS A 
GREAT FUTURE 
BEFORE HIM, 
MANCHESTER GUARDIAN, 


Christmas Season, 1882-83, Theatre Royal, Birmingham, 





NOTICE TO MANAGERS, 
ROBERT WALTERS'S DRAMATIC PIECES, 


Comprising 
, Original Dramas, Adaptations, Comedies, and Farces, 
performed at the Theatres Royal 
Mr, DRURY LANE, 
PRINCESS'S, 
ST. JAMES’S, 
OLYMPIC, 
GLOBE, 
COURT, 
HOLBORN, 
SURREY, 
&c., &c., 
Under the nom de plume of 


“GEORGE ROBERTS,” 
Are on the list of the Dramatic Authors’ Society. 


For copies of “Lady Audley’s Secret” and “Ship Ahoy,” apply to the 
Dramatic Authors’ Society, and for acting versions of other pieces to Mr. 
rencu, 89, Strand. 
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mites GENEVIEVE Ww A'S BD. 


Permanent Address (for letters only), 
Care of Aug. F, Cox, Esq., Solicitor, 
14, Hart Street, Bloomsbury, W.C. 


Miss ELINOR LOVEDAY, 


PRINCIPAL SOPRANO. 





All letters to be addressed, 


H. J. Lovepay, Lyceum Theatre. 





1 ISS CARLOTTA LECLERCQ (Mrs. J. Nelson) | 


CONTINUES TO PREPARE LADIES AND GENTLEMEN FOR THE STAGE. 
Lessons in Elocution, Singing, Dancing, &c. At liberty for Special Engagements, Matinées, &c. 
Monthly Public Performances for Pupils attaining proficiency. 

Address (letters only), Bedford House, Carlyle Square, King’s Road, Chelsea. 


MiSsS5 EDIT H BRU C E, 
OF THE HAYMARKET, COVENT GARDEN, STRAND, GAIETY, OLYMPIC, 
CRITERION, AND ADELPHI THEATRES. 


Address all letters as per advertisement in front page of The Era. 


Miss K AT E sa Op 8 © 8, 


SPECIALLY ENGAGED TO SUPPORT | 
MRS. LANGTRY AS AUDREY, BESSIE HEBBLETHWAITE. 
ADDRESS— | 
Grand Opera House, New York, U.S.A. 


Mis§ M A U D MILTON. 


Permanent London address, 35, Keppel Street, Russell Square. 


NOW IN AMERICA, 
AT | 
BOOTH’S THEATRE, NEW YORK, 
} 
M :. =. = nm» &@2 BB £& O Ff: F 
ON TOUR, SPRING AND AUTUMN, 
Address all communications to Mr, Richard Edgar, 94, Manchester Road, Southport. 
\ Iss EUGENIE EDWARDS, 
= CHAMBERMAIDS AND /NGENUES, PRINCIPAL BURLESQUE, 
PRINCIPAL SOPRANO. 
Address—Royal Princess's Theatre, W. 





























THE ERA ALMANACK ADVERTISER, 


7 A! 
yte* 7, it OLBaT som FP RH, 
LEAD, 

“Emilia,” &c., &c., New Princess’s Theatre, London ; “Edwin Bodli,” “Phoebe Save,” f 
“ Virginie,” and “ Josephs.” Messrs, Charles Reade and Harry Jackson’s own Company. {e 
Press extracts of the highest class. 

For Address see The Evra weekly. 
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Mts? FRANCES M. RYAN, 


JUVENILE LEAD, CHARACTER, AND BURLESQUE ACTRESS. 


“Miss Frances M. Ryan, as Lady Teazle, looked a thorough belle of the past generation, and ie 
had a character eminently suited to her abilities, and one in which she awakened well-deserved hay 
applause. Of this lady’s acting throughout we cannot speak too highly, especially in the screen p 
scene, Which she has closely studied.’ ‘—The Era. if 

Permanent address—25, Robert Street, Brompton, S.W. iF 


_——— ‘4 a 

TOWN, FOREIGN, OR SPECIAL ENGAGEMENTS. y , 
M B &. es o & EF FT B&B S&B, i 
Long celebrated as a representative of Irish character and modern Comedy OLD oe 
i 


LADIES. Well read in Shakespearian and standard plays. Associated with great successes in 
London Theatres since 1861—viz., Lyceum, Drury Lane, Adelphi, and Folly. Later—Bouci- 
cault’s and Bruce and Robertson’s a Address—10, Cambridge Road, Hammersmith. 





nese ennai - i 
\ ae ROSA KENNEY, J 

JULIET, OPHELIA, PAULINE, GRACE HARKAWAY, HELEN (“ Hunchback”), 
Kc. “Miss Rosa Kenny is in presence and bearing almost the ideal Juliet.”—Times. “ The hi 
balcony scene was delicious. It is in the stronger scenes, however, that increase of experience i 
reveals itself. Instead of a monotony of sorrow we have now a performance varied in emotion, 
darkened by sorrow, and dignified by despair.”—Sunday Times, 27, Talbot Road, Bayswater. 


M * &- CHARLES DILLON 


(née Bella Mortimer), 
having appeared at all the principal Provincial Theatres with her husband, the late Charles 
Dillon, as Portia, Lady Macbeth, Beatrice, &c., with the greatest success, is now prepared to 
accept engagements. 
Permanent address, 80, Oxford Road, All Saints’, Manchester. 


Miss KATE VARRE, 


LATE OF DRURY LANE, ADELPHI, OLYMPIC, DUKE'’S, ST. JAMES'S, 
COURT, AND CHARING CROSS THEATRES, 
DISENGAGED. 





All letters should be addressed to 


A. Buackxmore, Esq., 11, Garrick Street, Covent Garden, W.C. 


JTMiss i. om HOLT. 


PREMIERE DANSEUSE, 
Late of THEATRE ROYAL, COVENT GARDEN. 
Agent, A. Maynarp, 
b 
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M PLLE. BEATRICE’S COMPANY. 
Under the management of 
MR. FRANK HARVEY. 
Fourteenth Year of Tour. 
REPERTOIRE. 

THE WORKMAN. THE WAGES OF SIN. 

THE WOMAN OF THE PEOPLE. MARRIED, NOT MATTED, 

THE MOTHER. JOHN JASPER’S WIFE. 

THE LOVE THAT LASTS. THE WIFE'S VICTORY. 
FROU-FROU. MARY STUART. 

LOVE AND HONOUR. BROKEN TIES. 

OUR FRIENDS. BROTHER AGAINST BROTHER. 


M E.- pePwis BOO T I 
4 CONCLUDES PROVINCIAL TOUR ON DECEMBER l16. 
On January 16, 1883, will conmence a 
TOUR OF THE GERMAN STATES 
at the Victoria Theatre, Berlin, 
under the management of 
Wynn Miter, 
to whom all business applications should be addressed, 


care of American Excuanor, 449, Strand. 
; 





M®:- WILSON BARRETT’S THEATRES, 
COMPANIES, &e., é&e. 
THE ROYAL PRINCESS’S THEATRE, LONDON. 
THE GRAND THEATRE, LEEDS. | 
THE THEATRE ROYAL, HULL. 
THE GRAND ASSEMBLY ROOMS, LEEDS. | 


“THE SILVER KING.” 
“THE LIGHTS O' LONDON.” 
“THE ROMANY RYE.” 
“THE OLD LOVE AND THE NEW,” “PROOF,” AND “NO ESCAPE.” 
Address, Princess's Theatre, London, W. 


“ADRIENNE LECOUVREUR,” 


ADAPTED BY H. HERMAN, 
And played by Madame Modjeska, Miss Wallis, Miss Marie de Grey, Miss Alleyn, &c., for 
London and the Provinces, The Play is published by French, price 1s. Scene and Property 
Plots, &c., can be had. 
For terms, apply to Doucias Cox, 28, King Street, Covent Garden, W.C. 


ROOMS, NATIONAL STANDARD THEATRE, BISHOPSGATE. 


"MR. RICHARD DOUGLASS, Scenic Artist, 


Is prepared to accept Contracts (Large and Small) upon reasonable terms. Information and 
Estimates requisite for Stocking New Theatres. Scenery for Amateur Performances kept in 
stock or painted to order. Panoramas, complete or separate Views, &c. 

Address as above. 








ws 
- 


arty 


and 


t in 


fe 
tues 


At es MN 


THE ERA ALMANACK 





ADVERTISER, 


wiss ELAINE VERN ER 


having concluded seven months’ engagement as “ ROSALIND ” 
at the LYCEUM, is now at liberty. 


Miss ELAINE VERNER gave a Recital at St. James’s Hall on Saturday night, which prove: an 
unqualified success, The programme was varied enough to prove the young lady’s ability to 
play on all the strings of passion and feeling with equal force and good taste. Miss VERNER 
has gained considerably in all the essentials of dramatic expression during her tour in the pro 
vinces, and she is now an actress of skill, whose future ought to be no longer a matter of conjec 
ture. Those who saw her first appearance at the Adelphi two years ago were satisfied that she 
had a future ; beholding her on Saturday, they were satisfied that she had more than realized 
the promise shadowed forth in her dehut.—Life, Jan. 19th, 1882. 


Address—67, Great Portland Street, W. 


Is 8 CORA CARDIGAN 


the only Lady Flute, Piccolo, and Violin Solo Artiste on the British Stage. 
OPERA COMIQUE THEATRE, every Evening. 
Daily Chronicle, Oct. 10th, 1882 :—*“ The chief success was gained by Miss Cora Cardigan for 


her excellently rendered flute solo.” 

St. James's Gazette, Oct. 10, 1882 :—“The great feature of the evening was Miss Cora 
Cardigan’s flute solo.” 

Communications to Epmunp Bosanquet, Musical Director, Canterbury Theatre of Varieties, 
London, S.E. 


CARL ROSA OPERA COMPANY, 


ON TOUR IN THE PRINCIPAL CITIES AND TOWNS OF GREAT 


BRITAIN AND IRELAND. 
LONDON SEASON, AT THEATRE ROYAL, DRURY LANE 
COMMENCING ON EASTER MONDAY. 


JosepH D. McLaren, Acting Manager. 





LEAD HEAVIES, AND CHARACTER BUSINESS. 


V R. ALBERT CLA RB K E. 


For address, see The Era, weekly. 


JUVENILE LEAD. LIGHT COMEDY. BURLESQUE AND OPERA BOUFFE 
(BARITONE). 


\I R, CLARENCE J. HAGUE, 


Late of Frank Emery’s “ Masks and Faces” Co., G. W. Anson’s Co., 
George Leitch’s Co., “ Chippendale ” Co., “ Diplomacy” Co., “ Michael Strogoff” Co., 
“ World” Co. (No. 1), W. Sidney’s Co., &e., &e., &e. 
Also of the Stock Seasons at Theatres Royal, Manchester, Norwich, Worcester, 
and Royalty Theatre, Glasgow, &c., &c. 
Nirst-class Testimonials from the above. Well studied in the Legitimate, having been on Tour 
as Orlando, Romeo, Macduff, Buckingham, Cassio, Laertes, Ghost, &c., &c. 
Offers invited for the Spring and Autumn for Season or Tour. 


Permanent address—126, Hawthorne Road, Bootle, Liverpool. 
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AND CHARACTER ACTO! 


THEATRE ROYAL, DRURY LANE 


PERMANENTLY ENGAGED 


———— 


A FRED HE MM™’MtING@ 8’ |] 
“CRUTCH AND TOOTHPICK AND “ MOTHER-IN-LAW” COMPANY 
With the enormously cessful Burlesques, 
“Cruel Carmen,” “Corsican Brothers,” and “ Babes in the Wood,’ 
In which the celebrated WALTON FAMILY introduce their Original Specialities, 
The Brightest, Smartest, and Most Refined Entertainment Travelling 


Three hours’ incessant laughter. 


~ 


M R . ,-aA. 3 Ee BT TF R O E, 
LEAD or SPECIALITE, 
On Tour as JULES FAUBERT in The Money 8; er (WittiaAmM Duck's Coinedy Company) 
As PRINCE ZOUROFF in the Olympic version of Moths (his original part in the provinces). 


“ Mr, Bassett Roe portrayed the character with a reality that could not but satisfy even 
the authoress ; in his passionate utterances his face was at times demoniacal in its expression. 
Once or twice, when for a moment realizing his own true brutal nature, there seemed a littl 
pity for his wife, and he appeared to believe in her unbroken chastity, though so cruelly, 
mercilessly treated. But this compassion departed on encountering his temptress, whose cool 
bearing and fiendish suggestions rendered the libertine as violent, as suspicious as before.” 
The Western Merc ivy October 4, 1882. 


Agents, Messrs. Buackmore. Address always in 7'hef Era. 


A CARD. 
M &- EDWARD GARCIA, 


OF MANCHESTER, ENGLAND, 






Is prepared to pay at all times very liberal terms for positive Novelties and 





Specialities, suitable for his various Variety Theatres. 






References to Agents and Artistes throughout the civilized world. 






American papers please copy. 





Letters address as above. 
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WR. JOHN WHEATMAN, 
M 




























and his 
“* ROBINSON CRUSOE ” 
PANTOMIME COMPANY. 
THEATRE ROYAL, RYDE, ISLE OF WIGHT, Dec, 23rd. 
For future Address 


See The Eva weekly. 


OLD MEN AND CHARACTER BUSINESS. 


M R. PERCEV A IL CLAR K, 
J in the course of engagements in 1882, played Sir P. Teazle, Sir A. Absolute, Hardcastle, 
Old Dornton, Sir H. Courtly, Father Doolan, Sir G. Touchwood, Mr. Barker (“ Uncle's Will”), 
Marquis de Cevennes, and Belvawney, together with upwards of forty other parts. 
Address—9, Queen Anne's Gardens, Bedford Park, Chiswick. 


M ®: Baw ses D> & & Bes 
THIRD TOUR WITH 
COMPTON COMEDY COMPANY 
As Sir Toby Belch, Old Dornton, Sir Anthony Absolute, Lord Duberly, Sir Peter Teazle, 
Job Thornberry, &c., 


AND STAGE MANAGER. 


M ® JAMES STEVENSON, 
COMEDIAN, CHARACTER AND BURLESQUE ACTOR. 
MISS JULIA STEVENSON, 
’) ARISTOCRATIC, HEAVY, AND CHARACTER PARTS. 
Agent—R. BLackMore. 


= OLD MEN, CHARACTER, BURLESQUE, &e. 
l Mf - PHILIP BEN GREET, 
y; AT LIBERTY FOR LONG, SHORT, 


and Special Engagements. 
Address—Old Charlton, Kent ; 
or, Messrs. Blackmore, Mr. Griffiths, and Mr. Harrington Baily. 


-a My ®- o.% ms TBF HD &, 
ADELPHI THEATRE, 
Every Evening, 
As WILLIAM HOPE, in the brilliantly-successful Play, 

fe “LOVE AND MONEY,” 

By CHARLES READE and HENRY PETTITT. 
“aM. A . » Us ik OO FP PF. 

i “The well-known Russian Tragedian.”—London Jllustrated News, and Morning Post. 
“ Tragedian of considerable eminence.”— Morning Advertiser, ‘His English is so perfect that 
his pronunciation is almost devoid of foreign characteristics. . . . Winning frequent bursts of 
applause, and repeated recalls.” —Cambridge Independent Press and University Herald. “ Master 
of many tongues.”—Birmingham Daily News. FIRST SEASON IN ENGLAND. All com- 
munications regarding theatrical elocutionary ENGAGEMENTS and PRIVATE PUPILS 
(Ladies and Gentlemen) to Mr. Lubimoff’s Dramatic Studio, 63, New Bond Street (Cramer’s). 
Hour for arrangements, 3 to 4 daily, or, Messrs, Blackmore. 
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“THE FAMILY ENTERTAINMENT OF ENGLAND.” 
ESTABLISHED FOR THIRTY YEARS. 


WILLIAM HAMILTON'S EXCURSIONS. 


Excursion No. 1.—‘‘ ROUND THE WORLD IN 120 MINUTES.” 
Excursion No. 2.‘ LIFE AND SCENES AT HOME AND ABROAD.’ 


These Colossal Entertainments illustrate in the most attractive and complete manner 
THE PEOPLE AND THE COUNTRIES OF THE WORLD, THEIR SCENERY 
MUSIC, AND NATIONAL CHARACTERISTICS, 

Forming a Pictorial Record of our own Times. 

Produced at the Enormous Cost of £16,000, and the Artistic Labour of Thirty Years 
HISTORICAL WAR TABLEAUX! STARTLING EFFECTS! 
INGENIOUS METAMORPHOSES! 

The Excursions are accompanied by W. Hamilton's MERRY MINSTRELS, and 
W. Hamilton’s MODEL BAND, 


“ Not a dull moment from beginning to end.”—Vide Manchester Guardian. 


It is « fact that the “Hamilton” Entertainments are visited by more people than any 
similar amusement in this country. 

Hamilton's name is a household word throughout the length and breadth of Great 
Britain. 


The Press and Public have pronounced these to be pre-eminently 
THE FAMILY ENTERTAINMENTS OF ENGLAND. 
Sole Proprietor and Originator.......... WILLIAM HAMILTON. 


HARB Y LAURITS COMIC PANTOMIME TROUPE 
(THE ORIGINAL HARRY LAURI—LAURIFAMILY), 
From Her Majesty's, Drury Lane, and Covent Garden Theatres, and the principal Theatres in 
Kurope and America, The best Company travelling. HARRY LAURL is now travelling 
with his Great Comic Pantomime, 
“THE COOKS OF THE KITCHEN ; OR, THE MISCHIEVOUS CAT,” 

which has met with such enormous success on the Continent and in this country ; it is known 
on the Continent as 


“PUSS, PUSS, PUSS.” 


This Pantomime (with others) was arranged and produces by Harry Lavrt, and patented 
and registered by him. Hanky Lavxi travels with the Set Scene and prope rties of this Panto 
mime. Ten sheet posters by Messrs, Montague Chatterton and Co., also small posters, single 
sheet. Open for offers both at home and for the Continent, 1885 Aberdeen, Christmas, 
1882.3. Permanent address, 30, M. Street, Queen’s Park Estate, Harrow Road, London. 


Me- W. T. RICHARDSON, 


LEADING CHARACTER ACTOR, 


At liberty for special engagements only, with or without a Company, MS, Dramas by 
popular Authors, 
All communications to be addressed to his permane nt residence . Richardson's Hots l, Harb 


Street, Ramagate ; or, Junior Garrick Club 


* HIGHLY TALENTED, VIVACIOUS, AND FUNNY.’ —The Ere. 
W A LT E R SS? 42B Bt © BB. 
THE HUMAN FARMYARD, obliged to relinquish in the height of Success, London 
Engagements, OXFORD and LUSBY’S, being specially engaged to play Sin ALDERMAN 
FITZWARREN and CLOWN. ‘Third Season (Starring) at Pavilion, Hastings. Secured for 
Easter Burlesque also, Engaged for New York Variety Theatres and Tour of States in 188 


Permanent Address— 28, Tiedecar Koad, Bow, London, E. 





: 
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DIRECTORS OR AGENTS, LONDON OR PARIS. 
J° JO, Five Years on the Continent, 


Nigger Impersonator, Character Dancer, Musical Clown, Professor of the 
English Concertina (G. Jones’s Patent), Player of Fifteen different Instruments, 
Violin, Japanese Giger, Banjo, Musical 'l'ea-Pot, Dulcemer, Cornet, Occarina, and 

various other Patent Instruments. 


Aged Twenty-three. 
Has only performed in England at Her Majesty’s Theatre, Covent Garden. 
N.B.—_CHAMPION ON THE SPADE. 


TEsTIMONIAL.—“ Concert du Boulevard, Copenhagen. Mr. Jo Jo,—If my 
recommendation will help you, I must admit that you are the most wonderful 
eccentric dancer I ever saw, and that your performance on the English concertina 
is brilliant. I have led the orchestra in Paris and London, and have never seen 
your equal. Wishing you the success I am sure your abilities will attain for 
you, I am your admirer, Carte Lumpy, Composer and Chef de Orchestre, 
Copenhagen, 29th December, 1881.” 


Address—31, Elliot Road, North Brixton, London. 


) - sss SS SS 


INSTANTANEOUS MEMORY. 


Totally unlike ‘‘ Mnemonics,” or “ Artificial Memory.” 
Greatest labour-saving, time-saving invention. 


Disheartening repetitions and ruinous “ cramming” abolished, 
One perusal masters any book. Self-coaching for all Examinations, 
True art of speaking without notes. Discontinuity cured. Instantaneous Whist Memory. 

. TESTIMONIALS.—“ I committed to memory the entire Tragedy of ‘Othello’ sooner by your 
system than I could have learned one act without it.” ‘“ Formerly I used to forget portions of 
my part, and especially cues ; since learning your system I remember everything.” 

Send for prospectus. References to clergymen, &c. 
Taught by post ; Classes ; Private Lessons, 


Professor LOISETTE, 37, New Oxford Street. 


wiss MAGGIE ARCHER. 
GAIETY THEATRE, December 6th, 1882. 
“MY LIFE,” BY HERSELF. 
A BIG HIT AS DICK WHITTINGTON. 
{ Specially engaged by J. B. Howarp, Esq. 
THEATRE ROYAL, EDINBORO’. 


London Address—8, Holden Terrace, Grosvenor Gardens, Belgravia, 8.W. 
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M E.- A RT H U R LLoOY D, 
~~" COMEDIAN and VOCALIST, AUTHOR and COMPOSER, 


who has twice had the honour of entertaining 
H.R.H. THE PRINCE OF WALES. 
and 
MISS KATTY KING 
(Mrs. Arthur Lloyd), 


Specially engaged for the parts of ALI BABA and MORGIANA in the CRYSTAL PALACE 
PANTOMIME of 1882-83. Appearing every Afternoon. Mr. ARTHUR LLOYD every 
evening at the LONDON PAVILLON and CAMBRIDGE MUSIC HALLS. Provincial 
Tour at Easter. America in the Autumn of 1883, 


M &:- HEN B I CBA RB ES 
specially retained to impersonate 
WILL ATKINS 
in the Pantomime of 
“ROBINSON CRUSOE,” 
THEATRE ROYAL, LEICESTER, 


Season 1882-3. 


M &- F R E D A L BERT 


THE LEADING COMICAL TOPICAL VOCALIST, AUTHOR, AND COMPOSER, 
AUTHOR OF OVER 1,000 SONGS, AND MANY DUETS, SKETCHES, &c. 
Christmas Engagements — 

THE LONDON PAVILION, 
THE ROYAL, HOLBORN, 
THE SOUTH LONDON PALACE, 
SAM COLLINS'S, 
and THE TOWN HALL, SHOREDITCH. 
Mr, ALBERT’s Song, “OH ! WHAT A MUG,” will be sung in the principal pantomimes this 
year. 
Address—Albert Villa, 67, Oxford-road, Islington, London, N. 


M B®: HERBERT CAMPBELL, 
as 
YOUNG KHEDIVE 
in the 
GRAND PANTOMIME 
of 
“SINDBAD,” 
at the 
THEATRE ROYAL, DRURY LANE. 
Provincial Tour, July. 
Address, Junior Garrick Club. 
Avent, A. MAYNARD, 
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R. A LFR E D S&S VAR DO 


AUTHOR, COMPOSER, INSTRUMENTALIST, AND VOCAL COMEDIAN. 
Engaged by the Pandora Company as Principal Comedian for 
HER MAJESTY’S THEATRE, 1882-3. 
Grand Spectacle, “THe Yettow Dwarr,” by Robert Reece and Alfred Thompson. 


“ There’s nothing of that sort here, certainly not ! ” 


“Why was I born so beautiful ! 
Why was I born so young !” 


“So was I,” “SodolI,” “So did I.” 


Agent—Mr. Tos, HoLmes. 


ARTHUR ROBERTS, 
DRURY LANE 
AND 
NEW PANDORA THEATRES. 


PATRICK FEENEY, 
THE “SHAUGHRAUN” OF THE MUSIC HALLS. 
Acknowledged by the Public and Press to be the 
ONLY TRUE IMPERSONATOR OF IRISH MANNERS ON THE MUSIC HALL STAGE. 
“ Of all the delineators of Irish character he is the ‘ chief.’”—The Era, Nov. 7th, 1880. 
Principal Halls sitet Sole Agent—A. Marnarp. 


M #2: CHARLES GODFREY 
THE PREMIER LONDON FAVOURITE. 


Fally Engaged for 1882. 
Fully Engaged for 1883. 
Fully Engaged for 1884. 

Will commence his Fourth London Season on Boxing Night at 
COLLINS” LOUNGE oan oe eee ~~ cae 
THE FORESTERS’ ‘ iad i a has ae oe Obe 
THE LONDON PAVILION ne - .-» 10.50 


And will appear during the Season at the SoU TH LON DON P ALACE, to fulfil his 
unparalleled Engagement with H. Ulph, jun., Esq. 


Sole Agent—A. MayNarp. 


KING OF THE WIRF, 


N R A T T 
FOURTH YEAR ON CONTINENT. 
STILL THE LEADING STAR ARTIST THEREON, 


AMERICAN TOUR EARLY IN 1883. 


Fast address — 122, Jamaica Road, Bermondsey. 





THE ERA ALMANACK ADVERTISER. 


Y H 
THE VITAL SPARK, 
SINDBAD, 
THEATRE ROYAL, MANCHESTER, 
1882-83 


Agent—Tuos. Homes. 
xaee.est rf A 8 A. 


THEATRE ROYAL, MANCHESTER, 


1882-83. 


A R R A T 
THE ROYAL CLOWN. 
Acknowledged by the Press to be the Greatest Pantomimist of the Day. 
AND HIS RENOWNED ENGLISH 
GRAND GRAND 
PANTOMIME 
COMPANY! COMPANY ! 
FIVE STAR ARTISTES. 
Produce First-class Spectacular Ballets, all written by himself. 
Always something new, and successful everywhere. 
Address—114, Upper Thomas Street, Aston, Birmingham ; or, see The Era weekly. 


CLIFFORD THE ORIGINAL CHARLES 


N R . CHARLES CLIFFORD, 
THE CELEBRATED ENGLISH VOCALIST AND SOLO HARPIST. 

Late of the Crystal Palace Concerts, Agricultural Hall, and Canterbury. 
and legitimate Entertainment now before the British Public. Can be engaged for First-class 
Halls, special Concerts, &c. Permanent Address, 57, High Street, Wandsworth, Surrey. 

CHARLES THE ORIGINAL CLIFFORD. 


The most refined 


MOTTO—ABILITY AND RESPECTABILITY. 
TWELVE YEARS’ CONTINENTAL TOUR. 
\ R. JOE WEBB, with his Daughters Lizzie, Edith, 
_ Constance, Rose ; and Son, Rute Tute. Two and half hours’ Entertainment International. 
Sings English, German, Swedish ; Ballet ; Pantomime ; Christy Minstrels ; 21 Performing 
Pigeons ; Musical Clowns, &c. Present 'Engagement—Tivoli, Copenhagen ; or 31, Elliot 
Road, North Brixton, London. 


SOCIAL PROFESSIONAL GATHERINGS EVERY SUNDAY EVENING. 


FIT-UP 


AT HOME, 


> 
“ 


Fal GRANTHAM ARMS, 


FOR HIR 
AMATEURS INSTRUCTED. 


e& Dyer Srreet, | LEEDS. 


uUnuLONUIsNI SHAALVAV 
wod dn-lld TVOINLVAAL 


RS FS = Ss 


PRINCIPAL LOND®@N, PROVINCIAL, AND CONTINENTAL PAPERS KEPT. 
OPEN TO ENGAGEMENTS FOR CONCERTS, &c. 


SPLENDID CURTAIN 
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THE THREE STARS 
OF LEG MANIA, 
THE ONLY ORIGINAL 


X.L EMILE GIRARDS TRIO, 


Though extensively copied, still stand pre-eminent 
Head and shoulders above all imitators, 
N.B—THE ONLY GIRARDS IN’ EUROPE. 
Just returned to England after a most successful Tour through the whole of Europe 
and South America. 
MISS KATE, the greatest Lady Artiste in her line in the world. 
For address, see The Era, weekly, 


, 


] O H N o 68 0 & Fz 
e 
AUTHOR AND COMPOSER, 
Cypress Villa, Orchard Street, Lincoln, 
Latest Sucesses, 

“OH! HE’S A REGULAR HOT 'UN,” “DON’T LET THE CAT OUT OF THE 

BAG,” “MATILDA’S UP TO SNUFF,” “* THE GAIETY MASHER,” “WHAT WOULD 
YOU DO IN A CASE LIKE THAT,” 


And scores of others sung by Macdermott, Arthur Roberts, Harry Rickards, JollyNash, James 
Fawn, Herbert Campbell, Miss Nelly Power, Miss Ethel Victor, &c., &c., &c. 


For terms write to the above address. 


THE LONDON ACADEMY OF DANCING. 
PRINCIPAL..............+.....- MR. EDWARD HUMPHREY. 
CAVENDISH ROOMS, MORTIMER STREET, CAVENDISH SQUARE. 
The most complete and facile system of Instruction and Practice in Modern Dancing, 
Elementary Adult Classes for Ladies and Gentlemen, Juvenile Calisthenic Classes, Private 


Lessons, Assemblies and Balls. The Valse in its various forms, and all the latest novelties, 


“TELEPHONE No. 3693.” 


RIDING LESSONS FOR LADIES AND 
GENTLEMEN. 


Daily, at the Royal Military Riding School, 9, Gloucester Crescent, Hyde Park, W. N.B.— 
Ludies qualified to teach Riding, and in LA HAUT! ECOLE style for Circus Business. For 
further particulars apply to Captain M. FITZ GERALD. It was from this School that the 
accomplished Haute Ecole Rider, Miss Nellie Reid, made her first appearance at Hengler’s 
Circus, and who is now considered the best Lady Rider in the Profession. 


ELOCUTION AND THE STAGE. 


Mrs. CHIPPENDALE, 7, Upper Bedford Place, Russell Square, gives Lessons to Clergy- 
men, Barristers, Public Speakers, Reciters, Students for the Stage, and all Ladies and 
Gentlemen desirous of being thoroughly engrafted in every rudiment of Elocution and the 

Dramatic Art. 
Terms on application to Mrs. Cuiprenpare, 7, Urrer Beprorp Prace, Russet, Square, W.C. 


THE NEVILLE DRAMATIC PRIVATE SCHOOL. 


Patnons :—H. Irving, Esq. ; Dion Boucicault, Esq. ; J. Hollingshead, Esq.; C. Wyndham, Esq. ; 
H. Neville, Esq. ; H. J. Byron, Esq. ,; and Wilson Barrett, Esq. 
Private Lessons. Public Performances. Pupils attaining efticiency assisted in obtaining 
engagements. 
Stamp for Prospectus to G. Nevittr, Olympic Theatre ; or, 5, Regent's Park Terrace, N.W. 
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M F- CHARLES MAJILTON’S 
4 CELEBRATED COMPANY, 
IMMENSE SUCCESS. EIGHT YEAR OF TOUR. 
“THE GAY CITY.” 
BY GEORGE R. SIMS. 
The most successful of any Farcial Comedy ever produced. 
Address, Gitpext Tate. 


M R. J. H. C O B B E. 
MANAGEMENT, 
RESIDENTIAL OR TRAVELLING. 
LONDON, PROVINCES, OR AMERICA. 
Tours arranged on Commission or Fee. 


Address—22, Wellington Road, N.W. 


ENGLISH'S DRAMATIC AND MUSICAL 
AGENCY, 


MESSRS. BLACKMORE, 
11, GARRICK STREET, COVENT GARDEN. 


PARRAVICINIS AGENCY. 
THEATRICAL, MUSICAL, AND GENERAL AGENT, 
49, DUKE STREET, ST. JAMES’S, LONDON. 

Office Hours, Eleven till Three daily. 

Mr. S. A. de Parravicini has Special Correspondents in France, Belgium, Holland, Germany, 
Austria, Russia, Italy, America, South America, and the Colonies, 


THE COSMOPOLITAN THEATRICAL STAR 
AGENCY. 


Established 1863, under the Original and present Management of 
Mr. E. MAURIN, Contributor to the Press, 
18, ARUNDEL STREET, PICCADILLY CIRCUS, LONDON, W., 
AND 9, RUE DE HANOVRE, PARIS. 
Branch Offices in Milan, Madrid, and in the central Cities of the World. 
First-class Professionals or entire Troupes only need apply. 


ALFRED MONTGOMERY 
A.O.F., L.0.0.F., &., THE PREMIER CATERER FOR 
ENTERTAINMENTS, CONCERTS, FETES, GALAS, &c., 
29, JOHN STREET, LIVERPOOL ROAD, LONDON, N. 
ESTABLISHED TWENTY-ONE YEARS. 
Provides every class of Attraction, Talent, Stage Performances, Fireworks, 
Brass and String Bands, Minstrel Troupes, Marionettes, Punchinellos, Wizards, 
Jugglers, Comic, Serio-Comic, and Sentimental Vocalists, Gymnasts, Acrobats, 
Startling Novelties, and all the latest specialities. Every requirement for Enter- 
tainments, indoor or out, provided at twenty-four hours’ notice. Estimates Free. 
Agent for the Great Ethardo, Frank Gilfort, &c., &c. 
Catered for 127 Fetes, Galas, and Entertainments in 1882. 


NOLAN, ‘PARRY, and JACKSON. 


MUSICAL and DRAMATIC AGENTS, 
15, SOUTHAMPTON STREET, STRAND. 
Special attention given to Children’s Entertainments. 

Agents for H. Paulton and Miss Rosa Hyde, Avenue Theatre. The whole of the Children’s 
Pantomine Company, “WHITTINGTON AND HIS CAT,” Fred. Thorne, Edmund Lyon, 
F. Clifton and Miss Clare Leslie, Novelty Theatre ; Arthur Goodrich, Alcazar. Openings for all 
kinds of Talent. Office Hours, Eleven to Two. 











THE ERA ALMANACK ADVERTISER. 


ABERDEEN. SOLE LESSEE, DUNDEE. 


Mr.. W. 
Majesty’s Theatre. é . 
yinteinas Opewiie & oaths M PARLAND, Fi eee 


rst-class Operatic & Dramatic 
Companies, complete in them- All letters to Dundee. Companies, complete in them- 
selves, received throughout the General Manager, 


selves, received throughout the 
year. Apply early for vacant dates, Mr. Honaes. year. Apply early for vacant dates. 


BRIGHTON. THEATRE ROYAL AND OPERA 
HOUSE. 


PROPRIETRESS AND MANAGER. Mrs. H. NYE CHART. 
Open all the year round (with a slight Summer recess) with Comedy, Opera, Opera Bouffe, 
Burlesque, and Tragedy. Every Evening at Seven. 

Norice.—On Christmas-eve, December 24, will be produced, under the Sole Management of 

Mrs. Nye Chart, the Grand Christmas Pantomime entitled 
“RED RIDING HOOD.” 
Every Evening at Seven. 

Orchestra Stalls, 5s. ; Dress Circle, 4s.; Pit Stalls (bonnets allowed), 3s. ; Boxes, 2s. 6d. ; 

Pit, Is. 6d. ; Amphitheatre, 1s. ; Gallery, 6d. 


Second Price.—Orchestra Stalls, 3s.; Dress Circle, 2s. 6d. ; Pit Stalls, 2s.; Boxes, 1s. 6d. : 
Pit, 1s. 


BRADFORD THEATRE ROYAL. 


THE MOST CHARMING THEATRE FOR SIGHT AND SOUND IN THE PROVINCES. 


Plays ave mounted in the most superb manner. Scenery, Furniture, 


Properties, and unequalled Dressing-rooms being the theme of praise from all 
visitors. All First-rate Travelling Companies appear here. 


For terms, address Mrs. C. RICE. 


BELPER-PUBLIC HALL. 


Newly built in centre of town, and close to Railway. Large Hall, 68 feet by 45 feet, 30 feet 
high ; platform, 24 feet across, can be extended to 40 feet. Seat 700; three kinds of chairs. 
Licensed for stage plays. Every accommodation as to retiring rooms and underground commu- 
nication provided. Best room in Midland Counties. 


Apply, Mr. JosepH Pym, Managing Director Belper. 


BATH.\_THE ASSEMBLY ROOMS 


Are the most elegant and convenient rooms 
In the West of England. 
They are four in number, holding respectively 160, 300, 500, and 1,000, 


And are suitable for all kinds of large or small Entertainments, Concerts, &c. 


For terms—rent or share—apply to the Lessee. 
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BELFAST.—ULSTER HALL. 


first-class character. It is fitted up with every convenience, and is capable of accommodating 
about 2,000 persons. Grand Organ, built by Hill and Son, of London. There is also a Minor 
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This Hall is admirably adapted for Exhibitions, Concerts, Lectures, and Entertainments of 


Hall attached, capable of accommodating 450, For terms of letting, &c., apply to Secretary, 
Ulster Hall Company (Limited), Belfast. 


BLACKPOOL WINTER GARDENS 


Receives the principal Opera, Opera Bouffe, and Dramatic Companies visiting Blackpool. Holds 
£300 at ordinary theatre prices. Good Stage, well stocked with Scenery. Vacant dates in May, 
June, July, September, and October. First-class Specialities and Sensational Novelties (Aerial 
preferred) wanted from May to October ; also High Class Vocalists. 

Apply, W. Morean, General Manager. 





BRIDPORT, DORSET.—DRILL HALL. 


Newly Painted and Decorated. 80 by 40ft. Removable Stage, 25 by 13ft. Footlights 


Dressing-rooms, Lavatory, &c. To seat 600. Promenade space for 100 to 200, 


Apply to Captain WueTHam, Dorset Rifle Volunteers, Bridport. 


pI 
BERWICK—-QUEEN’S ROOMS. 
THESE NEW AND ELEGANT ROOMS 
ARE NOW OPEN 
FOR ALL CLASSES OF ENTERTAINMENTS. 
For Terms, &e., 
Apply to the MANAGER. , 


BOURNEMOUTH.—THEATRE ROYAL AND 
OPERA HOUSE. 


IIS is initigetanenntireb sane Messrs. STEVENSON anp NASH. 
i laa Mr. HARRY NASH, 


Vacant dates for First-class Companies only. 


CORK.—THEATRE ROYAL AND OPERA 
HOUSE. 


Under one continuous management since 1875. 


CAPITAL £16,000, FULLY PAID. 
It is admittedly one of the handsomest Theatres in the Provinces. } 
Holds at ordinary price s (6d. to 31s. 6d.), £115. 
The year which terminated December 31, 1882, has been, artistically and tinancially, 
the most successful since the opening in 1875. 
First-class Companies only received. 
JAMES SCANLAN, Manacine Director. 


DARWEN, LANCASHIRE.—CO-OPERATIVE | 
HALL. 


Size 104ft. by 41ft. Gin. Will seat 1,300 people. Exceptionally low tariff. The price for 
Concerts and Entertainments being only 30s. for one night and 55s. for two nights, Girand 
Piano, by “ Erard.” Tariff 8s. one night ; 12s. two nights. 

Joun Apcrort, Hall-keeper. Population considerably over 30,000. 
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CORK.—ASSEMBLY ROOMS, SOUTH MALL. 


These handsome Rooms have been re-decorated throughout. They contain 
Halls of different sizes (the large Hall 100 feet long and 47 feet wide), with 
spacious corridors, Ladies’ and Gentlemen’s Cloak Rooms, Kitchen, &ec. 

They are well lighted and ventilated, and adapted for Balls, Concerts, Lectures, 
Meetings, Entertainments of any description, Bazaars, Exhibitions, Dinners, &e. 


Apply to the Secretary, at the Rooms. 





- DEWSBURY.—INDUSTRIAL HALL. 


This splendid Hall, capable of seating about 2,000 people, situated in the 
midst of a large population, and in the centre of the heavy woollen district of 
Yorkshire, is most admirably adapted for Concerts, Minstrels, and nearly all 
other kind of entertainments. 

Its acoustic properties are unsurpassed, and the charges are very reasonable. 


Apply to J. J. Barstow, Secretary. 


) HULL—-THEATRE aot & Siz 
OPEN FOR THE SEASON, 
Soe LESSEE AND MANAGER ................:- Mr. WILSON BARRETT. 


Address, Royal Princess’s Theatre, W. 


LEEDS.—GRAND THEATRE. 


SoLE LESSEE AND MANAGER ..........0..000+: Mr. WILSON BARRETT. 
The finest and most convenient Theatre in Great Britain. 
OPEN FOR THE SEASON, 
Address, Royal Princess’s Theatre, W, 


|| LEICESTER—THE ROYAL OPERA HOUSE. 
MANAGER .......ccccccccccececcceceeee MR. ELLIOT GALER. 


One of the most complete and finest Theatres in the kingdom, being arranged on quite a 
el principle, available for Grand Opera, Dramatic, and Equestrian Performances, 


for Now open for the season. Applications for dates, engagements, &c., to be addressed to 


[ Mr. ELLIOT GALER, Sole Proprietor. 
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LINCOLN. —MASONIC THEATRE. 


The ONLY Theatre in a City of 40,000 Inhabitants. 
Sole Proprietors and Managers, MESSRS. F. P. and A. CONLON. 
The Masonic Theatre, constructed on the most modern principles, is replete with all and 
every comfort, has a full and most efficient staff, and a lar; ge quantity of new and magnifi- 
cent scenery, and is, in short, a perfect BIJOU THEATRE. 
For vacant dates and all particulars, apply to Messrs. F. P. and A, CONLON, 
MASONIC THEATRE, LINCOLN, 


LIVERPOOL. — GAIETY TEMPERANCE 
THEATRE OF VARIETIES. 


PROPRIETOR AND MANAGER ... H. DE FRECE. 
Pronounced by the profe ssion and public to have > the ‘be st Company in Liverpool all the year 
round, Always vacancies for good Artists All persons engaged must write one week previous 

to opening. Two turns ni; ghtly. 


LIVERPOOL._BIJOU ae HOUSE, Bold St.. 


TO LET on weekly Rental, or for a Season. This elegantly-appointed house, situated in the 

most fashionable and populous part of the City, has recently been enlarged and handsomely 

Redecorated. The house holds, at ordinary prices, about £75, and is excellently suited for 

Comedy, Opera Bouffe, Burlesque, and high-class Entertainments, and is replete with every 

convenience, excellent Dressing Rooms, Re freshment Bars, &c. 
Address, Lesser, Bijou Opera House, Bold Street, Liverpool. 


STIRLING, N.B.-STIRLING PUBLIC HALL. 


The Stirling Public Hall Company (Limited) is prepared to let their newly-erected larg: 
Hall. Accommodation 1,400, with stage or platform, 45 feet by 33 feet ; four large dressing or 
ante-rooms, and furnished in the most complete manner, also heated and ventilated. Has grand 
Organ by Willis, of London. Also, in same building, their small Hall, seated for 300. For 
terms apply to Mr. Ropert MacLuckie, Secretary, Public sisi King Street, Stirling. 


SUNDERLAND THEATRE ROYAL. 


GN EE inc inne ce cecundavebekuctstsds ets ae 2a a 
I a aes Mrs. HUNTER. 


‘This beautifully-appointed Theatre is open throughout the year, with a resident 


Artist and full staff of highly competent officials. It is stocked with magnificent 


scenery and accessories, and furnished with all the latest improvements in 
lighting and general theatrical effects. 


Mr. Davis will be happy to treat with First-class Companies. 


SUNDERLAND.—_AVENUE THEATRE. 


RESPONSIBLE PROPRIETOR... eiidsuateblaniteeiatacdl Mr. JOHN WATSON. 
MANAGER SEES ae ...Mra. FRANK SEPHTON. 


THE AVENUE THEATRE 
WILL HOLD AT ORDINARY PRICES £100. 
SEATED ACCOMMODATION FOR 2,000 PEOPLE. 
PRICES FROM £1 10s. TO 6d. 
NEW AND MAGNIFICENT SCENERY. 
AN EFFICIENT STAFF OF WORKMEN AND AN EXCELLENT BAND. 
ALL BUSINESS COMMUNICATIONS TO BE ADDRESSED TO MR, SEPHTON. 
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SOUTH SHIELDS.—PUBLIC LIBRARY HALL. 


The only Hall in the town for First-class Entertainments, Concerts, Dioramas, &e. 


Accommodates 1,000 persons. Large Stage and three 










Dressing Rooms. 
For vacant dates and terms, apply to Lawrence Inkster, Secretary. 
READING-THEATRE ROYAL 


AND 


ALBERT HALL. 


Replete with Seenery. Seating 1,500. Population 50,000. 















To Let for Concerts and Entertainments. 





Dramatic Companies ou Share. 





; Address, ELLIOT GALER, Sole Proprietor. 


WHITBY—WEST CLIFF SALOON. 


This elegant and spacious Saloon, 





Capable of holding 





about 900 persons, 





To Let for Concerts, Entertainments, Xe. 


Terms, and all particulars, 


































; On application to 
at J 
Gronce Eyes, 
. Manager. 
inh 
WREXHAM PUBLIC HALL AND CORN 
EXCHANGE 
Is the largest Hall in North Wales. Will seat nearly 1,200 persons. Height of room 36 feet. 
Capital Acoustic properties. Large Stage, 36 feet long. Good dressing-rooms, &c. Terms 
{2 2s, per night ; £3 13s. 6d. for two nights; £7 7s. for six consecutive nights. Footlights 
2s. Gd. per night. Theatrical performances 10s. 6d. per night extra. Wrexham is the new 
Military Centre for North Wales, and is in the centre of a large population. 12 miles from 
Chester, 28 from Liverpool, and 30 from Shrewsbury. 
THEATRICAL SUCCESS 
Can only be obtained by a good fitting and appropriate Wardrobe. Manavers, Actors, and 
Amateurs should attend to this, and apply at once to FREDK. VOKES, 19, HENRIETTA 
STREET, COVENT GARDEN MARKET. The only Theatrical Costumier who obtained 
the Prize Medal at the International Exhibition for Excellence in Theatrical Workmanship, and 
» the cheapest and most experienced Practical Costumier in England. 
) Theatre Wardrobes put into working order. FREDK. VoKEs, 19, Henrietta Street, Covent 
N. Garden Market. 
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PANTOMIMES, SPECTACLES, &. SPANGLES, LACES, and TISSUES. 


ROBERT WHITE, 


Manufacturer of Theatrical Laces, Concaves, Rings, Spangles, Tissues in every Colour, Armour 
Cloths, Foil Papers, Gold, Silver, and Copper Medals, Orsedew, Water Fringes, and Ornaments of 
every Description. 30, BOW STREET (only address). 

R. W. being the actual Manufacturer, all orders can be executed immediately. Wholesale and 
for Export. Numerous Novelties for the coming Season. 


ROBERT WHITE, 30, Bow Street (opposite Covent Garden Theatre), London, W.C, 


A FEW GOOD ACTORS WANTED, 


Who can invest a small sum in the purchase of Stage Dresses and Properties. 


SAMUEL MAY’S THEATRICAL REPOSITORY 
35, BOW STREET. 


The largest collection in England. Theatres, public and private, furnished with complete and 
appropriate Costumes. A first-class Wardrobe for an Opera Company to be sold cheap or lent or 
hire. Allin the Profession should know that every requisite for the Stage can be obtained at 
Mr. Samvuet May's, 35, Bow Street, Covent Garden. 


Ladies’ Dresses on Sale or Hire, or made to order under the sole management of Mrs. May, 
Costumier to the Royal Family and principal foreign and British Artistes. 


YHEATRICAL OR PRIVATE WIGS.—The cheapest and 
best house in the World for Theatrical, Mechanical, or Private Wigs, 
Whiskers, Beards, Masks, Pomade au Visage, Golden Fluid, Rouge, Crepe Hair, 
Spirit Gum, &e., is W. CLARKSON’S. Ladies’ Wigs kept in stock or made to 
order, Amateur Performances attended in Town or Country. Wigs lent on 
hire. Address, W. Crarkson, 45, Wellington Street, Strand, W.C. 
N O ACTOR NEED FEAR SWALLOWING HIS 
+* MOUSTACHE, or Whiskers coming off, if they use CLARKSON’S SPIRIT 
GUM. Sold only at his Wig Repository, 45, Wellington Street, Strand. Sixpence 
ind One Shilling per Bottle ; sent by post, Two Stamps extra. 
OLDEN FLUID.—Patronised by the Principal Artistes of 
the Day, for imparting the most beautiful Golden tint to the Hair in a few 
ipplications. Expressly prepared for and sold by WwW. CLARKSON, Theatrical Wig 
Maker, 45, Wellington Street, Strand, London, W.C. In Bottles—Pints, 12:.; 
Half-pints, 6s.; Gills, 3s.; Imperial measure. 
Th ERE’S NO EXCUSE FOR A BAD MAKE-UP when you 
can Buy a Box containing every article necessary, suitable for Amateur ot 
Actor, at CLARKSON’S THEATRICAL WIG DEPOT, 45, Wellington 
Street, Strand, W.C., for 8s. Gd. each. New Show Rooms and Private Rooms 
for Ladies, 


: FANCY DRESS BALLS. 
MONS. AND MME. ALIAS, 
COSTUMIERS FRANCAIS, 
114, ST. MARTIN’S LANE, LONDON. 


’ 


whes de Corneville,” aE livette,” and * Mascotte ” Costumes (male and 


female), made by this celebrated firm, are the success of the season. 
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WIGS !! 


WIGS! 


. 


! 
IF YOU WANT A GOOD MAKE-UP, go to FOX’S, 19, RUSSELL STREET, COVENT 
GARDEN, and 60, SAUCHTEHALL STREET, GLASGOW, Perruquier to all the Leading 


Artistes 


Half-pints, 6s. ; Gills, 3s. Imperial measure. 
properly attended to upon Reasonable Terms. 
purchasing elsewhere. 


of the Day and the Principal Londen Theatres, where you can obtain better and 
cheaper Articles than at any other House in the 


World. Golden Fluid in Bottles — Pints, 12s 


Grease Paints, 2s. 6d. half dozen. Amateurs 


Send for Revised Descriptive Catalogue befor 


W. C. STINCHCOMBE'’S 


THEATRICAL 


WAREHOUSE. 


Costumier to the Crystal Palace English Opera and Dramatic Company, Royal National Opera 


Xv 


Company, Carl Rosa’s Grand Opera Company, and Principal London Theatres. 
W. C, S. has a large and select stock of dresses for Fancy Dress Balls, Charades, Tableaux, &c. 


Amateur Performances attended. 


Terms moderate 


54, DRURY LANE, W.C. 


MESSRS. STAFFORD & CO., 


THE LARGEST 


AND CHEAPEST 


SHOW PRINTERS AND WOOD 


ENGRAVERS IN GREAT BRITAIN, 
Are now firmly fixed in their new premises, built specially for the business. 
THE BEST HOUSE IN EUROPE 


TO SUPPLY 


FIRST-CLASS SHOW PRINTING, WOOD 


ENGRAVING, AND LITHOGRAPHY. 


The premises enlarged four-fold, the artistic staff augmented, and new patent machinery ot 
various kinds laid down to meet the daily increasing demands. 
N.B.—Messrs. Starrorp and Co, can accommodote with every requirement in the printing 


line on the shortest possible notice. 
attention. 
hand. Destriptive price-list ready. 
Continent, India, China, &c., &c. 


Note new Address—STAFFORD & CO., 


\ ADEMOISELLE DE ROSA 
4 AND HER TROUPE, 
PRINCESS’s THEATRE, South Side, Glasgow. 
Pantomime Season. 
LONDON in MAY. 
Giceertand Farr. 
LEGITIMATE LEAD. 
M2: ALBERT LUCAS, 
4 SOUTH AFRICA, 
England in the Autumn, 

Amanda Villas, Mansfield Road, Aston, Birmingham. 
\ BB. WSsueseen oe. FALTRE, 
a! Late Stage Manager, ‘‘ Black Flag Company,” and 

MISS ADA ROBY, 

Every Evening, Theatre Royal, Oldham. 
Offers invited for Easter. 
JUVENILES, LIGHT COMEDY, BURLESQUE, 
AND COMIC OPERA (BARITONE). 

\ R, C. J. STANLEY engaged by R. D’Oyly 
a Carte, Esq. Second year. Permanent address, 
care of J. Sounes, Esq , 141, Long Acre, London, W.C. 

FIRST OLD MEN. 

ME JOHN we TROWSDALE. 

a Messrs. Roberts, Archer, and Bartlett’s Company. 
Second year. 
Permanent address, Gladstone Street, Hull. 

\ Kk. EDGAR MANNING, Baritone Vocalist, 
4 Light and Eccentric Comedian, commencing fourth 
consecutive year with R. D’Oyly Carte, Esq., as Dick 
Dead-eye in “ Pinafore,” Samuel in *‘ Pirates,” and 
Stage Management. Author of Onginal Songs, Kecita- 


tions, &c. Permanent address, The Cloisters, Aber- 
gavenny,. 


\ RK. ARTHUK FRNWICKE (late Strand 
atk Theatre, London, &c.), Eccentric Comedy, Cha- 
racter, and Burlesque. Specially engaged by Thos. W. 
Charles for the Pantomime of * Robinson Crusoe,” the 
Grand Theatre, Glasgow, Every Evening. Permanent 
ddress, 41, Market Street, Brighton. 


All orders, both large and small, receive prompt and careful 
The largest variety of stock woopcuts, for all classes of Entertainments, always on 

5 « 
Printers to nearly every company that travels England, the 


“NETHERFIELD,” NOTTINGHAM. 
(jAE ars T. MARNEY, the Greatest 


Impersonator of the British Tar ashore and afloat 
living, descriptive Baritone Vocalist and Dancer. Every 
song a character, and every character a study, and bi 
voice has the true ring of the ** Old Salt.”—Vide Press 


Bees AUGUSTUS FRY: 
Vocalist (Tenor and Buffo) and Pianist. 
Eastbourne Pier Concerts, and Hall of Varieties. 
Season 1882—1883. 


HAS? MALVERN, 
COMIC and TOPICAL VOCALIST. 


SECOND YEAR IN LONDON, 
BRILLIANTLY SUCCESSFUL, 

HARRY BRAHAM, 
COMIC SINGER, 
Agent, A. Mayrnarp. 


1, Inkerman Terrace, 

Kensington. 
QTEBBING BROTHERS, 
kK) the Greatest Acrobats and unrivalled Double 
Somersaultists of the Age. Engaged expressly by Mr. 
Simpson, Theatre Royal, Birmingham, for Pantomime, 
when they will resume their Continental Tour, Londo 


Agent Thos. Holmes. Private address, 5, St. Mary’s 
Road, Hornsey, N. 


YATRICK MILES, Hibernian Vocalist, and 
I YOUNG IRELAND, the Miniature Solid Man; 
in conjunction with E. H. McHUGH, the Boy Tenor and 
Topical Vocalist, appearing nightly at the principal halls 
in Great Britain. For address, see ‘‘ Era.” 


O HN L E CL Al R, 
J EQUILIBRIST AND 
JUGGLER. 
Address, 
92, Kennington Road, London. 
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ARGER, Comedian and V entriloquist, in | for the Negotiation 
his two hours’ entertainment “ = itand Wisdom. of all Business 
Always on tour. Splendid outside s! . Persons wishing connected with the Theatrical Profession 

to share or do business, address, Her. ry J. Bowen, 21, Address, 5, Sutherland Gardens, London, W. 
William Brown Street, Liverpoo 
cea aan ae RCHIBALD NAGLE 
‘ x ’ 
\ ANAGER! ey LASS HALLS, ADVERTISING CONTRACTOR FOR THE 


ip Josr , . UNITED KINGDOM, 
MK. JOSEPH ELLIS, CHARLES ALBERT, 42, CRANBOURNE-STREET LEICESTER SQ 
Comedians alists, and Dancers , - . » LEE Sk 


i First Class Stations, Boards. and Boardmen 
Sure Success Agent, Gro. Wart Sure Success 


BELFAST, THEATRE ROYAL, and > = > ee 


PACER, Cometh and CATERERS, &-/(VAPTAIN — STRATTON'S AGENCY 


~~ 


ROYAL OPERA HOUSE, LONDONDERRY. ACTING MANAGER and TREASURER. 
Proprietor and Manager, Mr. J. F. Wanpen. 


Always glad to hear from first-class Stara and _C ARL ROSA OPERA ( OMPANY. 


Travelling Companies 
Miss STELLA BRERETON 
HELTENHAM, THEATRE ROYAL. All communications 
Lessees, Messrs. Suento~ and E. J. Matsey Respecting Engagements, 
To be Let to First-class Dramatic and Operatic Com . : to be Addressed, , 
panies. Share or Kental. Apply to Epwarp SHENTON, Campland Lodge, Park Village East, Regent's Park 


Sy ane \JiSS MARIE LONGMORE, 
YREWE.—RBOROUGH CONCERT HALL, | 4*& late of Drury Lare, Strand, Sadler's Wells 
0 OAK FARM HOTEL. Theatres, and Crystal Palace. 
Ten minutes’ walk from the station. A good calling Sp ecially engaged for Jack, Imperial Theatre. Address, 
place when you haveafew minutes to wait Kosemont, Whaley’s Road, Edgbaston, Birmirgham 


J. Rawson, Proprietor M Iss IRENE VERONA, 
YAMBRIDGE.—-St. Andrew's Hall, in main COMEDY, COMIC OPERA, ETC. 

J Street in centre of the Town. Fine Stage, with every Late GLOBE AND STRAND THEATRES 
appliance, and good stock of scenery. Auditorium seats | Permanent address, 9, Grafton Street, FitzroySquare, W. 
1,000 Only responsible managers, with high class or, see ‘‘ Era” weekly. 


pieces, need apply. Mr. W. B. Redfern, Sole Lessee M ras KATIE LEE 
‘REAT YARMOUTH, THEATRE + crepe ister of Jennie Lee). ; 

( ROYAL, Lessee, Mr. Terry Hurst; Patron, T) sot BR ETT ES ees oe BO} w ot 

H.R.H. the Prince of Wales. Upon the last occasion of hind —— wit p= a nevieve War 

H.R.H.,’s visit to the Theatre, H.R.H. personally com- Ceress, ympic 

plimented Mr. Hurst upon the elegant appearance and ISS VINNEY BISHOP, the successful 

general arrangements of the Theatre. For vacant dates Variety A Vocalist, and Dancer. Tre . 

n 1883 apply to J G. Frower, Pier View House. + ariety Artiste, ocalist, and Dancer. Tremendous 

= a : success in provinces with new copyright business. Style, 


| PSWICH, THEATRE ROYAL AND) voice, figure, and refinement. All communications to 


Mr. Will Mervin, Versatile Vocal Comedian. Address 
OPERA HOUSE. One of the most charming pro- | * Se pa aie a eee 2 
‘ ? } , pl ny , See Era” weekly. 
vincia) Theatres. Ful! working staff lays mounted in 


the most complete manner. First Class Companies, \ IsS AMY STEINBEK G (of the Olympic 


Dramatic or otherw ise Share or rental. For terms, Theatre), just terminated a successful 


&c., Henny Eyre, propriet of the principa! provincial towns as Giace Darling 
; sae - = (* Humanity *), also Lady Rathlaugh in C UH, 
( LDHAM, THEATRE ROYAL. Lessee, Stephenson's new play ‘‘ Wrath.” Permanent London 
Mr. Henry Pemuenton. Openall the yearround. | address. 25, Petherton Road, Highbury New Park, N. 
Complete in every requirement Full band, working | > _e saiieet” ti ~ 
staff, &c., &e. Visited by all the acknowledged successes \ ISS AMY TEMPEST, First Old Women 
ofthe day. General Manager, Firzroy WAtLact 4 Heavies, and Character Business. At liberty for’ 
Spri ng and Summer Tour. Handsome wardrobe, first 
Tas ST. JAMES’S HALL (PLYMOUTH ))| class references. Permanent address, 97, Radnor street 
to be let either on Rent or Share. Hulme, Manchester 
For first class entertainments, > sn 7 ’ D . 
For terms and vacant dates apply to the Proprietor, ) ISS a ARRIETI LAURIE, 
John Snawdon. eatres Royal, Covent Garden and 
The Imperial. 
»)AVILION THEATRE, Mile Principal Bur fieeque and Singing Chambermai: 


End, London. Lessee, Mr. Mournis ABRAHAMS., Agent, A. MAYNARD. 


Open all the year round, every Evening, at Seven \| ISS ALICE NORTON, Lead. On tour 
> . neon » mo j . 
with Popular or 7 . * oe ce aauene gers with W. Duck, Esq.’s, Comedy Company, “ Milli 
= ee Anon P ap aed > oe ° — cent Boycott.” “Money Spinner,” “* Ethel Grainger,” 
* era Mar me rices trom - to £2 2s SAAC “ Married in Haste ; ”" &e , &e, * Millicent the * Money 
Conen, Stage Manager. Spinner” becomes a very finished performance in 


ite hands of Miss Alice Norton.”—‘* Glasgow News,” Sept 
Ve HOLDEN, the Magician, under the| ;))°°° ° 


Especial Patronag e of Her Majesty the Queen, gives | 


an entire Evening’s Performance with the most costly \ Iss MAUD GRAVES. 


apparatus ever put on the stage, or the same without any Miss SARAH THORNE’S Dramatic Company. 
apparatus atall. 16, Hastings Street, Burton Crescent, | Disengaged March 17, forOld Women, Chambermaid,& 
London Address, 509, Crystal Palace Road, Lordship Lane, 8.E. ; 


wv, Me LACK} tE 
M R. E. CYMPSON will be happy to} = ae = —e a 
write original Sketches, Songs, &c., at fair profes Mt Ss 5 RENEE ROBY, 
sional charges. Specialitie Ladies and ldren. Really } 1 ‘Bu rlesque Actress, Vocalist, and Dancer. 
humorous words and sparkling music. Immense success | Theatre Royal, Brighton, Christinat Pantomime, 1881-82 
of last operetta, ‘* Have You Seen My Advertisement?” For address see *‘ The Era” weekly. 
Hart and Co.,, 54, Paternoster Row, London, E.C, The “ Specialitie.” 
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4 Iss EUNICE VANCE, 
SOUBRETTE and BURLESQUE ACTREss 
late of Vance’s Merry Makers, 
ROYAL ALCAZAR, HOLBORN, 
In Frank Hall's New Gorgeous Pantomime 
* Cinderella.” 


M ISS CLOTILDE GRAVES. 
Pantomime Season at Theatre Royal, Chester 
Disengaged shortly for Juveniles and Burlesque. 
Address, 309, Crystal Palace Road, Lordship Lane, 8.E., 
or, Messrs. BLACKMORE. 


MM: avd MRS. LIONEL ELLIS, “ Light in 
1 the Dark,” by W. Sidney, Esq., and powerful 
company. On tour (1883) with the above sensational | 
domestic drama, Twelve, sixteen, and twenty sheet | 
posters. Window pictures. 
**Era” advertisement. 


} ISS CONSTANCE ABBOTT,| 
Miss Sarah Thorne’s Dramatic Company. 
Disengaged at Easter for Comedy. 





Lithos. For address, sve | 


Address, 6, Amen Court, St. Paul's, E.C. ; or, 
Ee a R., Margate 
| SABEL Sez s F..} 
Short special engagements, | 

Concerts, 


Amateurs, &c. 
12, Walpole Street, *loane Square. 

\ ISS AGNES MARY EVERIST, 
4 CONTRALTO PUPIL of SIGNOR GILARDONI, 
For Operas, Concerts, Oratorios, &c. 

For terms, address, 

59, Camden Square, N.W. 


M Is 8 A DaA L E E 
J Sister of Jennie Lee). 
Returned from American Engagements. 


SOUBRETTES and BURLESQUE BOYS. 
Address, American Exchange, 449, Strand. 


a a a ee GRE Y 
Terminates Tour, 
With Miss KATE SANTLEY, Dec. 16, 1882. 
Newcastle-on-Tyne for Pantomime °82-’83. 
MM 


2 


12, Walpole Street, Sloane Square. 
ARTHUR D. 
ACTING MANAGER, 


DOUGLASS, 


{ 
NATIONAL STANDARD THEATRE, | 


M* J. THORPE FLELDING, 
4 Scenic Artiste. Estimates given for every 
description of Scenery. Amateur Dramatic Clubs 


liberally treated with. Address, Painting Room, 42, 
Devonshire Street, Queen’s Square, W.C, | 


7° SECRETARIES OF INSTITUTES, 

SOCIETIES, &c. Mr. and Mre. F. GROVE | 
PALMER are open to engagements for Humorous 
Lectures and Recitals, For terms, testimonials, &c., 
apply. 6, Carlisle Street, Soho, London, W.C. 


\ R. H. P. MATTHEWS, 

Buffo Vocalist, is prepared to arrange Concerts, | 
&c., for the ensuing season. Pianoforte and Singing 
taught, also Lessons in Deportment to Ladies only. 
Pupils when profficient will be introduced upon the stage | 
if desired. Address, 48, Parkholme Road, Dalston. 


IANIST._MR. LORENZO LEWIS, | 


formerly with J. L. Toole, Esq.. can accept engage- | 
ments in Theatres, Music Halls, or otherwise. Home or | 
Abroad. Permanent address, 37, Arundel St., Landport, 
Portsmouth. P.S. Also Mr. MATTHEW LEWIS, 
Violinist. Disengaged. Together or separate. 


\ ESSRS. YOUENS and CAPELL, Practical 

4!i Aeronauts, are prepared to make Ascents with 

their new Balloons. All communications to be addressed 
to Assembly Rooms, Poplar, E. Established 1544. | 
Balloons made to order. 
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M R. PH IL! , , 
Address, 

2, Furnival’s Inn, E.C 

Ml RS. 


DAVID GAURT 
JUVENILE LEAD. 





Address, Messrs. BLACKMORE. 


MF: We W. WALTON, 
COMEDIAN, X&c., 

Late of Theatre Royal, Covent Garden. Theatre 

Royal. Brighton, Christmas Pantomime, 1881-82. Per 

manent address, 16, Linton Street, Packington Street, 


Islington, London. 
M 2: GEORGE WALTON, 
COMEDY and BURLESQUE. 

** Edward Terry's equal in burlesque.”—** Yorkshire 

Busy Bee.” 

Theatre Royal, Manchester. Pantomime Season. 
M:: EDWARD FIELDING and MIS» 
J "ANNY JOHNSON. Variety Duettists, Instru 
mentalists, and Burlesque Artistes. ‘* For versatility, 
voices, and appearance, these talented artistes stan 


unrivalled.” — ‘ Chronicle,” Nov. 2nd, 1882 
.8.—Always something new and original. 
RUSSELL NOEL. 


R. 

M T.R., Haymarket, Prince of Wales, &c. 
DRAMATIC KEADINGS and RECITALS 
ARRANGED FOR, 

Address, 26, Grafton Street, Fitzroy Square, W 
M*: WALTER KENNEDY, 

a 
On tour as “ISAACS” in 
* QUEEN’S EVIDENCE.” 


OLD MEN, and CHARACTER. 
Permanent address, 12, St. John’s Terrace, Leeds. 


} R. H. CADDICK, Pianist, and Miss 


ANNIE PURCELLE (Mrs. ©.), Solo Violinist, an: 
Cnaracter Vocalist, on tour with W. H, Edwards, Esq 
American Panorama. 

Permanent address, Penn Road, Wolverhampton. 


a WALLACE MOLR 
‘* A very clever and painstaking Actor.”—* Era,” 

* An Actor who always gives satisfaction.” —Reference 

* Painstaking and conscientious.” —*‘Town Reference. 


Blackmore, Agent. Address, Blinkbonny House, Keith. 





\ R. OWEN JOHNSTONE’S “RESCUED” 


COMPANY. Fourth consecutive year of tour. 


lesque, &c. Re-booking with ail the principal Theatres. 
(Miss EMMA STOCKLEY). 
Address, 27, Warwick Road, Earl's Court, S. W. 
Esq., the popularactor of the Ade!phi Theatre, specially 


Repertoire. “Honesty; or, The Perils of Lite; 
“Rescued; ” “Quilp;” “ The Somnambulist;” Bur 
Now in Ireland, Wales, and South of England to follow. 
M* and MRS. EDWIN J. WILDE 
JUVENILE LEAD AND 
LIGHT COMEDY. 
\ R. ROBERT SWEETMAN and Mrs. 
SWEETMAN, daughter of the late Henry Hemming, 
engaged by Wilson Barrett, Esq., for ‘‘ The Silver 
King” tour. Disengaged Dec. 16, 1883. 





= ee eS w d& 
On Tour with 
MISS ADELINE STANHOPE’S COMPANY. 
Permanent address, 
189, Greenwich Road, London, 8.E. 
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MR. JOHN S. CLARKE, 


ROYAL STRAND’ THEATRE, 
EVERY EVENING 


Until Further Notice. 


IN ACTIVE PREPARATION, 
Shakspeare’s 
“COMEDY OF ERRORS,’ 


Which will be presented with New and Appropriate Costumes. 


Scenery, Appointments, Xe. 


Dromio of Syracuse—MR. JOHN 8S. CLARKE. 





¢ Gra Almanack and Annual. 


1883. 


CONDUCTED BY EDWARD LEDGER. 
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Dramatic and Musical Calendar, By Sarah Bernhardt as a “ Clingist ” 
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MADAME TUSSAUDS EXHIBITION, 


BAKER STREET, LONDON. 
IMPORTANT ATTRACTIONS. 
PORTRAIT MODELS OF THEIR ROYAL HIGHNESSES THE 


PRINCE & PRINCESS OF WALES, 
DUKE AND DUCHESS OF ALBANY, AND 
THE DUKE OF CONNAUGHT. 
ARCHBISHOP OF CANTERBURY, 
EARL SPENCER, 


: 
! 
: i THE LATE 


LORD FREDERICK CAVENDISH, 
MR. BURKE. 


[He AwEBaUIV EB. 

| ARABI PACHA, 

| SIR GARNET WOLSELEY, 

| Sir Beauchamp Seymour, 

P| Lieut.-Gen. Sir A. Alison, Bart, K.C.B., and 
Lieut.-Gen. Sir J. Miller Adye, G.C.B. 

Over 300 Portrait Models of Celebrities and Characters of 


the Present and Past Times. 
ALSO SOME VERY INTERESTING 


RELICS OF THE EGYPTIAN CAMPAIGN, 


KINDLY LENT BY AN OFFICER OF THE ROYAL NAVY, 



















A — be =e © Se ll extr aoted fx 1m — ll in the Khedive’s Palace , at Ras-el-Tio, 
pr hthouse Fort o Fee, ally isted on the Fort, captared on the night of 
I ily ith, after the » be chee f the Fe ate at ‘Ale *xandria. 
~ 
SUPERB COURT DRESSES, 
| Made by the celebrated houses of WORTH, Mur, CORBAY, VIRGINIE VASSEUR, and 






TISSIER, BOURELY et Cie, Paris. 
Admission One Shilling; Extra Rooms Sixpence. 
OPEN FROM TEN TILL TEN. 


Passengers by Metropolitan and District Railways Book for Baker Street Station, 
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9% 
JANDARY. 
PHASES OF THE MOON. 
Jan. 1. Last Quarter, Oh. 50m. p.m. Jan. 16. First Quarter, Oh. 48m. a.m. 


9. New Moon, 5h. 59m, a.m. 23. Full Moon, 7h. 16m. a.m, f 
Jan. 31. Last Quarter, 10h, 27m, a.m. 


“ 


“Time glides along with undiscovered haste, 
The Future but a Length behind the Past, 
So swift are Years.”—DnrypeEn. 


\ 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETO. | 8. rises 


and sets, 


j 

ssonanpialittignnitee weicebeiaesice . 
The Fifth Avenue Theatre, New York, burned down, 1873. 8Rr f 
J \First Sixpenny day at Crystal Palace, 1876, when 8,287 persons paid. 4 Os «| 
Macarthy, Lion Tamer, killed at Bolton, Lancashire, 1872. Sr | 
\Complimentary Benefit to Charles Mathews at Covent Garden, 1870. d 3s ) 
|New Grand Opera House at Paris opened, 1875. 
|The Old Plymouth Theatre burned down, 1863. 
j\lsr arrerR Hprepany. 
Plays performed on Sundays out of prayer hours, 1578. 
|Patrick O’Brien, nearly nine feet high, last exhibited, 1804. 
Farewell Banquet to Charles Mathews at Willis’s Rooms, 1870. 
‘Sam Scott, the American Diver, hung himself on Waterloo Bridge, 1841. 
Equestrian performances introduced at the Lyceum, 1844. 
|Theatre Royal, Edinburgh, burned down, 1865. 
2ND aPTER EpripHany. 
Italian Opera House, Paris, burned down, 1838 
j |The first Theatrical Benefit ever granted taken by Mrs. Barry, 1687. 
The “ Bottle Conjurer” Riot at the Haymarket Theatre, 1749. 
iScenery introduced into Theatres by Inigo Jones, 1605. 
|Royal Albert Hall, Glasgow, burned down, 1576. 
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|The Polytechnic Institution finally closed, 1582. 
|SEPTUAGESIMA. 


Zip & 
Ye IaP TPM NPI PI Oo 


\Opening of the Royal Aquarium, Westminster, 1576. 
| |\First Patent granted to Actors by Queen Elizabeth, 1574. 
Strand Theatre opened as “ Rayner’s Subscription Theatre,” 1832. 
Opening of the Royal Court Theatre, Sloane Square, 1571. 
Charing Cross Station illumined by the Electric Light, 1881. 


<b 
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iNew Theatre Royal, Edinburgh, opened, 1876. 
|SEXaGEsSIMA, 
M (All Plays suppressed by the Puritans, 1633. 
Tu |Mr. Charles Kean buried at Horndean, Hampshire, 1968 
W |The Glasgow Theatre Royal burned down, 1863. 


THE CALENDAR 


The year 1883 is the latter part of the 5644rd | of Rome, to the 2659th of the Olympiads, and ¢ 
to ' 
! 


umd the beginning of the 5é44th year since the th 


: — n he year 7401-02 of the Byzantine Era } 
reation of the world, according to the Jews. To on . J 
— oo caer — —y ~ « 4 18K3, being the The year 1301 of the Mohammedan Era com | 
ist year of the 298th cycle of 19 years. mences on Nov. i883; and Ramadan (month |] 
L The vear 1883 answers to the 6506th of the of abstinence observed by the Turks) commences |f 
Julian Period, to the 2650th from the foundation on Jaly 6, 18 
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>» : F ce i, 
} Feb. 7. New Moon, 6h, 10m. p.m. | Feb. 14. First Quarter, 9h. 55m. a.m. 


BCLIPSES Erro., isss. 
Inthe vear 1883 there will be four I wes, tw Partial Eclipse of the Moon on the morning of 
of the Sun and two of the Moon, but one only Oct. 16 begins at 59 min. after 5 a.m., the Moon |} 
) the Moon on Oct, 16—partly visible from Europe setting about half an hour afterwards, so that it « 
{ The first is a very small Eclipse of the Moon on 


‘ 
April 22; it begins at 3 min. after 11 in the morn will be at 54 min. after6, and it ends at 49 mi 
? gz; its middle will be at 39 min. after 11 a.m iter 7a.m. Eclipse visible in Europe, America, |] 
‘and it ends at 14 min. after noon. Eclipse visible and West Africa. ? 
from western parts of North America and Aus Annular Eclipse of the Sun, on Oct. 30 and 31. | 
| tralia The central Eclipse begins at 8 min. after lo p.m. \) 
Total Eclipse of the Sun, May 6; the central on the evening of Oct. 30. Seen from the North ¢ 
Eclipse begins at 20 min. after & p.m. The Pacific Ocean, partially from eastern coast { 
central line passes across the South Pacific Ocean of North Asia and western coast of North 
Eclipse visible from Eastern Australia nd America, ' 


i Central America, 
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FEBRUARY. 


PHASES OF THE MOON, 





Feb, 22. Full Moon, 0h. 18m. a.m. ‘ 





“The morning rises black, the lowering sun 
Drives heavily his sable chariot on : 
The face of day now blushes scarlet deep.”—Ler’s “ ALEXANDER THE GRE AT. 


B MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. a 


und sets. 


= 
= 


Tu Glasgow Theatre Royal again burned down, 1879. 7 42R ; 
K |Royal Academy of Music incorporated by George IV., 1822. £ 49s 

S  |Stalls first introduced into English Theatres by Alfred Bunn, 1833. 7 SSR 
= (JUINQUAGESIMA, 1 52s 
M Jenny Lind married Otto Goldschmidt at Boston, America, 1852. 7 35r 2 
Tu |Lula, the Gymnast, first appeared at Holborn Amphitheatre, 1871. t 56s 
W |Asu Wepnespay. John Parry’s Farewell Benefit at Gaiety Theatre, 1877. 7 32 
TH |Wagner’s Lohengrin first performed at Her Majesty’s Theatre, 1880. 5 Os 

I’ |Dublin Theatre Royal burned down in the afternoon, 1830. 7 28r 5 
S  |Oxford Music Hall partially destroyed by fire, 1863. 5 38% 
= Ist in Lent, 7 25r 
M (St. Martin’s Music Hall. Long Acre, opened, 1850. 5 7s 
T'u |The old Pavilion Theatre burned down, 1856, 7 2ir4 
W |Celebration Banquet of 100th night of Merchant of Venice at Lyceum, 1880. 5 11s } 
Tu |Huddersfield Theatre burned down, 1880. 7 l7rR)) 
F |American Theatre, San Francisco, burned down, 1868. A ; 


— 
s 


S /|Panic at Dunlop-street Theatre, Glasgow, 65 persons killed, 1849, 7 13R ' 
S [2xp i Lent. 5 18s ? 
M |Sudden closing of Covent Garden Theatre by English Opera Company, 1866. 7 9%R |} 
Tu |Horses first introduced on Covent Garden stage in Bluebeard, 1811. Hh 29s ¥ 

W |Charles Mathews, returned from India, reappears at Brighton Theatre, 1876.|7 5r 5 
Tu |City Theatre, Milton-street, Cripplegate, first opened, 1830. 5 25s 5 
F The Peri of Peru deciared an illegal entertainment at the Canterbary, 1880. 7 LR « 
S  \Mr. Chippendale’s Farewell Benefit at the Lyceum, 1879. 5 29s < 

= Sap In Lent. 6 D7R { 
M |Macready’s Farewell Benefit at Drury Lane Theatre, 1851. 5 328 i 
‘lu |Exeter Hall first opened, 1831 oR I 


Brunewick Theatre, Wellclose-square, fell in during rehearsal, 1828. 













is partly visible here. The middle of the Eclipse 
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ht PHASES OF THE MOON. 

{¢ March 2. Last Quarter, 5h. 26m. a.m, March 15. First Quarter, 8h. 3lm. p 

} 9. New Moon, 4h, 31m. a.m. 2%. Fall Moon, 6b. 5m. p.m. 












March 31. Last Quarter, 8h. 21m. p.m. 









' 

4 

| ** Like a player 
Bellowing his passion till he breaks the Spring, 

5 And his rack’d voice jars to the audience.” 

i SHAKESPEARE’s “ TRor.us anp CREssI 


.| D. 
M.| W. MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. 












é || Tu |The Great Compton Benefit at Drury Lane Theatre, 1877. h 40R 


fh olf 


Benjamin Webster’s Complimentary Benefit at Drury Lane Theatre, 1874.) 30s 




































h 3,5 |Barnum’s Museum and Theatre, New York, burned down, 1868. }O 441 
1 S iru In LENT. > 438 
7 fh M |Covent Garden Theatre burned down, 1856. 6 40% 
i) 6| TU \Close of Carl Rosa’s season of operas in English at Her Majesty’s, 1880. D 46s 
71W |The Savage Club performed at the Lyceum before the Queen, 1860. 6 SOI 
8 Tu |; Weber first conducted Der Freyschiitz at Covent Garden Theatre, 1526. 5 50s 
s § OIF |Dramatic Dinner to late Lord Mayor Cotton at Willis’s Rooms, 1877. 6 3h 
4 10,5 |Nell Gwynne’s first appearance at the Duke’s Theatre, 1667, 5 53s 
J 1L\|S [orm uw Lenr. 6 26rR 
Bs 12; M._ |Weston’s Music Hall, Holborn, sold for 16,000/., 1866. 5 57s 
» (¢ 13) Tu |Southminster Theatre, Hdinburgh, burned down, 1875. § 22rR 
: ‘ 14} W iNew Variety Theatre, Hoxton, opened, 1870. 6 Os, 
i 15 Tu Surrey Theatre, Sheffield, burned down, 1865. 6 17R 
‘,16|F  \gast London Theatre burned down, 1879. 6 4s 
£17\S  loxford Music Hall rebuilt and reopened, 1873. 6 13R | 
é 18) |pava Sunpay. 6 7s 
119, M | The Oxford” first opened with grand inaugural Concert, 1861. 6 Srl 
t 20 TU |The Road to Ruin played at Vaudeville for 118th and last time, 1874. 6 10s 
Be W |W. S. Woodin produced his 3rd entertainment at Polygraphic Hall, 1864. 6 4r 
: J 22 | TH \John Baum retired from management of the Alhambra, 1875. 6 14s 
33 | F 'Goop Fripay. Opera House at Nice burned down, 1881. Loss of 62 lives. 5 5%Rr‘ 
\ 24 S  |“Jumbo,” the African Elephant, shipped to New York, 1882. 6 17s 
§ P25) |Basrer Day. 1877. 5 Sor 
: ‘ 26, 'M [Easter Mon. The “ Compton Benefit ” at the Theatre Royal, Manchester,| 6 ?1s | 
: }-! 27 "Ty \City of London Theatre, Norton Folgate, first opened, 1837. 5 50re 
2 28 |W |The South London Music Hall burned down, 1869. 6 24s } 
°29|TuH Opening of the Albert Hall, Kensington, 1871. realised 150/. 5 46r ) 
30|\F |“Jo” played at Globe Theatre for “ Newport Market Refuge,” 1876,,§ 27s | 
‘ 31'S (Hungerford Hall, Hungerford Market, burned down, 1854. 5 Ale 
t UNIVERSITY TERMS, 1883. { 
t OXFORD. CAMBRIDGE. 
Lent..... .- begins Jan. 15 ...... ends Mar. 17. Lent . begins Jan. 8 ends Mar. 20. 
>, Easter........ begins Mar. 28...... ends May 11. Easter . begins April 10 ... ends June 24. éj 
Trinity .. begins May 12..... — Trinity ' - } 
Mic haelmas. begins Oct. 10 ...... ends Dee. 17. Michael mas begins Oct, 1 ends Dec, 16, |} 
Oxford Trinity Term usually ends on the Saturday after the first Tuesday in July, but may be continued { 
longer by congregation. | 
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APRIL. 
PILASES OF THE MOON, 
New Moon, lh. 3 l April 22. Full Moon, 11h. 27m. a.m 


27 
First Quarter, * nm. a | 30. Last Quarter, 7h. 3m. a.m 


“The trees are clothed with leaves, the fields with grass, 
The blossoms blow, the birds on bushes sing, 
And Nature has accomplished all the Spring.”—Drypen. 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. 


Low Sunpay. 

Tom and Jerrg first produced as a drama at Astley’s, 1821. 

Greenwich Fair abolished, 1857. 

(Queen's Theatre, Edinburgh, burned down, 1877. 

Waterford Theatre burned, 1837. Cork Theatre burned, 1540. 

Covent Garden Theatre altered and first opened as Italian Opera, 1847. 
Sale of the effects of the old “‘ Beef Steak Club,” 1869. 

2ND AFTER EAsTER. 

Leotard reappeared at the Alhambra after two years absence, 1868. 
Opening of Highbury Barn under E. T. Smith’s management, 1871. 
New Theatre Royal, Torquay, Devonshire, opened, 1880, 

Risley’s Troupe of Acrobats first appeared in London at Lyceum, 1868. 
The “ Verdi Festival” at Exeter Hall under A. Mellon’s direction, 1857. 
|Theatres in London first opened during Passion Week, 1862. 


— 


\SRD AFTER EASTER, 

Vaudeville Theatre, Strand, first opened, 1870. 

Managers of Surrey Gardens fined for playing ballets without a licence, ’6i. 
1,362nd and last night of Our Boys at the Vaudeville, 1879. 


| 


\Madame Tussaud’s Waxwork first exhibited at Lyceum Theatre, 1802. 
The Opera House, Hamilton, Canada, burned down, 1878. 

|George Barnwell revived at a Gaiety morning performance, 1890. 

Aru AFTER EASTER. 


separate 


| William Shakespeare born 1564 ; died 1616. 


Alhambra Palace first opened as a Theatre, 1871. 
Almack’s Assembly Rooms opened with grand ball, 1765. 
The Globe Theatre on the Bankside first opened, 1594. 


J +) eT 
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The “ Paris Garden Theatre” leased by Henslowe and Alleyne, 1592. 
Last night of ‘‘ The Sacred Harmonic Society,” 1882. 


~j & ~~] ~ =I 


RoGatTion Sunpay. 


New Theatre in Lincoln’s Inn Fields opened, 1695. 


a 


THE ROYAL FAMILY. 

THE QUEEN Vicroria, of the United King : 

d of Great Britain and Ireland, &c., Quee born November 21, 1840, and married to his Roya! 

. Defender of the Faith. Her Majesty was born Highness William, the Crown Prince of Germany, 

I. Kensington Palace, May 24, 1819; succeeded tothe | January 25, 1858, and has issue, living, three sous 

thro June 20, 1837, on the death of he uncle and four daughters. 

f! King William IV was crowned June 28,1838; and | His Royal Highness Albert Edward, Prince of 
4 married Feb. 10, 1840, to H.R... Pri: Albert | Wales, born November 9, 1841; married March ! 

Her Majesty is the only child of his late Roya i 1863, Alexandra of Denmark (Princess of Wales), 


Louisa (Princess Royal of England and Pruss 
at 


Highness Edward, Duke of kent a born December 1, 1844, and has issue, Prince Albert 
George TTL. The children of Her Majesty are Victor, born January 8, 1864; George Freder 
Royal Highness Victoria Adelaide Mary Ernest Albert, born June 3, 1865 ; Louisa Vict 2 
‘ ih 
eg ee ee, a, 
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MAY. 


PHASES OF THE MOON. 
May 6. New Moon, 9h. 58m. p.m, | May 22. Full Moon, 3h. 12m. a.m. 


13. First Quarter, l0h. 54m. p.m, 2¥. Last Quarter, 2h. 23m. p.m. 


“Vor thee, sweet month, the groves green liveries wear ; 
If not the first, the fairest of the year !"’"—Drypen. 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. 


| Tu \Opening of New Alexandra Palace, Muswell-hill, 1875. 
..  \St- James’s Hall, Liverpool, burned down, 1875. 
Pu | | William Charles Macready buried at Kensal Green Cemetery, 1873. 
_ |Jenny Lind’s first appearance at Her Majesty's ‘Theatre, 1847. 

S \Niblo’s Theatre, New York, burned down, 1872. 

o& j|SuNDAY AFTER ASCENSION Day. 

M Manchester Theatre Royal burned down, 1844. 
Jd U \The School for Scandal produced at Drary Lane Theatre, 1777. 
\Offenbach appeared in New York, 1876. 
|The Great Riot at the Astor Opera House, New York, 1849. 

{The Old Coburg Theatre first opened, 1815. 

|Bagnigge Wells first opened as a place of amusement, 1767. 

|Wuirsun Day. [1845, aged 90. 
;Wuit Monpay. The Widow of John Philip Kemble died at Leamington, 

Salvini commenced his brief engagement at the Queen’s Theatre, 1876, 
‘Paul Bedford’s farewell of the stage at the Queen’s Theatre, 1868. 

\The Bells played at Lyceum for 151st and last night, 1872. 
‘Last night of Mrs. Rousby’s season at the Queen’s Theatre, 1878. 
Last night of the old Princess’s Theatre, Oxford-street, 1880. 
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|Printry Sunpay. 

|Alexandra Theatre, Highbury Barn, opened, 1865. 

Floral Hall, Covent Garden, first opened to the public, 1861. 

Adelphi Theatre, Edinburgh, burned down, 1853. 

Opening of the Alexandra Palace, Muswell-hill, 1873. 

Escape of the Captive Balloon from Cremorne Gardens, 1869. 

{The Soho Theatre first opened by Miss Fanny Kelly, 1840. 

jist AFTER TRINITY. 

: | Theatre Royal, Leeds, burned down, 1875. 

29} Tu \Charles Kean last appeared on stage at Prince of Wales's, Liverpool, 1867. 
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» 30 | W Liston’ 's last appearance on the stage at Olympic, 1838. 
31) Ta "The Park, Camden Town, opened as the Alexandra Theatre, 1873. 


\ 


THE ROYAL FAMILY. 
5 (CONTLNUED.) 


\ Alexandra Dagmar, born February 20, 1867 ; Vie- 1862 ; had issue five daughters and two sons: the 
toria Alexandra Olga Mary, born July 6, 1868; and second son died by an accident, May, 1873; the 
, Maud Charlotte Mary Victoria, born November 26, youngest daughter died November 15, 1878 } 
1869. | His Royal Highness Alfred Ernest Albe rt, Duke § 
Her Royal Highness Alice Maud Mary, born | of Edinburgh, born August. 6, 1844; married the 
| April 25, 1843 ; died December 14, 1878 ; married to Grand Duchess Marie of Russia, January 23, 1874, 


? H.R.H. Prince Frederick Louis of Hesse, July 1, and has had issue a son, born Oct. 15,1874, and three 
1 \ 
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J UN E. 
PHASES OF THE MOON. 


New Moon, 6h. 13m. acm | June 20. Full Moon, 4h. 32m. p.m. 
Last Quarter, 7h. 38m. p.m. 


i, 
= 


et 


! 


” 
First Quarter, 2h. 42m. p.n j 27 
“Sweet as the rosy morn she breaks upon me, 
And sorrow, like the night’s unwholesome shade, 
Gives way before the golden dawn she brings.” 
Rowe’s “ TAMERLANE.” 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. 
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Alhambra Musical Hall, Sieffield, burned, 1882. 
Last night « f the “ Old Ade ly hi,” 1858. 
2np arrerR TRINITY. 


General Theatrical Fund established, 1839. 


* 


Paganini made his first appearance in London, 1831 


k-eyed § i produced at Surrey Theatre, 1829 


Vauxhall Gardens first opened, 1732. 


rhe “ Buckstone Benefit” at Drury Lane, 1876. Receipts nearly 1,200/. 
Alexandra Palace, Muswell-hill, burned down, 187: 
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rTER TRinrry. 


fi 


rhe Surrey Music Hall burned down, 1861 


3 ee 


Jonathan Brad produced at Surrey Theatre, 1533. 


— = 
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Opening of the New Eden Theatre, Brussels, 1880. 
Charles Dickens buried in Westminster Abbey, 1870. 
Royal Assent given to the Dramatic Authors Bill, 18 


_ 
J 


Exeter Change taken down and Menagerie removed, 1829 


ire arrer Trinit 


pT 


Che entire series of Crystal Palace Fountains first played, 1856 


—_— 


Charing Cross Theatre (uow “ Toole’s ”) first opened, 1869. 

Che Old Royalty Theatre in Wellclose-square first opened, 1757. 
WaUett’s Equestrian Troupe opened at the Alhambra Palace, 1858. 
Mdlle. Schneider first appeared in England at St. James's Theatre, 1 
John Kemble’s farewell of the stage as Coriolanus, T.R.C.G., 1817. 
iru AFTER TRIN 

Myers’s Hippodrome appeared at the Crystal Palace, 1876. 

Sarah Bernhardt fined in french Law Courts 6,000/., 1880, 

Joe Grimaldi’s farewell benefit and last appearance at Drury Lane, 1828. 
M. Latour killed at Tottenham by descent with parachute, 1854. 
Hamlet reached the 200th consecutive night at Lyceum, 1875. 


Mrs. Siddons’s farewell at Covent Garden as Lady Macbeth, 1812. 


Leo] 
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s Helen of Wald 
tw ligt Reatrice Mary Victo 
Highness L ‘ ort ¢, borr pril 14, 1857. 
IS48; married t i an z William Adolphus 

{ the Duke of Arg { | é ederick, f Cumberland, second cou 
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JULY. 
PHASES OF THE MOON, 


July 4. New Moon, 3h. 4m. p.m. July 20. Full Moon, 2h. 31m. a.m, 
12. First Quarter, 7h. 49m. a.m. 27. Last Quarter, 0h, 13m. a.m, 


“ The tedious hours move heavily away, 
And each long minute seems a lazy day.” 
Orway's * Carus Manrcivs.” 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. 


6TH arrer TRINtTy. 

Mr. J. L. Toole presides at General Theatrical Fund Dinner, 1878. 
Foundation-stone laid of New Standard Theatre, Shoreditch, 1867. 
The Duke’s Theatre, Holborn, burned down, 1880. 

Dramatic, Equestrian, and Musical Sick Fund founded, 1855. 

James Crockett, the “ Lion Tamer,” died at Cineinnati, 1865, aged 45. 
Samuel Spring, famous Drury Lane Box Book-keeper, died, 1839. 

7TH APTER TRInNrty. 

Rotunda Theatre, Liverpool, burned down, 1577. 

Fatal accident to M. de Groof, the “ Flying Man,” 1874. 

Last appearance of Madame Pasta at Her Majesty’s, as Auna Bolena, 1850. 
Amateur Pantomime of William Tell performed at Drury Lane, 1896. 
First opening of “The Hall by the Sea,” Margate, 1860. 

The present Lyceum Theatre first opened, 1834. 

StH APTER TRINITY. 

William Farren’s Farewell Benefit at Haymarket Theatre, 1855. 
Destruction of Bradford Theatre by fire, 1878. 

Elton lost in the Pegasus, bound from Leith to Hall, 1543. 
Thousand Guinea Testimonial to George Grove, Crystal Palace, 1880. 
The New Theatre Royal, Margate, first opened, 1574. 

All female characters in plays first represented by women, 1662. 

Orn arrer Trurry. 

The Zouave Crimean;Company appear at Princess’s Theatre, 1560. 
Madame Grisi’s last Farewell Benefit at Royal Italian Opera, 1861. 
Vauxhall Gardens opened on “‘ the last night for ever,” 1559. 

Arrival of Mr. J. L. Toole in New York, 1874. 

Mdlle. Christine Nilsson married to M. Rouzeaud, 1872. 

The first Playbill printed, 1633, 

10rH aArTER TRINITY. 

Theatre Royal, Jersey, burned down, 1863. 

Accident at Victoria Music Hall, Manchester, 23 killed, 1868. 
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THESE ROYAL FAMILY. 
(CONTINUED, ) 
Her Majesty, born Sept. 21, 1845, married Princess 
Thyra of Denmark ; has issue one daughter. 
George Frederick William Charles, K.G., Duke “ . 

K ’ , 813 rederick, Gran: . fecklenburg- 

of Cambridge, cousin to Her Majesty, born March 184i » to Frederick, Grand Duke of Sfecl len a 
26,1819. Augusta Wilhelmina Louisa, Duchess of Strelitz, and has issue ason. Mary Adelaide Wil- «| 

Cambridge, daughter of the Landgrave of Hesse and helmina Elizabeth, daughter of the late Duke of 
aunt to Her Majesty, born July 25, 1797; married, Cambridge and cous 
y> May 7, 1818, the late Duke of Cambridge. Augusta | November 27, 1833 
4) Caroline Charlotte Elizabeth Mary Sophia Louis, 
~~ Sa Oa pe SS a poem a i pe ree eid LGD 
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daughter of the late Duke of Cambridge and cousin 
| to Her Majesty, born July19, 1822 ; married, June 28, 


n to Her Majesty, born 
; married Prince Teck, June 12, 
1866, and has issue three sons and one daughter. 
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AUGUST. 
PILASES OF THE MOON. 


New Moon, lh. 26m. a.m. | August 18. Full Moon, 0h. 54m. p.m. 


. First Quarter, Ih. 29m. a.m. 25. Last Quarter, 5h. 32m. a.m. 


* When yellow Autumn weighs 
The year, and adds to nights and shorten days, 
And stars declining shine with feeble rays.”—DRryDEN. 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. 


Opening of the new Spa Buildings, Scarborough, by Lord Mayor, 1830. 
107,852 visitors at Alexandra Palace, Muswell-hill, 1880. 

Goodman's Fields Theatre built and opened, 1732. 

New Prince of Wales’s Theatre, Glasgow, opened by Mr. Alfred Davis, 1567. 
lirn arrer Trinity. 


Bank Houipay. Alexandra Theatre, Camden Town, sold for 11,900/., 1874. 
Burlesque of Bombastes Fuwrioso produced at Haymarket Theatre, 1510. 
Julia Pastrana, “ The Nondescript,” exhibited atthe Regent Gallery, 1857. 
Last night of the Grecian Theatre, City Road, 1882. 

Blackfriars Theatre pulled down and houses built on the site, 1655. 


Miss Braddon, the novelist, reappeared on the stage at Jersey, 1876. 
12rnH arrer Trinrry. 
Funeral of Ada Isaacs Menken at Paris, 1863. 


= 


The Black Crook played at Alnambra for 204th and last time, 1873. 
M. Jullien leads band at Surrey Gardens for the first time, 1850. 
Drury Lane Theatrical Fund established, 1766. 
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Miss Wallis married Mr. John Lancaster at Brighton, 1876. 
Arrival in England of “Chang,” the F'ychow Giant, 1865. 
STH AFTER TRINITY. 


Zin & 


Foresters’ Day at Crystal Palace, 1872 ; number present 84,955. 
Covent Garden Theatre announced for sale by public auction, 1529. 
The “ Theatres Registry Act” passed, 1843. 

Fatal accident at Portobello Gardens, Dublin; two men killed, 1860. 
Mr. J. L. Toole makes his reappearance in England, 1875. 


a en es es en en en eS 


Professor Jenkins crossed Niagara with a velocipede on a tight rope, 1869. 
l4ru arrer TRINITY. 

Sale of properties at Colosseum, Regent's Park, 1868. 

Tournament at Eglinton Castle, 1839, continued one week, 

Australian Cricketers beat English Team by seven runs, 1832. 

Wilton’s Music Hall, East Smithfield, burned down, 1877. 

Miss Kate Terry's farewell benefit at Adelphi, 1867 ; plays Juliet. 


HER MAJESTYS HOUSEHOLD. 
LORD STEWARD'S DEPARTMENT. 
Lord Steward PA Ear! Sydney. 
Treasurer ove Ear! of Breadalbane. 
Comptroller ro we ss Lord Kensington. 
Master of the Household .. Sir John C. Cowell, K.C.B. 
Secretary of Board of Green Cloth T. C. March. 
Paymaster of the Household G. Marrable. 
Hereditary Grand Almoner on Marquis of Exeter. 
High Almoner , Dean of Windsor. 
Coroner a - W. T. Manning. 
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SEPTEMBER. 


PHASES OF THE MOON. 


Sept. 1. New Moon, 2h. lim. p.m. Sept. 16. Full Moon, 9h. 41m. p.m. 
9. First Quarter, 6h. 38m. p.m. 23. Last Quarter, Oh, Slim. p. 


“ The evening of the year 
When woods with juniper aud chestnuts crowned 
With falling fruits and berries paint the ground, 
And lavish Nature laughs and strews her stores around.”—DrypEN. 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. 8. rises 


and sets, i 


| 
Bartholomew Fair proclaimed for the last time, 1855. 1d 13R | 

15TH AFTER TRINITY. [6 44s ¢ 

Mr. Henry Neville plays Bob Brierly for the thousandth time, 1575. > 16R 

Annual Benefit of Music Hall Sick Fund Society at Royal Music Hall, 1880 16 39s | 

Balloon competition organized by “‘ Balloon Society,” 1880. 1 19 | 

Philharmonic Theatre, Islington, burned down, 1882. 16 35s § 

Charles Mathews first appeared on French stage at Paris, 1863. 5 23r ‘i 

Spa Saloon, Scarborough, destroyed by fire, 1876. 6 30s 

l6rH arTeR TRINITY. 1D 26r} 

Park Theatre, Camden Town, burned down, 1881. 16 26s | 

} First night of the Bateman management of the Lyceum, 1571. > 29r¥ 

Covent Garden Theatrical Fund established, 1776, 6 21s 

Paul Pry produced at Haymarket Theatre, 1825. D> 32R | 

First stone of the Coburg, now the Victoria Theatre, laid 1816. 

Drury Lane Theatre opened with Dr. Johnson’s famous prologue, 1747. 

17TH arTeR Trinity. 

Wilton’s new Palace of Varieties, Wellclose Square, opened, 1878. 

J Malle. Nilsson’s first appearance in New York, 1870. 

Price of London daily newspapers reduced, 1836, 

Old Covent Garden Theatre burned down, 1808. 

Court Theatre at Dresden destroyed by fire, 1869. 

Circus at Berlin burned, 1875, 

18ru arTeR TRINITY. 15 48r ! 
M._ The Balfe statue placed in the vestibule of Drury Lane Theatre, 1874. 5 53s 
Tu Benefit to Mr. Chippendale at T.R., Manchester, 1880; realized 228/, 15 Slr i 
W Whale brought to Royal Aquarium, Westminster, 1877. 15 19s | 
Tu ‘Benefit for Mdlle. Déjazet at Paris, 1874; receipts 4,000. 5 5dr a 
F |The Paris Hippodrome destroyed by fire, 1869. 5 44s 4 
S  |James Sadler killed by falling from his balloon, 1824. i) 58Rr 
S 191s arrer Tarrry. 5 40s 
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HER MAJESTY” Ss HOUSEHOLD. 
(CONTINUED. ) 

LORD CHAMBE ae DEPARTMENT. 
Lord Chamberlain ... Earl of Kenmare. 
Vice-Chamberlain ... ; ‘i a Lord Charles Bruce. 
Lord Great Chamberlain ... dee oon Lord Aveland. 
Comptroller... ¥ ian ows ese Hon. 8. 0. B. Ponsonby Fane. 
Chief Clerk... ws one G. T. Hertslet. 
Keeper of the Privy Purse . a General Sir H. F. Ponsonby, K.C.B. 
Assistant Keepers of Privy Purse. Captains F. J: Edwards, C.B.; A. Bigge. 
Captain of Yeomen of the Guard add Earl Monson. 
Captain of the Gentlemen-at-Arms one Lord Carrington. 
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OCTOBER. 
PHASES OF THE MOON, 
New Moon, 5h. 54m. a.m. | Oct. 16. Full Moon, 6h. 45m. a.m 


First Quarter, 10h. 20m. a.m. 22. Last Quarter, Llh. 19m. p.m. 
Oct. 30. New Moon, Lh, 57m. p.m. 


“The western sun now shot a feeble ray, 
And faintly scattered the remains of day.”—ApDpDISoN. 


¥ 


8. rises 


ae 
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MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. 


and sets. 


M International Exhibition, Melbourne, Victoria, opened, 1880. Ik , 
, Chang, the Chinese Giant, first appeared at Egyptian Hall, 1865. = 308 
Pantheon Theatre, Oxford Street, burned down, 1792. YR 
Opening of “ The School of Dramatic Art,” 18*2. 5 3ls 
Che Licence of Cremorne Gardens lapsed for ever, 1877. 
Che Holborn Theatre first opened with Flying Scud, 1866. 
20TH AFTER TRINITY. 


wet ee speetaials 
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Eight theatres burned down in the disastrous fire at Chicago, 1871. 


New Sadler’s Wells opened by Mrs. Bateman with Rob Roy, 1879. 

I'he New Savoy Theatre opened with Patience, 1881. 

Panic at Colosseum Music Hall, Liverpool, 37 lives lost, 1878. 

Opening of New East London Theatre, late the Effingham, 1867. 
Dancing Licence at Alhambra refused hy Middlesex Magistrates, 1870. 
2lst arrerR Troeviry. 


Opening of new Comedy Theatre, Panton-street, with La Mascotte, 1881. 
- , , 


Charing Cross Theatre reopened as “ The Folly,” 1876. 

Statue in Leicester-square grotesquely painted during night, 1566. 
Biondin crossed the high rope at Crystal Palace on a bicycle, 1869. 
Garrick appeared in London at Goodman’s Fields as Richard III., 1741. 
Standard Theatre, Shoreditch, burned down, 1866. 

22ND AFTER TRINITY. 


Oriental Music Hall, Poplar, opened as a theatre, 1867. 
Hurricane in Philadelphia, much damage done to theatrical property, 1878. 
Banquet given to Dramatic Profession at Mansion House, 1876. 
Afterpieces first added to the playbills, 1688, 
Opening of New Theatre Royal, Glasgow, by Miss Marie Litton, 1880. 
Assembly Rooms, Margate, burned down, 1882. 
23np AFTER TRINITY. 

, Opera Comique, Strand, first opened, 1870. 

Tu Abbey’s Park Theatre, New York, burned, 1852. 


Liverpool Theatre Royal, Williamson Square, first opened, 1772. 


HER MAJESTYS HOUSEHOLD. 
LORD CHAMBERLAIN’S DEPARTMENT. 
INTINUED 
Master of the Ceremon Greneral Sir F. Sey 
Dean of Chapel Royal Bishop of London, 
Dean Rev. le 
é of the Closet Bishop of Wo 
Resident Chaplain Dean of Wi 
Mistress of the Rol Duchess of Bedford. 
Groom H. D. Erskine. 
Physician in Ordinary Sir William Jenner, Bart., 


Sergeant Surgeon Sir James Paget, Bart. 
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NOVEMBER. 
PHASES OF THE MOON. 


Full Moon, 4h, 37m. p.m. | 


™ Like leaves on trees the race of man is found, 
Now green in youth, row withering on the giound.”— Pore. 





MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. 


The “ Oxford” Music Hall, Oxford Street, burned down, 1872. 
Theatre Royal, Sheffield, rebuilt and opened by Mr. R. Callender, 1880. 


Garrick Theatre burned down after playing The Battle of Waterloo, 1846. 


247H Arter TRINITY. 
Her Majesty’s Theatre opened by Mr. William Harrison, 1864. 


Opening of New Princess’s Theatre with Mr. Edwin Booth as Hamlet, 1880, 


Miss Cushman’s farewell benefit at New York, 1874. 

The Great Vauxhall Balloon descended at Weilberg, Nassau, 1836. 

A female character first acted by a woman on the English stage, 1656. 
George Belmore’s last appearance on stage at Boston, America, 1875. 
25TH AFTER TRINITY. 

Mr. T. D. Rice first appeared as Jim Crow at Adelphi, 1836. 

Artemus Ward first appeared at Egyptian Hall, 1866. 

First Melodrama, Tale of Mystery, produced at Covent Garden, 1802. 
Circus Theatre, Madrid, destroyed by fire, 1576. 

New Concert Hall opened at the Grecian, City Road, 1872. 
Remarkably dense fog in Londen at night, 1869. 

267TH AFTER TRINITY. 

Sudden closing of Alexandra Palace, 1876, 

Curtain Theatre, Holywell Lane, Shoreditch, first opened, 1576. 

Two remarkable dwarfs, ‘The Midgets,” first exhibited in London, 1580. 
Mr. Creswick’s “‘ Jubilee Benefit ” at Lyceum, 1852. Profits 550/. 
Cuper’s Gardens, Lambeth, suppressed as a place of amusement, 1753, 
Benefit for Mr. Edmund Falconer at Drury Lane Theatre, 1575. 

277TH AFTER TRINITY. 


W.S. Gilbert’s action against Pall Mall Gazette, 1873; verdict for defendant. 


Opening of new Theatre in Rome, 1880. 

New West End Theatre, South Shields, burned, 1882. 

Sale of Lacy’s Theatrical Library, 1873; realised 2,647/. 

Argyll Rooms, Windmill Street, closed for music and dancing, 1878. 


HER MAJIESTYS HOUSEHCLDY. 
C(CONTINUED.) 
MASTER OF THE HORSE'S DEPARTMENT. 
Master of the Horse . , ‘ Duke of Westminster. 


Clerk Marshal a . Lord Alfred Paget. 
Crown Equerry and Secretary Colone! G. A. Maude, C.B. 
Master of the Buckhounds . Earl of Cork and Orrery. 


PRINCE OF WALESS HOUSEHOLD. 


Groom of the Stole General Sir William Knollys, K.C.B. 


Nov. 21. Last Quarter, lh. 44m. p.m. 
29. New Moon, 6h. Sim. p.m. 


8. rises 
and sets 
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Comptroller and Treasurer Major-General Sir D. M. Probyn, K.C.B. 

Private Secretary... - ase Francis Knollys, Esq., C.B. 
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¢ 
eeths Now — a creme 
i aS 
j CEMBER 
D uy 3 \ 5 “ 
\ PHASES OF THE MOON. 
If D 7. First Quarter, 1 ij m. | Dee. 21. Last Quart ah n. a.m 
\ li. Full Moon,\3h. 25m. a.m | 29. New Moon, | 1. p.m 
é 
* All flowers will droop in absence of the sun 

{ — I ; 
j Phat waked their sweets.”—Drypen’s “ AURENZEBEDE.” 
b 
4 D D ' . 
bb M W MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. 
« 

11'S ‘North Shields Theatre burned down, 1551. 
2S jist iw Apvenr. 
' 3°.M iM any West-end Theatres closed through “ Gas Stokers’” strike, 1872. 
* 4 Tu ‘Funeral of Madame Grisi at Pere la Chaise, Paris, 1869. 
| 5| W Sale of Lacy’s Theatrical Portrait Gallery, 1873. 
f 6) Tu \Her Majesty’s Theatre burned down, 1867. 

('F ‘pi ‘klyn Theatre, New York, barned down, with loss of 300 lives, 1876. 
«| 38'S Che Ring Theatre, Vienna, buraed dowa, 1831 ; loss of 1,000 lives. 
| a 

9} 2xp im Apvent. 
1,10 M ‘Agricultural Hall, Islington, first opened, 1862. 

l l | U Coe Sothern and Buckstone, 1876; pl sintiff’s award 1,035/, 

t » y . , .. on . . _ 
é 12); W Che New Queen’s Theatre, Edinburgh, opened, 1875. 


if |Alkambra Palace opened by E. T. Smith with grand concert, 1860. 
K Clara Webster fatally burned on Drury Lane stage, 1844. 


i  |Opening of new Music Hall at Sheffield, 1873, 
‘ > 
O XS (\3np in ApvENT. 
« : ; . eee 
) Che circalar lights removed from over the stage by Garrick, 1765. 


“J 
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u New Standard Theatre, Shoreditch, opened, 1867. 

'> 19 W South London Palace opened, 1569. 

lin \Opening of the New Rotunda Theatre, Liverpool, 1878. 

4 21 F ‘English Dramatic Company taken to Hamburgh and Germany, 1833. 
| 


22 S  |Pantomimes first played in England at Lincoln’s Inn Fields Theatre, 1716. 
23'S \4rm uw Apvent. 

}) 24 M |The new Theatre Royal, Plymouth, opened, 1878. 

j 95 Ty |Curtstmas Day. “A Merry Christmas to All!” 

1 26'W ‘Boxtne Nicut. Princess’s Theatre first opened, 1842. 

hy 27 Tu ‘Fire at the Doncaster Theatre, 1876. 

1} 28 F  /Accident at Theatre Royal, Bristol, 1869. 

|} 22'S (Opening of Wilcox’s Music Hall, Whitechapel Road, 1871. 

30'S ‘Sunpay arrer CuristMas. 


~ 
M ‘old Cockpit Theatre in Drary Lane converted into schoolroom, 1647. 


CITY OFFICERS. 
LORD MAYOR—Right Hon. Henry E. Knight, Cripplegate. 
i? Suexivrs—Mr. Alderman Polydore De Keyser and Mr. Joseph Savory. 
' CHAMBERLAIN—Benjamin Scott. REMEMBRANCER—G. P. Goldney. 
| 
Recorper—Sir Thomas R,. Chambers, Q.C., M.P. 


ComMoON Senseant—BSir W. T. Charley. 


>» COMMISSIONER OF PoLtce—Colonel Jas. Fraser. 


Ne es 





f 

i? 

; 

“ 5 
jr 

¥ 


Se ee 


14 
1S) 
Dis 
Ole 
0s 
53 
19s 
Dy u 
LOs 
Ry ) 
19s | 
On” 
19s 
In} 
19s q 
DOs | 
hr 
‘ ? 
50s 
Gr J 
j1s 1 
52s } 
SKY 
548% 
Sr ft 
yD i 
SR 








THE ERA ALMANACK, 1883. 


ENUMERATED 


Abbey Park 
New York 
Ac le ‘Ip! i 
Afterpieces : 
Agricultural Hall 
Albert Hall 
Alexandra Palace 
Alexandra Palace 
Alexandra Palace 
Alexandra Palace 
Alexandra Theatre 
Alexandra Theatre 
Alhambra 
Alhambra 
Licence 
Alhambra Palace 
Almack’s Rooms 
Aquarium 
Aquarium, 
Whale 
Argyll Rooms.. 
Arte mus W ard. . 
Astor Opera House, 
New York, Riot 
Australian Cricketers . 
Aztecs ... 
Bagnigge We ls 
Balfe ‘Statue 
Balloon Society 
Barnum’s Museum, 
sai 
Barry, Mrs. 
Bartholomew Fair 
Baum, John ... 
Bedford, Paul ... 
Beef-Steak Club 
Belmore, George 
Berlin Circus ,.. 
| Bernhardt, Sarah 
| * Black Crook ” _ 
“ Black-eyed Susan” 
| Blackfriars Theatre 
| Blondin 3 
' ** Bombastes Furioso * ” 
* Bottle Conjurer’ 
Riot . . 
2 Br: uldon, “Miss 


Theatre, 


ne 


: Royal, 


INDEX. 
PIECES, PLACES, AND PERFORMERS 


October. 
June, 
October. 
December. 
March. 
May. 
June, 
August. 


November. 


May. 
August. 


April. 


October. 
December. 
April. 


January. 


Septem! er, 
November. 
November. 


May. 
August. 
January. 
May. 


September. 
September. 


March. 


January. 


September. 


March. 
May 
April. 


June. 
August. 
June. 
August. 
October. 
August. 


January. 
August. 


IN 


| Brunswick 


| Coburg Theatre 


| Cork, Theatre 
| Cotton, Lord Mayor ... 


| Creswi k, a 


THE CALENDAR, 


Bradford Theatre 


Bristol, Theatre Royal 


Bri wkly u Theatre, New 


York an ‘ied 

Theatre, 
Wellclose Square ‘ 

Brussels, New Eden 
Theatre 

Buckstone Benetit 

Canada Opera House... 

Captive Balloon, 
Escape 

Chang ... 

Chang ... ‘ 

Charing Cross The: atre 
Chicago, United States, 
Fire . aad 
Chippendale, Mr. 
Chippendale, Mr. 
Circular Lights, 

rick eee 
City of London The atre 
Cc ity Theatre 


Gar- 


Coe v. Sothern and 
Buckstone 

Colosseum, 
Park... 

Compton Benetit 

Royal ,., 


Regent's 


Court Theatre 

Covent Garden The: tre 

Covent Garden Theatre 
(Old), 


| Covent rer irden, sudden 
November. ! 
September. 


closing 
Covent Garden Theatri- 
cal Fund : ; 
Covent Garden Theatre 
Cremorne Gardens ; 
Jubilee 
Benefit 
Crockett, James 
Crystal Palace 
Crystal Palace, 
ters’ Day 


Fores- 


July. 
December. 


December. 
February. 


June. 
June. 


April. 


May. 

August. 
October. 
( detol er, 


October. 
February. 
Septeml er, 


December. 
March. 
February. 
September. 


December. 


August. 
March. 
April. 
March. 
January, 


April, 
September. 
February. 
September. 
August. 
October. 
November. 
July. 


January, 


August. 





THE 


Crystal Palace Foun- 
tains 

Cuper *s Gardens 

Curtain Theatre 

Cushman, Miss 

De Croof 

Déjazet, Mc ile. 

“Der F reysc hiitz” 

Dickens, Charles 

Doncaster Theatre 

Dramatic Authors’ Bill 

Dresden Court Theatre 

Dramatic, Equestrian, 
and Musical Sick 

Fund 
Drury Lane 
D ury Lane 

Fund 
Drury Lane, “ 

Tell” 
Dublin, 

Gi irde “ns . 
Dublin, The: tre Roy: al 
Duke’s Theatre 
East London Theatre.. 
Edinburgh, Ade phi 

Theatre 
Edinbureh, 

Theatre 
Edinburgh, 

Queen’s Theatre 
Edinburgh, 

Theatre Royal 
Edinburgh, Southmin- 

ster Theatre 
Edinburgh, 

Royal 
Electric 
Eglinton ¢ 
~ omg Mr. 
English Dramatic Com- 

pany visited Conti- 

nent 
Exeter Change 
Exeter Hall 
Falconer, Edmund 
Farren’s, W., Farewell 

Benefit . 
Female Characters ; 
‘irst Female Imper- 

sonation 
First Patent ... 

First Playbill 

Floral Hall... 

Folly Theatre ... 

Fog, Remarkably Den nse 
Gk urrick 


Theatrical 
William 


Portobello 


Quee n’s 
New 


New 


Theatre 


Light... 
‘astle 


ERA ALMANACK, 


1883. 


INDEX. 


June. 


November. 
November. 
November. 


July. 


September. 


March. 
June, 
December. 
June, 


September. 


July. 


September. 


August. 


July. 


August, 
February. 


July. 


March. 
May. 
April. 


December. 


January. 


March. 


January. 
January. 
August. 
July. 


December. 


June, 
February. 


Ni veml er. 


July. 
July. 


November. 


January. 
July. 
May. 


June, 
November. 


October. 


Garrick Theatre 
Gas Stokers’ Strike 
General Theatrical Fund 
General Theatrical Fund 
George Barnwell 7 
Gilbert’ 8, W.S.. Action 
Glasgow, New Prince 
of Wales’s Theatre... 
Glasgow, New Theatre 
Royal 
Glasgow, 
Hall ,. 
Glasgow, 
G) isgow, 
Globe 
side 
Goodman's 
Theatre 
Grecian, New 
Hall a 
Grecian Theatre 
Greenwich Fair 
— ildi, Joe, 
Grisi, Mdme., 
Grisi, Mdme.. 
Crrove, Georg 
Her M: ujesty’s The: atre 
Her M: ijesty” s Theatre 
Her Majesty's Theatre 
Highbury Barn 
Holborn Theatre 


Albert 


Royal 
Theatre Royal 
Theatre Royal 
The itre, Bank- 

Fields 


Concert 


| Horses, Covent Garden 


Theatre as - 
Hoxton New Variety 

Theatre 
Hudderstield, 

Royal : 
Hungerford Hall 
Jenkins, Professor... 
Theatre Royal ° 


Theatre 


Jersey, 
6" 
* Jonathan 
Jones, Inigo P 
Jullien, Mons 
Jumbo a 
Kean, Charles... 
Kean, Charles 
Kean, Edmund 
Kemble, J. ¥ 
Kemble, John - 
Lacy’s Library 
Lacy’s Gallery Sale 
** La Mascotte ” 
Latour, M..... 
Leeds, Theatre | 


Bradford’ 


toyal . 
Leicester Square Statue 
Leotard 


November. 
December. 
June, 
July. 

April. 
Nove mber. 


August. 
( letober. 


January. 
January, 
February, 


Api il. 


August. 
November, 
August. 
April, 

J une, 
July. 
December. 
July. 
March. 
November. 
December, 
April. 
October. 


February. 
March. 


February. 
March. 
August, 
July. 
March. 
June. 
January. 
August. 
March. 
January. 
May. 

Mai ch. 
May. 
June. 
Nov ember. 
December. 
October. 
June. 
May. 
October. 
April. 


SC 





































6 bee 















——- 





Lincoln’s Inn Fields 
New Theatre 

Lind, Jenny 

Lind, Jenny bate 

Liston’s Appearance ... 

Liverpool, Colosseum 
Music Hall... 

Liverpool, Rotunda 

Liverpool, Rotunda ... 

Liverpool, St. James’s 
Hall ... a a 

Liverpool, Theatre 
Royal 

“ Lohengrin 7 

London Newspapers ... 

Lulu 

Lyceum 

Lyce um 

Lyceum, “ H: amlet ” 

Lyceum 

Macarthy is aaa 

Macready’s Farewell 
Benetit 

Mac ready 

Madrid, ¢ ‘ircus Theatre 

Manchester x Theatre 
Royal in sat 

Manchester, Victoria 
Music Hall ... 


” 


wee 


Mansion House 
Banquet - 

Margate Assembly 
Rooms a al 

Margate, Hall by the 
Sea eee 

M: re rate, New The: tre 
Roy: al’ 


Mathews, Char les 
Mathews, Charles 
Mathews, Charles 
Melbourne Inter- 
national Exhibition . 
Menkin, Ada Isaacs ... 
“ Merchant of Venice,” 
100th Night 
| Music Hall Sick Fund 
Myers’s Hippodrome... 
Nell Gwynne ... 
Neville, Henry aa 
New East London 
Theatre ; 
New Princess’: The: tre 


i} 
| New Savoy Theatre ... 


| 


| New Standard Theatre 


|| New Standard Theatre 
| Niblo’s Theatre, N.Y. 


| 


| —_——— ae 


Nice Opera House 


THE ER 





A ] wil. 
February. 
May. 
May. 


October. 
July. 
December. 


May. 


October. 
February. 


September. 


Febuary. 
January. 
July. 
June. 


September. 


January. 


February. 
May. 


November. 


May. 
July. 
October. 
October. 
July. 
July. 


January. 
February. 


Se} stem ber. 


October. 
August. 


February. 


September. 


June. 
March. 


September. 


October. 


November. 


October. 
July. 
December. 
May. 
March. 


A ALMANACK, 


INDEX. 


1883, 





Nilsson, Christine 
Nilsson, Mdlle. 


North Shields Theatre 


O’Brien, Patrick 
Offenbach 


Old Coburg The atre ... 
Old ¢ tockpit Theatre .. 
Old Plymouth Theatre 
Old Royalty Theatre... 


( pera ( fomique 


Oriental Musie Hall > 


Oxford Musie Hall 
Oxford Music Hall 
Oxford Music Hall 
“ Our Boys” 


Panic at Glasgow 
Theatre 

Pantheon Theatre 

Pantomimes First 
Played 


Paris, Garden The 
| Paris, Hippodrome 


atre 


Paris, Italian Opera ... 


| Park Theatre ... 
| Park Theatre ... 
Parry, John ‘ 
Pasta, Marie ... 
| Pastrana, Julia 
“ Paul Pry” 
Pavilion Theatre 
| Peri of Peru ” 


| 


| Philadelphia, Great 


Hurricane 
Philharmonic ... 
Plays, Sundays 


Plymouth, New Thea- 


tre Royal 
Polytechnic 


Presidency of J. 


Toole at R.G.T.F. 


Dinner - 
Princess's Theatre 


Princess’s Theatre (Old) 
Puritanical suppression 


of Plays 
Rice, T. D. 


Ring Theatre, Vienna 


Risley Troupe... 
* Road to Ruin” 
Rome Theatre... 
Rousby, M ee 
Royal Academy 
Musie a 
Sacred Harmonic 
ciety — ee 
Sadler, James... 
Sadler’s Wells... 


of 
So- 


July. 


September. 
December. 


January. 
May. 
May. 


December. 


January, 
June. 

( detober. 
October. 
February 
March. 


November. 


April. 


February. 
October. 


September. 


\pril. 


September. 


January. 
May. 
December. 
February. 
July. 
August. 


September. 


February. 
February. 


October. 


September. 


January. 
December. 


January, 


July. 
December. 
May. 


January. 


November. 
December. 


April. 
March. 


Noveml er, 


May. 
February. 
A ] ril. 


September. 


October. 







THE ERA ALMANACK, 1883. 


INDEX. 
Saint Martin’s Musi Standard Theatre, October. 

Hall ... = ae! OR bruary. | Strand Theatre . wanuary. 
Salvini... ; ... May. Surrey Gardens . April. © 
San Francisco Theatre February. Surrey Music Hall pee June. 
Savage Club ... .. March. “Tale of Mystery” ... November. 
Searborough, Spa Terry, Kate ... ... August. 

Buildings ... August. Theatres open in 
Scarborough, Spa Passion Week ... April. 

Saloon ... September. | Theatres Registry Act August. 
Schneider, Malle. see June, - The Bells ”’ eve eee May. 
“School for Scandal” May. “The Midgets ” ... November, || 
School of Dramatic “Tom and Jerry”... April. 

Art ... as ... October. Toole, J.L. ... ... August. 
Scott, Sam, ... January. Torquay, New Theatre 
Shakespeare, William April. Royal aa eco ©6Apeal. 
Sheffield, Alhambra Tussaud’s, Mdme. April. 

Music Hall ... .. wsune, Vaudeville Theatre ... April. 
Sheflield, New Music Vauxhall! Balloon, 

Hall ... — ... December. Great ns ... November. 
Sheftield, Surrey Vauxhall Gardens ... June. 

Theatre 3s ... March. Vauxhall Gardens ... July. 
Sheftield, Theatre Verdi Festival a April. 

Royal es ... November. | Wallett’s Circus ... osune, 
Siddons’s, Mrs., Fare Wallis, Miss . ... August, 

well . eel = June. Waterford, Theatre 
“* Society ”’ 7 paz November. Royal one 
Soho Theatre ... ... May. Webster’s, Benjamin, 
South London Music Benefit cee ... March. 

Hall ... .. March. Webster, Clara ... December. 
South London Palace December. | Weston’s Music Hall... March. 
South Shields, New Wilcox’s Music Hall... December. 

West End Theatre... November. | Wilton’s Music Hall... August, 
Spring, Samuel .. duly. Wilton’s Palace ... September. 
Stalls Introduced ... February. Woodin, W. 8. ... March. 


April. 


Inland Money Orders. 

The Scale of Charges on the issue of InlJand Money Orders is now as follows :— 

For sums under 10s, Lo 0 

Over 10s. and under £2 0 0 

» £2 5 ‘ - 00 

3 9° . 0 0 
4 ” 0 0 6 
0 0 7 
% 008 
»» : 009 
t 0 011 
y - lk 0 Ol 
os, 9 : 0190 } 
This Scale does not apply to Orders issued on the Colonies and places abroad, for which see | 

“ British Postal Guide.” ; 

Forms of application for Money Orders are supplied gratuitously at all Money Order Offices, 
Money Orders can be crossed, for security, same as cheques, and are then only payable through | 





a bank 3 : se 
No Money Order can be ca hed on the day of issue, and if not presented for payment within | 


twelve calendar months becomes legally void ; but if a satisfactory reason for the delay be given, | 
> . . 7 > IM t yect to a certain deduction 
the Postmaster-General has power to pay it, subjec 2 
Postal Orders 
Are issued at all Money Order Offices as under : 
s. d ; s. d a se 
Forl 0 price 1 0} Forlo 0 price 10 2 
1 6 a «ee eS : 8 
8 oo 4 » 16 0 ‘ 5 2 





0 an ae . 8 
7 2 


The purchaser must, before despatching, fill in name of payee and office where required to be 
cashed Payee must sign receipt on Order before payment can be made Uniess cashed within 


} 


| three months, an extra charge will be made for every three mouths, or part of three months, 
l which bas elapeed 



























































a 


pe ens E D+ 


sil ait: at 


—_— 


THE ERA ALMANACK, 


1883. 


Theatrical, Musical, and Equestrian Obituary, 


* All the world’s a stage, 

And all the men and women merely players : 

They have their exits.” —SHAKSPEARE, 
Axsport, William, (of Cov. Gar. Theatre,) died at Baltimore, June 6, 1843, aged 53. 
Asinoton, Mrs. Frances, Actress, died March 4, 1815, aged 83. 
Avam, Adolph, Composer, died May 6, 1856, aged 53. 
Appison, Joseph, Poet, Dramatist, &., died June, 17, 1719, aged 47. 
Appison, Miss Laura, died on voyage from Albany to New York, September 1, 1852. 
AppIsoN, R., Music Publishe r, died January 17, 1868, aged 71. 
AppIsoN, Colonel Henry Robert, Dramatic Author, died June 24, 1876, aged 71. 
ADDISON, Edward Phillips, Comedian, died April 16, 1874, aged 66 
Avotpuvs, John, “ Theatrical Barrister,” died July 16, 1845, aged 79 
Apertazzt, Madame, Vocalist, died September 27, 1847, aged 35. 
A.prineE, Ira, the “ African Roscius,” died at Lodez, Poland, August 7, 1867, aged 63. 
ALEXANDER, John, the Glasgow Manager, died December 15, 1851. 
Attsy, Madame Caradori, distinguished Vocalist, died October 15, 1865, aged 65. 
Auten, George, Vocalist, died January 23, 1877. 
Au.eyn, Edward, Actor, Founder of Dulwich College, died November 25, 1626, aged 61. 
AtmonpD, Mrs. Emma, (Miss E. Romer,) English Opera singer, died April 14, 1868, ag. 54 
Ambureu, Van, died at Philadelphia, November 29, 1865. 
Amurrst, G, A., of Astley’s, died at Philadelphia, August 12, 1851, aged 75. 
Anperson, John Henry, Wizard of the North .died February 2, 1874, aged 59. 
Anson, John William, Acting Manager at the Adelphi Theatre, aged 63, d. Feb. 6, 1881. 
Anperson, Mrs. Lucy, for many years Pianist to Her Majesty, died Dec. 24, 1878, aged 89. 
Arcuerr, Thomas, Comedian and Dramatist, died May 11, 1848. 
Axpen, H, T, (Henry Thomas Arnold), Dramatic Author, d. November 25, 1876, aged 36. 
Arnz, Dr. Thomas Augustine, Composer, died January 1, 1778, aged 68. 
Axnoxp, Dr. Samuel, Composer, died October 22, 1802, aged 62. 
AstLey, Phillip, Equestrian, Founder of Circus, died October 20, 1814, aged 72 
Avper, Daniel Francois Esprit, Musical Composer, died May 13, 1871, aged 89 
AvnioL, Madame, (widow of Flexmore,) died September 3, 162, aged 33. 
Ayutrre, John, Comedian, died December 16, 1847, aged 44. 
Banger, Miss Jane, Actress, late of the Olympic, died August 8, 1873. 
BappE.ey, Robert, died November 20, 1794, aged 61. 
Baker, Charles, Comedian, died November 26, 1844. 
Baker, Basil, Comedian, died January 26, 1859, aged 54. 
Bare, Michael William, English Opera Composer, died October 20, 1870, aged 62. 
Barz, W., Author and Composer of Songs, died May 14, 1869, aged 84. 
Batts, J. 8., Comedian, died at Dublin, December 30, 1844, aged 45. 
Bannister, John, died November 6, 1836, aged 77. 
Bantu, M. Antonio, Musical Composer, died July —, 1876, aged 49. 
Barnarp, Mrs. C., Writer of Songs under the cognomen of “ Claribel,” died Jan, 30, 1869. 
Barnes, James, famous Pantaloon, died September 28, 1538, aged 51. 
Bannes, William Augustus, Pantomimist, died May 17, 1868, aged 58. 
Baryert, Morris, died at Montreal, March 18, 1856, aged 56. 
Barnett, Humphrey, Acting Manager, died April 30, 1874, aged 62. 
Barnett, Miss Emma, Actress, died August 15, 1877. 
Barrett, Henry Michael, Ac tor, died June 15, 1872, aged 68. 
Barry, Sprange r, died January 7, 1777, aged 58, buried in Westminster Abbey. 
Barry, Tom, Clown, died March 26, 1857, aged 47. 
Barry, Thomas, Actor and Manager, died at Boston, U.S., Feb. 11, 1876, aged 77. 
BARRYMORE, William, died in America, November 24, 1846. 
Bartiemay, Thomas, Operatic Vocalist, died June 1, 1879. 
Bartiey, M., Tragic Actress, died January 14, 1850, aged 65. 
Bartiry, George, ‘Comedian, died July 22, 1858, aged 74. 
Barron, ‘John, Actor, of The atre Royal, Birmingham, died April 26, 1875, aged 68, 
Bateman, H. L., Lessee and Manager of the Lyceum Theatre, d. March 22, 1875, ag. 62, 
Bateman, Mrs. Sidney Frances, widow of the late H. L. Bats m in, a. 56,4. Jan. 13, 1881. 
Barry , George, of “ Batty’ s Menagerie,” died June 5, 1867, aged 64. 
Barry, Wm., Equestrian Manager, and Proprietor of Asth y's, died Feb. 7, 1868, aged 67. 
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Bayty, Thomas Haynes, Poet and Dramatist, died Apr 1 22, 1839, aged 43. {aged 39, 
SEATRICE, Maile. (Marie Beatrice Binda), Actress and Ma ress, died Dec. 22, 1878, 
BravmontT, Francis, Dramatist, died March 9, 1615, aged 32, buried in Westmr. Abbey. 
Beazziry, Samuel, Author and Architect, died October 12, 1851, aged 65. P 
Breuer, Lady (née Miss Eliza O'Neil), Actress, died Oct, 29, 1872, aged 80. 
Beckett, Gilbert A’, died at Boulogne, August 30, 1856, aged 45. 
Beckett, Harry, Comedian, died October 22, 1880, aged 39. 
Brprorp, Paul John, Comedian, died January 11, 1871, aged 78. 
Beprorp, Charles John Abbott, Stage Manager at Covent Garden, d, Dec. 12, 1880, a. 37. 
sEETHOVEN, Ludvig von, German Composer, died March 26, 1827, aged 57, 
Br HIN, Belgian Gi int, who acted at Adelphi, died July 30, 1843, aged 36. 
Brun, Mrs. Aphra, Dramatist, died April 16, 1689, buried in Cloisters, Westmr. Abbey. 
Bevrord, William Rowles, Comedian, aged 56, died June 3, 1881. 
Bet, Robert, Dramatic Author and Journalist, died April 12, 1867, aged 63. 
Bexar, John, Actor, died October 23, 1879, aged 76. Piss. 
Brivarr, Mary Ann (Mrs. Collie), Actress, motherof Kate and Annie Lawler, d. March 14, 
Beitamy, George Ann, Actress, died February 15, 1788. 
Betzamy, William, Bass Singer, died January 3, 1843, aged 74. 
Beiiew, J. C. M., the Popular Reader, died June 12, 1874, aged 50. 
Beimore, George, Comedian, died November 15, 1875, aged 47, 
Benper, Charles, for 30 yrs. “ Call-boy ” at Cov. Gar. Theatre, d. July 26, 1857, ag. 44. 
Bennet, George John, Actor, formerly of Covent Garden, &c., d. Sept. 21, 1879, aged 79. 
Bennett, Sir William Sterndale, Musical Composer, died January 1, 1875, aged 59. 
Bennett, William, Actor, and Sec. of the Drury Lane Theatrical Fund, d. Aug. 8, 1875, 
BENNETT Tr, Miss Fanny (Mrs. Cull), Actress, died December 1, 1875, aged 22. 
Bernaxp, William Bayle, Dramatic Author, died August 5, 1875, aged 67. 
Burrerton, Thomas, great Tragic Actor, d. April 28, 1710, ag. 57, b. in Westr. Abbey. 
Besemerss, John, dramatic author, died November 19, 1879, aged 57. 
serry, Mrs., mother of Mr. Henry Betty, died December 3, 1872, aged 80. 
Berry, William Henry, the Young Roscius, died August 24, 1874, aged 82. 
3EVERLY, Henry Roxby, Comedian, died February 1, 1863, aged 67. 
Birrin, Miss, born without hands or feet, died at Liverpool, October 7, 1850, aged 66. 
BinGe, John, Dramatic Vocalist, died November 21, 1878, aged 74. 
Bisuop, Sir Henry, Composer, died April 30, 1855, aged 69. 
Bisson, Mrs. Mary Ann, Actress, died April 19, 1877, aged 64. 
Briackmorg, famous Tight-rope Dancer, died at Islington, March 11, 1838, 
BriaGrove, Heary Gamble, Violinist, died December 15, 1872, aged 61. 
BiancuarD, William, Comedian, died May 8, 1835, aged 65. 
BrancuarD, Thomas, Pantaloon, died August 20, 1859, aged 72. 
Bianp, James, Comedian, died July 17, 1861, aged 63, 
Buanp, Harcourt (Beatty), Actor, died November 18, 1875, aged 64. 
Buiewirt, John, Composer, died September 4, 1853, aged 72. 
Brow, Dr. John, Composer, died August 18, 1708. 
Boteno, Mrs. Emma, Columbine, died October 18, 1867, aged 35. 
Bo.eno, Harry, Clown, died January 25, 1875, 
Bonn, Herbert, Tenor Vocalist, died November 2, 1869, aged 31. 
Boorn, Miss Sarah, Actress, died December 30, 1867, aged 75. 
300TH, Thomas Bennett (professionally known as T’. B. Bennett), Actor, d. June 8, 1872. 
Borvuw1askl, Joseph, famous Dwarf, died August 17, 1835, aged 95. 
Bosto, Mdme. Angiolina, of Italian Opera, died at St. Petersburg, April 10, 1859, aged 35. 
30ULAN, Madame Alice, youngest daughter of Sir Julius Benedict, died Sept. 3, 1877. 
Bow gr, Mrs. Annie Kemp, Vocalist, died in Philadelphia, August 21, 1876. 
Bow ey, Robert Kanzow, General Manager of the Crystal Palace, died Aug. 25, 1870, ag.57. 
Boyer, Mrs. Charles, Actress, died June 11, 1864, aged 44. 
BRaceGirvie, Mre., died September 14, 1748, aged 85. 
Brapbury, Robert, Clown, died July 21, 1831, aged 57. 
Bravsvry, C., Equestrian, died April 3, 1869, aged 65. 
3RapsHAW, Mrs. Anne Maria, (famous Vocalist as Maria Tree,) d. Feb. 18, 1862, ag. 60, 
Brapsnaw, Jahn, Actor, late of the Victoria, died May 25, 1876, aged 64. 
Brapweut, William, Theatrical Decorator and Mechanician, died August 4, 1849. 
Brauam, John, Vocalist, died February 17, 1856, aged 79. 
Branam, Hamilton, Vocalist, died at Rochester, Kent, December 22, 1862. 
Brauam, Capt. W., Amateur Actor, and son of the celebrated singer, died Feb. 26, 1877. 
Burar, George Ross, Comedian, of the Haymarket, died February 18, 1878, aged 66. 
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JNOADFOOT, Alexander, Actor and Stage Man wer, died M iy v5 1847. 

tnoapFooT, William, of Astle ‘y's, died January 2, 1852. 

snoapnuurst, W., Actor, died May 28, 1869, aged 82. 

SROMLEY, Thomas, Aeber at Drury Liat ie, died December 31, 1841, aged 68, 

snooke, Gustavus Vaughan, perished in the steamship “ London,” January 10, 1866. 
}n0okEs, Mrs. Moreton, Actress, died June 11, 1868, aged 55, : 

}ROOKFIELD, Mrs. Kate (née Wild), Actress, died May 15, 1875. 

,ROOKS, a *y, Dramatic Author, died February 22, 1874, aged 57. 

Snoven, R. Author and Dramatist, died June 26, 1860, aged 32. 

snoven, W dies Dramatic Author, died March 13, 1870, aged 14. 

sn0UGHAM, John, Actor and Dramatic Author, died in New York, June 7, 1880, aged 70, 
snownk, Charles F., (Artemus Ward,) died March 6, 1867, aged 33. 

snowne, G. H., Proprietor of the Prince’s Theatre, Manchester, d. Oct. 27, 1877, ag. 51. 
snuToN, James, Humorist and Song-writer, died March 5, 1867, aged 52 

svekinGHaAM, Thomas, Comedian and Comic Singer, died September 2, 1847, age “dl 52. 
}UCKINGHAM, Leicester, Dramatic Author, died July 15, 1867, aged 42. 

SUCKSTONE, J. B., Actor, Manager, ‘and Dramatie Author. died October 31, 1879, aged 77. 
I Alfred, died at Boulogne, December 20, 1860, aged 62. 

tenpavGR, Richard, died March 13, 1619, buried at St. Leonard’s, Shoreditch. 
;crvorD, Robert, Artist, and Proprietor of Panorama, died January 30, 1861, aged 70. 
}URNAND, Mrs. F. C. (née Miss Cecilia Ranoe, of the St. James's), died April 10, 1870, ag. 27. 
urton, William E., Actor and Manager, died in New York, February 10, 1860, aged 58. 
UsuNeLt, Catherine Hayes, died August 11, 1861, aged 36. 


BUTLER, Samuel, Tragedian, died at Manchester, July 17, 1845, aged 48. 
Byrne, James, (fi ither of Oscar Byrne,) died Decer nber — , 1845, aged 89. 
Byrwe, Ose ar, Ballet Master, died September 4, 1867, aged 7 72. 
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Catcrart, Granby, died in New York, January 8, 1855. 
C 

C 
c 
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avert, F. B., M.A., Actor and Author, died April 21, 1877, aged 84. 
ALvERT, Charles, Ac tor and Manager, died June 12, 1879, aged 51. 

sPEL, John, President of the Glee Club, died December 20, 1846, aged 80, 
\PLE, John, Actor and Manager, died June 21, 1860, aged 40, 

angy, George Saville, Author, died July 10, 1807, aged 65. 

srroLt, Edward, Equestrian, died July 14, 1869, aged 27. 

ARTER, James, “ Lion King,” died May 19, 1847. 

snteR, “ Little,” Treasurer of Haymarket, died July 20, 1850, aged 81. 
srTER, Henry Lee, (“ Two Lands of Gold,”) died October 9, 1862, aged 37. 
ATALANI, Madame, died at Paris, June 19, 1849, aged 69. 

ENTLIVRE, Mrs. Susannah, died December 24, 1725, a; ged 45. 

HABERT , Dr. Julian, the «Fire King,” died at New York, August 28, 1859, aged 67. 


CuarM AN, John Kemble, died September 2, 1852, aged 57. 


Cc 
Cc 
Cc 
C 
C 


Cc 


‘al 
A 


© 
C 
C 


Cc 
Cc 
Cc 
Cc 
Cc 


Cc 


HAPMAN, James Fitzjames Rock (known as Fitzjames), Actor, d. Feb. 27, 1876, aged 69, 
HARLES, Miss Marie, Columbine, died from accident by fire, Pay. Theat re, Jan. 21, 1864, 
want, Henry Nye, Lessee of the Theatre Royal, Brighton, died June 18, 1876, aged 54, 
HATTERLEY, William, Comedian, died April 20, 1821, aged 34. 


HATTERLEY, Mrs. , Actress, died Nove mber 3, 1866, aged 69. 

H ATTERTON, John Balsir, Harpist, died April ¢ ), 1871, aged 66. [aged 65. 
HATTERTON, FE. , father of F. B. Chatterton, of Drury-lane Theatre, died Dec. 5, 1875, 
MERI, Madame = French Actress, died Se pte mber 17, 1861. 


terry, Andrew, Actor and Dramatist, died at Monmouth, February 12, 1812, 
HERUBINI, Composer, died March 7, 1842, aged 62. 

HESTER, Harry, Comedian, died January 9, 1869. 

HORLEY, Henry Fothe rgill, Musical Composer and Critic, d. February 16, 1872, aged 63, 
HRISTIAN, Mrs. Frances Ann (née Miss Fanny Waldron), died Dec. 21, 1875, a ged 83, 
wkIstiAN, Thomas Berry (husband of the above), died December 20, 1875, aged 90. 
HUTE, James H., Proprietor and Manager of the Bristol Theatres, d. July § 23, 1878, a. 69. 
IBBER, Colley, Dramatist, died December 12, 1757, aged 87. 


Ciarke, Charles Cowden, Author, died March 13, 1877, a; ged 83. 
Ciarke, John, Comedian, died February 20, 1879, — 


Cc 


LaRKSON, W. H., Theatrical Wig M: iker, died April 2 “187 8, aged 58, 


Cuirrorp, Mrs. W. ., Actress, died Se ptember 5 5, 1850, age “ 59. 

CLirTon, Harry, Comic and Motto Vocalist, died J uly 15, 1872, aged 40. 
Currrox, George, Comic Vocalist, died August 26, 1876, aged 35. 

Clive, « Kitty,” famous Actress, ‘died December 4, 1785, aged 74. 
Coates, Romeo, famous Amateur Actor, died F ebruary 22, 1848, aged 76. 
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Conuam, Thomas, Tragedian, died January 4, 1842, aged 63. 

Cockine, killed by falling with pare achute from balloon, July 24, 1837. 

Coprsaca, Madame (known as Saporiti), Operatic Vocalist, died March —, 1870, ag. 101 
Coiier, J. W., Pantomimist, of Covent Gi irden and Lyceum Theatres, died Feb. 18, 1868 
Coins, Sam, Trio! h Vocalis st, real name “ Vagg,” died May 25, 1865, aged 39. 

Coins, John, Lrish Comedian, died at Philadelphia, August 13, 1874, aged 70. 
CoLiinson, Miss Annie, Burlesque Actress, died February 1, 1869. 

CoLMAN, George, “the younger,” died October 26, 1836, aged 74. 

Compton, Henry (Charles Mackenzie), Comedian, died September 15, 1877, aged 72. 
Con NOR, John, senr.. Seenic Artis t, died Febru ry 14, 1880, aged 86. 

CONQUEST, Mrs. B: iI et Mistress, Gree ian Theatre, diet November 4, 1867, aged 64. 
Conquest, Benjamin Oliver, Proprietor of the Grecian Theatre, d. July 5, 1872, aged 68 
Conquest, Miss Lizzie (Mrs. Thomas Beard, Jun.),Actress, died November 24, 1876, ag.17 
ConGrEVE, William, Dramatist, died January 19, 1729, aged 58. 

Cook, Mrs, Aynsk v, Actress and Vocalis c. died October 6, ISSO, aged 18. 

Coox, John, E qaetivian, died January 23, _ 

Cookr, George Frederick, Tragedian, died at New York, September 6, 1812. 

Cooke, Tom, Composer, died February 27, 1848, aged 67. 

Cookr, George, of Olympic Theatre, died March 4, 1863, aged 52. 

Cooxr, Thomas Potter, Actor, died April 4, 1864, aged 78. 

Cooke, Thomas Taplin, Equestrian Manager, died March 19, 1866, aged 84, 

Cooks, James, Equestrian, died September 5, 1869. 

Cookr, James Henry, Tragedian, died September 19, 1879, aged 43. 

Coorsrr, John, Actor, at Drary-lane Theatre, died July 13, 1870, aged 77. 

Coorrr, Frederick Fox, Dramatic Author and Manager, died January 4, 1879, aged 
Core.and, William R., Liverpool Manager, died May 29, 1867, aged 68. 
Corneie, Pierre, French Dramatist, died October 1, 1684, aged 78 

Corn, Monte, Composer and Musical Director, died September 19, 1849, aged 65. 
Corrt, Haydn, Musician, died at Dublin, February 19, 1860, aged 75. 

Corn, Mrs. Haydn, Vocalist, died April 10, a aged 67. 


io 


Corri, Dussck, Operatic Vocalist, died February , 1870. 

Conn, Mrs. V. (née Annie Parker), Actress, The atre Royal, Dublin, d. Aug. 4, 1870, ag. : 
Corn, Pat, Baritone Vocalist, dix d Jun i 187 6, aged 56. 

Coxri, Haydn, Baritone Vocalist, died December 19, 1876. 

CorTrre.y., Miss, Actress and Vocalist, died May 21, 1866, aged 25 

Courtney, Joh Actor and Dramatist, died Feb yruary 17. 1865, ag red 52. 

Cowr1t, Joe Leathley, Comedian, (father of Sam Cowell,) died November 14, 1863, ag: 
CowE11, Sam, Comic Singer, died March 11, 1864, at Blandford, Doreetshire, 

Coynxr, Joseph Stirling, Dramatic Author, died July 18, 1868, aged 64. 

Crappocg, John, Actor, died Ms ay A 1873, aged 13. 

Creswick, Mrs. Elizabeth, wife of W. Creswick, Tragedian, d. February 16, 1876, ag: 
Crocken, J. P., Ktl nopian Comedian, died December 17, 1869, aged 35. 

Crockett, James, the “ Lion Tamer,” died at Cincinnati, July 6, 1865, aged 45. 
Cross, Edward, Proprietor of Exeter Change Menagerie, died Sept. 25, 1854, age d 81 
Cross, Mrs. Marie (“ George Eliot"), aged £ i Ds ber 22, 1880. 

Cviienrorn, William, Sec. of the Royal G al Theatrical Fund, died Sept 6, 1874, a 
CuLLenrorD, George Everett, Actor, aged 

CuMBERLAND, Richard, Dran a, died May iy 1811, 

CuMBERLAND, John, o f “ Cumberland’s Drama,” died a ° 13, 1866, aged 79. 
Cummine, Gordon, “ Lion Hunter,” died March 30, 1866, aged 47. {aged 60, 
Crsumax, Miss Charlotte, American Actress, died at Boston, U.S., February 18, 1876, 
D’Aumaing, Thomas, Music Publisher, died November 23, 1858, aged 83. 

Dance, Charles, Dramatic Author, died January 4, 1863, aged 69. 

Dante, George, (the “ D. G.” of Cumberland’s Playe,) died March 29, 1864, age 174 
Danson, George, Scenic Artist, aged 82, died January 23, 1881 

Davenport, Mrs., famous Actress of old women, died May 9, 1843, aged 54. 
Davenport, T. D., Theatrical Manager, died July 6, 1851, aged 59 

DAVENPORT, Vise L ily, American Actress, Philadelphia, died January 18, 1878 
Davin, M. Felicien, French Composer, died August 29, 1876, aged 66. 

Daviner, G. B., Burr y Manager, died January 31, 1842, aged 49 

Davipson, G. H . Music Publisher, di 1 July 1, 1875, aged 74. 

Dawson, G ’ hakspearian Scholar a Lecturer, died Novem! 30, 1876 
Dxsazet, Malle. Virginie, French Actress, died December 1, 1875, aged 78. 

Denvit, Henry Gaskell, the original “ Manfred,” died April 5, 1866, aged 66. 











Denvit, Miss Clara, Actress, died November 19, 1867, aged 18. 
Derby, Countess of, (famous Miss Farren,) died April 21, 1829. 

De Rosa, Signor, Tenor Singer, Naples, Italy, died August —, 1871, aged 90. 
Descuames, Mons. Emile, Musical Composer, died April —, 1871, aged 79. 

Despraces, Henri, of the Royal Italian Opera, Covent Garden, d. Jan, 25, 1877, aged 53. 
Dev, Herr, (Isaac Dowling,) died December 17, 1860, aged 43. 

Dewar, Frederick C., Actor, died January 8, 1878. 

Dispin, Charles, Dramatist, and Naval Song Writer, died July 25, 1814, aged 69. 
Pravin, Tom, Author of 800 dramas, died September 21, 1841, aged 70. 

Dickens, Charles, Author and Dramatist, died June 9, 1870, aged 58. 
DrppeaRk, Charles Bannister, Actor, died October 21, 1859, aged 58. 
DienuM, Charles, famous Ballad-singer, died October 2, 1827, aged 62. 
Dit1t0N, Charles, Tragedian, aged 62, died June 24, 1881. 

Distix, Mrs. Theodore, (Sarah Connor,) Vocalist, died April 18, 1863, aged 33. 

Distr, John, father of the “ Distin Family,” died July 8, 1863, aged 74. 

Dopp, James, Actor of the “ Garrick School,” died October 17, 1786. 

Doggett, Thomas, who left the “ Coat and Badge” Legacy, died October 3, 1721. 
Donatpson, Walter Alexander, Actor, died December 19, 1877, aged 84. 

Donato, the one-legged Dancer, died at Cyraque, France, June 10, 1865. 

Don, Sir William, died at Hobart Town, Tasmania, March 19, 1862, aged 36. 

Don, Lady Emilia Eliza (née Miss Emily Sanders), Actress, died September 20, 1875. 
Donizetti, Gaetano, Composer, died April 9, 1848, aged 50. 

Doverass, John, Proprietor of the Standard Theatre, died January 31, 1874, aged 59. 
DowtTon, William, Comedian, died at Brighton, April 19, 1851, aged 88. 

DraGonetti, Domenico, Contrabasso, died April 14, 1846, aged 85. 

Drew, John, Irish Comedian, died at Philadelphia, May 21, 1862, aged 37. 

Daummonp, Thomas George, Actor, died January 23, 1873. 

Dvcrow, John, famous Equestrian Clown, died May 22, 1834. 

Ducrow, Andrew, Great Equestrian, died January 27, 1842, aged 49, 

DutcKken, Madame, celebrated Pianiste, died April 13, 1850, aged 38, 

Dumas, Alexandre, French Dramatist and Author, died at Pays, Dee, 5, 1870, wed 67. 
Dewy, William, Treasurer, Drury Lane Theatre, died March 3, 1855, aged 73. 

Derrant, John Rowland, founder of “ The Garrick Club,” died July 13, 1853. 
Dvuxvset, John, Actor and Vocalist, died November 6, 1842, aged 51. 

Dvrnat, Martin, Burlesque Writer, died September 8, 1867, aged 29. 

Dyas, Mrs. Ann Ada, Actress, December 1, 1871, aged 48. 

Dyas, Edward, Actor, and father of Miss Ada Dyas, d. at New York, Jan, 31, 1877, ag. 62. 
Dyex, Mrs. Jane, Actress, aged 82, died January 26, 1881. 

Eacuie, George Barnardo, “ Wizard of the South,” died May 4, 1858, aged 51. 
Epmonxps, James, Proprietor of Wombwell’s Menagerie, d. December 16, 1871, aged 66. 
Epson, Calvin, “ Living Skeleton,” d. in America, December 6, 1833, ag. 44, weight 45 1b. 
Epwarprs, Conway Theodore Marriott, Dramatic Author, died May 5, 1880. 

Eoax, Pierce, author of “Tom and Jerry,” died August 3, 1849, aged 77. 

Ecrrton, Daniel, Actor, died July 22, 1835, aged 64, 

Eorrton, Mrs., famous “ Meg Merrilies,” died August 3, 1847, aged 66. 

Evian, Thomas, Harlequin, died April 8, 1542, aged 62. 

E..istox, Robert William, Comedian and Manager, died July 8, 1831, aged 57. 
Erswortuy, Miss (Mrs. Arcedeckne), Actress, died Ovtober 5, 1879, aged 54. 

Etox, aged 49, lost in the Pegasus, on the passage from Leith to Hull, July I8, 1843. 
Expexssoun, Harry, Clown, died August 15, 1877, aged 49. 

Exousu, Mr., Theatrical Agent and Manager, Calcutta, died November 1, 1875, aged 39. 
Empex, William Samuel, of the Olympic Theatre, died January 4, 1872, aged 71. 

Emery, John, celebrated Yorkshire Comedian, died July 23, 1822, aged 45. 

Eunst, M., celebrated Violinist, died at Nice, October 8, 1865, aged 51. 

Farquuarson, Robert, Vocalist, died February 12, 1880, aged 5y. 

Fantey, Charles, Pantomime Arranger, died January 28, 1859, aged 87. 

Farrev., John, Author, Actor, and Manager, died at Boulogne, April 21, 1848, ag. 57, 
Farren, Mrs., (Mrs. Faucit,) Actress, died June 16, 1857, aged 68. 

Fanren, Henry, Actor, died at New York, January 18, 1860, aged 34. 

Farrey, William, Actor, died September 24, 1861, aged 75. 

Fatconer, Edmund, Actor and Dramatic Author, died September 29, 1879, aged 64. 
Fawsirt, Miss Amy, Actress, died at New York, December 26, 1876. 

Fecurer, Charles, Actor, died August 5, 1879, aged 57. 

Fenton, Charles, Actor and Scenic Artist, died February 16, 1877. 
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Fenton, James Gill, formerly of Drury Lane Theatre, died August 20, 1877, aged 83. 
Fevantt, Malle. Rita, Voealist, of Her Majesty’ s The atre, died August 18, 1867. 
Fr ist, Mrs. Catherine, the “Ol 1 Actress,” died M: iy 27, 1876, aged 75. 
Frevpina, Henry, Dramatist and Novelist, died October 8, 175 1, aged 47, 
Finuts, Thomas, Equestrian, died June 17, 1876, aged 45, 
Fisuer, David, Suffolk Manager, died August 6, 1832, aged 71. 
Fisner, George, Theatrical Agent, died August 31, 1864. 
Firzpari, Edward, Dramatic Author, died October 27, 1873, aged 81, 
Firzroy, J. B., Actor, died April 5 5, 1879, aged 72. 
Firzwitiiam, Mrs., Actress, died September 11, 1854, aged 52 
FitzwitiiaM, Edw., Comedian and Comic Vocalist, died March 30, 1852, aged 63. 
Firzwit1iam, Edward, Composer and Musical Director, died January 19, 1857, ag. 33. 
Fiexmorse, Richard, Clown, died August 20, 1860, aged 36. 
Fiexmore, Mrs. Ann, mother of the late Clown, Richard Flexmore, d. Dec. 26, 1869, ag. 88 
Frower, Miss Sara, Vocalist, died at Sydney, August 16, 1865. 
Footer, Samuel, Ac tor and Dr: amatist, died October, 21, 1777, aged 56. 
Form AN, G. F., Comedian, died August | 23, 1852, aged 10. 
Forrester, Henry, Light Comedian, ‘ie "June 25, 1840, aged 43. 
Forrester, Alfred Henry (“Alfred Crowquill”’), died May 26, 1872, aged 67. 
Fortune, Henry, Actor, formerly of the Caste Company, died April 24, 1877, aged 55. 
Fox, eee at the Middlesex Music Hall, died June 2, 1876. 
Fox, George L., American Clown, died at Cambridge, Mass., October 24, 1877, aged 52. 
FRASER, Jol in Je ames, (“ Fricker,”) Vocalist, died in Philad Al hia, June 17, 1863, ag. 59 
FREER, C harles, poy ula ar East- end Tragedian, died December 23, 1857. 
Frias, Duchess de (ue Miss Victoria Balfe), Vocalist, died January 22, 1871. 
FrisweE.t, Hain, one of the Founders of the Urban Club, died March 12, 1878. 
Fuuer, Alfred, Clown, died July 19, 1844, aged 37. 
Furtapo, Miss Teresa (Mrs. John Clarke), Actress, died August 9, 1877, aged 32. 
GaLE, Lieut., Aéronaut, killed in a balloon descent, near Bordeaux, Sept. 8, 1850, ag. 54 
Ganrpner, John, Actor of Low Comedy, died May 5, 1851, aged 49. 
Garvner, Thomas, Proprietor of Margate Asse nbl ly Ro ms, died Aug. 22, 1867, ag. 55. 
GARNERIN, Jacques A., Aéronaut, died August 18, 182: 3, aged 54. 
Garrick, David, died at 5, Adelphi-terrace, Strar d, January 20, 1779, aged 63. 
Garrick, Mrs. Eva Marie, (wife of David Garrick,) died October 16, 1822, aged 97. 
Garrick, Mrs. Sarah Jane, Actress, died at Sunde riand,October 27, 1859, aged 76. 
Garrick, Nathan David, great-great-nephew of David Garrick, died J ung 2, 1576, aged 67, 
Gates, James, Scenic Artist, died June 30, 1868, aged 39. 
Gartirz, Actor of Fre nchmen, died November 16, 1844, age d 78. 
Gavoinan-Nanrevit, M., oldest Dramatic Author in France, died Feb. —, 1870, aged 96, 
Gay, John, Poet and Dramatist, died Decem! ber 4, 1732, aged 44, 
Gener, John Ke rr, Vocalist, died March 21, 1876. 
GunGr, George, Vocalist, died February 16, 1863, aged 42. 
GIUBELEI, Sig nor, Singer, died at Nz aples, a, December 4, 1846, age 
Gives, A., of its slian Opera, died Octe ber 12, 186% », mare y 
Grossor, Madame Feron, Vocalist, died May 7, 1853 
Grover, Mrs., famous Actress, died July 15, 1850, aged 68. 
Grover, Ferdinand, Baritone, died at Hull, April 22, 185, aged 23. 
Grover, Edmund, Manager of Glasgow Theatre, died October 23, 1860, aged 48, 
Grover, Charles W., Ballad Composer, died March 23, 1863, 
Grover, Stephen, Musical Composer, died December 7, 1870, aged 58. 
Grover, Howard W., Musical Composer, died October 26, 1875. 
GoLpon!, (a Italian Dramatist, died Ja uary 5 1703, aged 86, 


Gotpsmitn, Oliver, Poet, Dramatist, &c., died A 11774 red 46 

Gomenrsat, Kdwd. Alexander, (the Napok of Astley’s,) t Leeds, Oct. 19, 1862, ag. 74 
Goopa.t, Miss Anne, Actress, died March 1, 1877, aged 30, 

Gorpox, M H tte, Actress N Z \ , 1869 
Gr x, Vv . Artist, died Nover i i 1 
Goss, ‘ (‘or r | Organset, ] i}. ) 
Got J \ ( 
Govrtay, Miss Hi (Miss N Feb, 20, 187: 26 
Gra James D n, American Actor, « j U.S., November 15, 1! 
Guammani, W. H., Pantomimist, died January 8 55, get Se 
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Gray, Thomas, famous Clown at Cov, Gar., ¢. January 
Green, Thomas, Actor, died December 16, 1859, aged 73, 

Green, Charles, Aéronaut, died March 26, 1870, aged 85. 

Gr EENWOOD, Thomas Longdon, Dramatic Author, died May 10, 1879, aged 72. 
GuikveF, William, Scenic Artist, died November 11, 1844, aged 44. 

Guirritus, John, Equestrian Clown, died Se ptember 8, 1880, aged 59, 
GRIMALDI, Young Joe, died December 9, 1832, aged 30. 

GrimaxplI, “ Joe,” Pantomimist, died May 31, 1837, aged 58. 

Grist, Madame Giulia, Vocalist, died November 25, 1869, aged 57. 
GrossMITH, George, Public Reader and Entertainer, died April 24,1886 
GUERINT, + Sebastian Francis, late Acting Manager at "the Royalty, d. Mar. 9, 1870, ag. 79. 
GRUNEISEN, Charles L., Music al Critic, died November 1, 1879, aged 73. 

Guyy, John, Lessee of the Theatres Royal and Gaiety, Dublin, d. April 21, 1878, aged 46. 
Guy, W. E. (known as Williams), Actor, late of Sadler’s W ells, &e., d. Oct. 14, 1876, a. 65. 
Gye, Frederick, Lessee of the Royal Italian Opera, Covent Garden, d. Dec. 4, 1878, a. 69. 
Harness, J. T., ‘Actor and Dramatist, died May 18, 1843, aged 45. 

Hatz, Charles, Comedian, formerly of the Olympic, died February 11, 1876, aged 55. 
Hates, Robert, “ Norfolk Giant,” died at Yarmouth, Noy. 22, 1863, ag. 43. 7ft. Gin. 
Hat, Henry, Comedian, died in America, July 18, 1858, aged 50. 

Hatt, Charles, Musical Conductor, died February 9, 1874, aged 58. 

Hatt, Clinton, formerly Lessee of the Theatre Royal, Leicester, died Nov. 3, 1880, aged 63. 
Hatupay, Andrew, Dramatic Author, died April 10, 1877, aged 46. 

HaMBLETON, William, Actor, ofthe Sanspareil and Drury Lane Theatres, d. Noy. 17, 1879, 
Hametin, T.S., American Manager, died January 9, 1853, aged 52. [aged 81 
Hamtet, T., Builder of Princess’s Theatre, died February 21, 1853, aged 84. 

Hammonp, W. J., Actor and Manager, died August 23, 1848, aged 49. 

Hampton, Mr., Aéronaut, died June 11, 1871, aged 72. 

Hanvet, George Frederic, German Composer, died April 13, 1759, aged 74. 

Harcourt, Charles, Actor, died October 27, 1880, aged 42. 

Hanrtey, John Pritt, Comedian, died August 22, 1858, aged 72. 

Hartowsg, Mrs., who appeared at Covt. Garden 1790, died January 1, 1852, aged 87, 
Harnrineton, Dowager Countess of, (Maria Foote,) died December 29, 1867, aged 69. 
Harris, Augustus Glossop, Stage Manager of Covent Garden, d. April 19, 1873, ag. 47. 
Harrison, William, Tenor Singer, died November 9, 1868, aged 55. 

Hanrnrison, J. N., first President of the Sacred Harmonic Society, d. Aug. 19, 1870, ag. 79. 
Harroway, John, Composer and Musical Director, died January 25, 1857, ‘aged 47. 
HartLanp, Frederick, Pantomimist, died August 17, 1852, aged 70. 

Harvey, William, Harlequin, died October 6, 1856, aged 43. 

Harvey, J. B., Theatrical Manager, died September 7, 1862, aged 70. 

Hastines, Mrs. Frederick, Actress, sister of Miss M. Oliver, a. 51, d. December 1, 1881, 
Haypn, Franz Joseph, German Composer, died May 31, 1809, aged 77. 

Hayes, Miss, Actress, drowned in the Clan Macduff, October 19, 1881. 

Haztewoop, C.H., Dramatic Author, died May 31, 1875, aged 55. 

Hetuer, Robert, Conjurer ana Musician, Philadelphia, died November 27, 1878. 
Henperson, John, Equestrian Director, died May 10, 1867, aged 45. 

Hxenouier, Edward Henry, Equestrian, died January 15, 1865, aged 45. 

Hennape, Miss Mary, Actress, died March 11, 1876, aged 34. 

Hexrpexrt, John, Comedian, died April 6, 1852, aged 38. 

Herrine, Paul, Pantomimist, died September 18, 1878, aged 78. 

Hewitt, John 8., Actor, drowned in the Clan Macduff, October 19, 1881. 

Hicks, Newton Tree, Actor, died February 21, 1873, aged 62. 

Hi, Be mson, Author and ‘Actor, died Septe »mber 17, 1845, aged 49. 

Hut, G. H., (“ Yankee Hill,”) died at Saratoga, America, September 27, 1849, ag. 50. 
Hut, Thomas, Pantomimist, died May 26, 1851, aged 57. 

Hitt, Mrs. Ellen, Actress, died December 9, 1866, aged 63. 


28, 1768, aged upwards of 100. 


Hixcstox, Edward Peron, late Actin g¢ Manager at the Criterion, died June 9, 1876, aged 52. 


Hoaxes, Prince, ——— t, died at Brighton, December 22, 1834, aged 80. 
Hopsox, George A., Irish "Comedic un, died June 27, 1869, aged 47. 
Hocaxutu, George, Mus ical Critic and Author, died February 12, 1870, agea 86. 


Ho.cnort, Thomas, Dramatist, died March 23, 1809, aged 64. 


Ho.toway, James, Tragedian, of Astley’s Amphitheatre, died December 18, 1850, aged 60. 


Horstox, William, Actor, died January 21, 1876, aged 45 
Honey, George, Comedian and Vocalist, died May 28, 1880, aged 52 
Honky, Mrs., Actress, died April 2, 1843, aged 28 
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Hionner, Robert, Actor and Manager, died December 31 1852, aged 43. 

Hoop, Henry Lionel, Actor, died June 24, 1879, aged 45 

Hook, Theodore, Author and Dramatist, died August 24, 18 12, aged 53. 

Hoover, Edward, Actor and Manager, died at Cambridge, January 27, 1865, aged 70, 
Horncastir, Henry, Vocalist and Actor, died May 6, 1869, aged 67. 

Horn, Charles, Composer, died August 5, 1849, aged 63. 

Honrstey, Charles Edward, Musician, died at New York, February 28, 1876, aged 51. 
Howe, Matthew, Harlequin, diced December 1, 1873, aged 76. 

Huppakt, Miss Fanny (Mrs. John Russell), Vocalist and Actress, died June 28, 1880. 
Hupson, Thomas, Comic Song Writer and Singer, died June 26, 1844, aged 50. 

Hupson, James, Irish Comedian, died March 6, 1878, aged 67. 

Hupsretnu, John, Comedian, died October 2, 1866, aged 59. 

HvuGues, Thomas, Comedian, died September 7, 1857, aged 49. 

Hunt, Leigh, Poet and Essayist, died August 28, 1859, aged 75. 

Incusap, Mrs. Elizabeth, Dramatist and Actress, died August 1, 1821, aged 68. 
IncLEDON, Charles, famous Vocalist, died February 19, 1826, aged 69. 

IRELAND, William Henry, of the Shakspeare Forgeries, died April 17, 1835. 

IRVING, Joseph Henry, Comedian, died September 6, 1870, aged 31. 

Isaacs, Miss Rebecca, (Mrs. Thomas Roberts,) Actress and Vocalist, died April 21, 1877. 
Jackman, W., Provincial Manager, died September 30, 1852, aged 70. 

Jacons, Mr., Wizard, died October 13, 1870, aged 57. 

James, Charles 8., Scenic Artist, Prince of Wales Theatre, died March 23, 1868, aged 35. 
JENKINS, Billy, Equestrian Clown, died February 9, 1880, aged 34. 

JERROLD, Douglas, Dramatist, died June 8, 1857, aged 55. 

JrRwoop, T. J., Hon. Solicitor to Dramatic College, died June 22, 1866. 

Jort, Herr Von, “ German Siffleur,” died July 22, 1865, aged 81. 

Jounstony, Jack, Lrish Comedian, died August 27, 1828, aged 78. 

JOLY, John, Composer and Orchestral Conductor, died July 1, 1864, aged 74. 

Jones, Richard, Light Comedian, died August 29, 1851, aged 73. 

Jones, John, Actor, (original Jemmy Green in Tom and Jerry,) died Nov. 1, 1861, ag. 65, 
Jonks, Mrs. Charles, clever Actrees of Old Women, died February 28, 1866, aged 77. 
JONES, Miss Avonia, (Mrs. G. V. Brooke,) died October 4, 1867, aged 31. 

Jones, Miss Maria B., (Mrs. Francis Phillips,) Actress, died February 11, 1873. 

Jonxrs, Ersser, Actor, died November 1, 1877, aged 71. 

Jonson, Ben, Dramatist, died February 12, 1637, buried in Westminster Abbey. 
Jorpan, George, Actor, died November 14, 1873, aged 43. 

Josrrus, Miss Patti, (Mrs. J. H. Fitzpatrick,) Actress, d. at Philadelphia, October 5, 1876. 
JULLIEN, Mons., Composer and Conductor, died insane at Paris, March 14, 1860. 

J ULLIEN, Madame, widow of the late Mons. Jullien, died July 13, 1875, aged 53. 

Kean, Edmund, died May 15, 1833, aged 46, buried at Richmond, Surrey. 

Kean, Charles John, F.S.A., F.R.G.S., Actor, died January 22, 1868, aged 57. 

Kean, Mrs, Charles, Actress, and widow of the late Charles Kean, d. August 20, 1880, a. 75. 
Kerertry, Robert, Actor, died February 3, 1869, aged 75. 

Keno iz, John Philip, Tragedian, died Febuary 26, 1823, aged 66. 

Kempe ez, Roger, (father of the above,) died December 6, 1802, aged 81. 

Kems 8, Harry, Actor, died June 22, 1836, aged 45. 

Kemsxe, Mrs, Charles, Actress, died September 3, 1838, aged 65. 

Kemer, Charles, Actor, died November 12, 1854, aged 79. 

Kina, Harry, Duologue Artist, (son of T. C. King, the Actor,) died May 17, 1870, ag. 19. 
Kin10cn, John, (J. D’Arcy,) late of Princess's, died December 16, 1873, aged 63. 
Kirpy, Hudson, Tragedian, died March 8, 1848, aged 29. 

Kina, Thomas, Manager and Actor, (original Sir Peter Teazle,) died —, 1805, aged 74. 
Know .es, James Sheridan, died at Torquay, November 30, 1862, aged 79. [aged 69, 
Know xs, John, formerly Lessee of the Theatre Royal, Manchester, died February 19, 1880, 
Koegnia, Herr, celebrated Cornet Player, died at Paris, December 17, 1857. 

Lasiacue, Signor, Vocalist, died at Naples, January 23, 1858, aged 64. 

LaBiacuE, Madame F., née Fanny Wyndham, Vocalist, died at Paris, Sept. 23, 1877. 
Lacy, Rophino, Musical Composer and Dramatist, died September 20, 1867, aged 70. 
Lacy, Mrs. Frances, (née Miss Cooper,) Actress, wife of T. H. Lacy, d. April 21, 1872, ag. 53. 
Lacy, Thomas Hailes, Theatrical Bookseller, died August 1, 1873, aged 63. 

Laront, Mons., French Comedian, died April 18, 1873, aged 77. 

Lake, J. W., Musical Critic, died August 4, 1854, aged 42. 

Lanz, Samuel, Proprietor of the Britannia Theatre, Hoxton, died December 28, 1871. 
Lanza, Signor Gesuldo, celebrated Professor of Music, died March 12, 1859, aged 80. 
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Laporte, M., Theatrical Manager, died at Paris, September 26, 1841, aged 58. 
savour, M., killed at Tottenham, in descending with parachute after a balloon ascent 


JAURENT, Henry, Musician, died March 20, 1861, aged 26. 

AUKI, John, Pantomimist, aged 52, died, September 27, 1881. 

saws, Mrs. Jane, Actress, died May 19, 1880, aged 69. 

sAWSON, Lionel, Proprietor of the Gaiety Theatre, Strand, died September 20, 1879. 
Leacu, Harvey, (Hervio Nano,) the ** Gnome Fly,” died March 15, 1847. 
Lecterce, Charles, Ballet Master, died December 28, 1861, aged 64. 

Leg, Nathaniel, Dramatist, died December 11, 1692, aged 35. 

Ler, Mrs. Alexander, (Mrs, Waylett,) died April 26, 1851, aged 51. 

Ler, Alexander, Composer, died October 8, 1851. 

Lez, Thomas, Irish Comedian, died August 11, 1856, aged 46. 

Ler, Nelson Richard, Theatrical Manager, died January 2, 1872, aged 65. 

Ler, John, Actor, and one time Secretary of Kdmund Kean, aged 85, d. October 5, 1881. 
LerrLer, Adam, Vocalist, died March 26, 1857, aged 52. 

Leien, Henry, Actor, aged 63, died June 7, 1881. 

Lemaitre, Frederick, French Actor, died January 26, 1876, aged 77. 

Lemon, Mark, Dramatic Author, &c., died May 23, 1870, aged 60. 

LrorarD, Mons., Gymnast, died August —, 1870, aged 28. 

Lesiiz, Alfred, Comedian. Theatre Royal, Nottingham, d. April 21, 1876, 

Leste, Henry, Dramatist and Actor, aged 51, died March 4, 1881. 

Lester, Miss Ada (Miss Akhurst), Actress, drowned in the Clan Macduff, Oct. 19, 1881. 
Lewes, George Henry, Journalist and Dramatic Author, died Nov. 30, 1878, aged 61. 
Lewis, Mrs, G., (née Adelaide Downing,) Actress, of the Britannia Theatre, d. Aug. 4, 1870, 
LEVERIDGE, Richard, believed to be the Composer of the “ Macbeth Music,” d. March 14, 
Linpcey, R., Violinist, died June 13, 1855, aged 83. [1758, ag. 88. 
Linpon, Clarence, Actor and Manager, died January 15, 1862, aged 37. 

LINLEY, George, Composer, died September 10, 1865. 

Lixwoop, Miss, (Exhibition,) died March 2, 1845, aged 90. 

Liston, John, Comedian, died at Knightsbridge, March 22, 1846, aged 69. [aged 46, 
Liston, William Henry, Acting Manager of the Olympic and Queen’s, d. April 9, 1876, 
Liston, Mrs. W. H. (Miss Maria Simpson), Actress and Manageress, d. eb, 25, 1879, a. 45. 
Livivs, Charles Barham, Dramatist, died at Worthing, January 14, 1865, aged 80. 
Lover, John, Violinist, died April 16, 1853, aged 41. 

Lover, George, Musician, died July 15, 1868. 

Love, William Edward, Polyphonist, dies March 16, 1867, aged 62. 

Lovecrove, William, Actor and Manager, died June 15, 1879, aged 63. 

Lovett, Mrs. Mary Ann, Dramatic Authoress and Actress, died April 2, 1877, aged 73. 
LovetL, George William, Dramatic Author, died May 13, 1878, aged 74. 

Lover, Samuel, Dramatic Author, Novelist, and Poet, died July 6, 1868, aged 70. 
Luatey, B., formerly Manager of H.M. Theatre, Haymarket, d. March 17, 1875, aged 64, 
Lunt, James, Actor, formerly of Sadler’s Wells and Princess’s, d. May 29, 1879, aged 65. 
Lyncu, William, Pantaloon, died June 29, 1861, aged 78. 

Lyrron, Lord Edward, Author and Dramatist, died January 18, 1873, aged 68. 
Macartuy, Huntley May, Provincial Manager, died April 9, 1866, aged 51. 

M‘Cotium, Thomas, Circus Proprietor, died March 22, 1872, aged 44, 

Maocnamara, Mrs., Actress, died January 23, 1862, aged 84. 

Mackay, Charles, celebrated Scotch Actor, died November 2, 1857, aged 71. 

Mackin, Charles, Comedian, died July 12, 1797, aged 107. 

MACMILLAN, Duncan, Ventriloquist, died February 13, 1866, aged 49. 

Macreapy, William Charles, Actor, died April 27, 1873, aged 80. 

Mappox, J. M., formerly Lessee of Princess's, died March 3, 1861, aged 72. 

Maarnn, Dr. William, Dramatic Critic and Journaliat, died August 19, 1842, aged 49. 
MALipran, Madame, died at Manchester, September 23, 1836, aged 28. 

Matong, Edmund, Shakspearian Commentator, died May 25, 1812, aged 71. 

Manpekrs, Thomas, Comedian, died October 28, 1859, aged 62, 

Manpbers, Mrs. Louisa, Actress, died April 17, 1880, aged 79. 

Mantey, Alfred, Equestrian, died April 1, 1869. 

MANLEY, Professor E., Scenic Artist, died August 7, 1880, aged 59. 

Marsxg, Dan, “ Yankee” Comedian, died at Louisville, Kentucky, May 13, 1849, ag. 42. 
Maxcu, Mrs. Mary Ann Virginia (Virginia Gabriel), Musical Composer, d. Aug. 7, 1877. 
MarcuanD, Mdlle. Alida, formerly Danseuse, died at Paris, Dec, 11, 1876, aged 107. 
Marouant, Frederick, Dramatic Author and Actor, died December 17, 1878, aged 41. 


fom Seed feed feed eed Tl 


sAURENT, Charles Emile, Musician, died May 23, 1857. [from Cremorne, June 27, 1854. 
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Mans, Madlle., French Actress, d 

Marsuat, Joseph, Ballet Mast 

Mansuats, Miss Polly (Mrs. Z 

Maxsuaun, Charles Fr 

Mansror, Miss B tr 

Ma SINGEI P 

Maturws, Cl 

MatTurv 

MatTurws 

Matrrurws, 

MaTrugrws. 

Martrurws, Ja 

Martvarin, Rev 

May, Sam 

Mayuew, He 

Mayuew, Au 

Maywnanp, G 

Maywo , umpbell, At it Troy, New York, Dec. 1, 1856, aged 70 
Mrapows, James, ni rtist, dic | 2 . aved 64. 

Mrapow ‘ i June ¥, 
Meson, Alfred, ran wtor, d h 27, 1867, aged 46. 
Me.ion, Henry, Actor, formerly of | ile, &e.. clic vember 25, 1876. 
Menpei in, Bartholdy Felix, Germa mj ember, 1847, aged 38. 
Menken, M ss Ada Isaacs i-K wn A tress of Mazey 1, died August 10, 1868, ag. 29 
Mevrnrsern, Giacomo, Composer, died at Paris, May 1, 1864, aged 70. 

M‘Ian, R., Artist and Actor, died Dx ber 13, 1856, aged 51. 

Mixano, John, Harlequin and Ballet Master, died August 20, 1874, aged 49. 

Miu R, * Joe,” Actor and Re put ad Wit, died 1738, aged 54. 

Miter, David Prince, Showman, died May 24, 1873, aged 65. 

Mircuent, J., Comedian and Manager, died in America, May 17, 1856, aged 57. 
Moxigvs, Herr Bernhardt, Violinist, died May 11, 1869, aged 75. 

Moncuierr, W. 'T., Dramatist, died in the Charter-house, December 8, 1857, aged 63. 
Monainl, Signor, the celebrated Tenor Sings r, du dM ) , 1874. 

Monrez, Lola, died at New York, January 17, 1861, aged 38. 

Monvracvue, Henry J., Actor, died at San Francisco, California, Aug. 11, 1878, aged 35. 
MontGomery, Charles, Clown, died January 9, 1866, aged 56 

MontGomery, Walter, Actor, died September 1, 1871, aged 44. 

Moopy, John, Comic Vocalist, died November 7, 1852, aged 38. 

Moors, Miss Nelly, Actress, died January 22, 1869, aged 24, 

Moore, Reginald, Actor, died October 13, 1880, aged 41. 

Moki, celebrated Violinist, died June 14, 1839, aged 50. 

Moruis, David E., Proprietor of Haymarket, died February 18, 1842, aged 72. 
Morton, Mrs. F., (Mrs. R. Honnor,) Actress, died January 4, 1870, aged 61. 
Morton, Thomas, Dramatic Author, died January —, 1879, aged 76. 

Mosentuat, Herr, Austrian Dramatist, died at Vienna, February 17, 1877, aged 56. 
Movntroxt, William, Actor, (killed by Lord Mohun,) December, 10, 1691, aged 33. 
Mountain, Mrs., Vocalist, died July 3, 1841, aged 70. 

Mozaxzrt, John C. W., German Composer, died December 5, 1792, aged 37. 
MunDEN, Joseph, Comedian, died February 6, 1832, aged 74. 

Monyakp, James, Adelphi Comedian, died July 14, 1850, aged 35. 

Mvrpny, Arthur, Dramatist, died at Knightsbridge, June 19, 1805, aged 75. 
Morray, William, Edinburgh Manager, died May 6, 1852, aged 62. 

Mornay, Henry Leigh, Actor, died January 17, 1870, aged 49. 

Musszt, Alfred de, French Dramatist, died May 12, 1857, aged 45. 

Nanton, Lewis, Dramatist and Actor, died April 2, 1871, aged 31. 

NatTuan, Baron, Master of Ceremonies, died December 6, 1856, aged 63. 

Naytor, Henry, Actor and Pantomimist, died February 6, 1879, age 

NEItson, Miss Adelaide Lilian, Actress, died August 15, 188 

Netson, Arthur, Clown, died July 28, 1860, aged 49 
NEtson, Sidney, Musical Composer, died April 7, 1862, aged 62. 


Nexson, John, Actor, and husband of Miss Carlotta Leclereg 


wed 49. 


1 July 25, 1879, aged 19 


1, “ . 
NEVILLE, John Gartside, formerly of the Surrey, died March 16, 1874, aged 87. 
NICHOLSON, Renton, s¢ If-styl d “The Baron,” died May 1s, 1861, aged 52. 
Niguringare, W. H., clever Imitator, died October 24, 1841. 
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Nrumo, Andrew, Theatrical and Musical Agent, died June 23, 1872, aged 54, 


Nispett, Mrs., (Lady Boothby,) died January 16, 1858, aged 46. 

Norman, R., celebrated Pantaloon, died September 16, 1858, aged 70. 

Noxtowx, Bruce, Actor, died November 26, 1861, aged 43. 5 

Nortox, William Henry, Actor, formerly of the Princess's, died January 17, 1876, aged 67 
Nvuoent, Charles, for many years connected with Her Majesty's Th tre, d. May 21, 1876, 
Orrennacn, Jacques, the eminent Composer, died October 5, 1880, aged 60. ~ 
Ovex, J. LL., Irish Vocalist, died at Philade pl ia, August 10, 1864, aged 36. 
O'Hara, Kane, Author of ** Midas,” died November 8, 1752. 

O’Keere, John, Dramatist, died February 10, 1833, aged 86. 

OxprieLp, Anne, celebrated Comic Actress, d. Oct. 25, 1730, ag. 47, bur. in West. Abbey. 
OLIVER, Miss Martha (Mrs. W.c. Phillips), Actress, died December 20, ISSL, 

O’ Nett, William, Irish Comedian and Vocalist, died August 5, 1868, aged 34. 

O’ Neti, J. R., (Hugo Vamp,) Author, died June 12, 1860, aged 37. 

Osnatpistox, David Webster, Actor and Manager, died December 28, 1850, aged 57. 
Oxsnorse, Edward, Actor, of the Haymarket Theatre, died April 18, 1876, aged 33. 
Orway, Thomas, Dramatist, died 1685, aged 34. 

Oxnerry, William, Actor, died June 9, 1824, aged 40. 
Oxnerny, W. H., Comedian, died February 20, 1852, aged 44. 

Oxrxrorp, John, Dramatic Author and Critic, died February 21, 1877, aged 64. 
PaGanin1, Nicolo, Violinist, died at Nice, May 29, 1840, aged 50. 

Paumenk, John, died while playing the Stranger, August 2, 1798, aged 56. 

Paqvs, Mons. C., Violoncellist, died March 2, 1876, aged 50. 

Panera-Rosa, Mme, Euphrosyne, Vocalist, died January 21, 1874, aged 34, 

Paxry, John, senr., Composer, died April 8, 1851, aged 76. 

Paxry, Tom, Actor and Dramatist, died December 5, 1862, aged 56. 

Parry, John Orlando, the celebrated Vocalist and Pianist, died Feb. 20, 1879, aged 69. 
Paxry, John, Comedian and Pantomimist, died November, 1881. 

Pastor, Edmond John, Pantomimist, died in New York, March 8, 1832, aged 31. 
Parstor, James, 25 years Covent Garden Prompter, died August 5, 1847, aged 48. 
Paxsior, Charles Thomas, Pantomimist, died in New York, Sept. 22, 1870, aged 66. 
Pasta, Madame, Italian Vocalist, died April 1, 1865, aged 68. 

Parti, M.Salvatore, Tenor Singer, father of Adelina and Carlotta Patti, died Aug. 21, 1869. 
Pav, Mrs. Howard, Actress and Vocalist, died June 6, 1879, aged 46. 

Pav10, Signor, Clown, died July 27, 1835, aged 48. 

Paumirr, M.N., Tragedian, formerly Lessee of the Whitehaven Theatre, d. January 31, 1876, 
Payne, Howard, Dramatist, cied at Tunis, April 11, 1852, aged 59. 

Parng, William Henry, Pantomimist, died December 18, 1878, aged 70. 

Payne, Frederick, Pantomimist, died February 27, 1880, aged 39. 

Peake, R. B., Dramatist, died October 24, 1847. 

Pearson, Alfred, Comedian, died December 29, 1868, aged 34. 

Prtuam, Richard Ward, (known as Pell,) Minstrel Manager, died October 8, 1876, aged 60. 
Penson, George, Actor and Vocalist, drowned in Dublin Bay, March 17, 1833. 

Penson, John Cranmer, Actor, died September 3, 1874, aged 73. 

Pexkins, Signor Giulio, Basso Vocalist, of Mr. Mapleson’s Company, died Feb. 26, 1875. 
Pur rs, Edmund, Actor, son of Samuel Phelps, ‘T'ragedian, died April 2, 1870, aged 32. 
Puetps, Samuel, Tragedian, died November 6, 1878, aged 74. 

Puituies, T., Musical Lecturer, died October 26, 1841, aged 67. 

Put.irs, William Lovell, Composer, died March 18, 1860, aged 43. 

Puituirs, Philip, Scenic Artist, died May 28, 1864, aged 62. 

Puituirs, Watts, Dramatic Author, died December 2, 1874, aged 45. [1876, aged 54, 
Puriuirs, Mrs. Alfred, Actress, formerly of the Olympic; died at Melbourne, August 12, 
Pures, Henry, Vocalist and Composer, died November 8, 1876, aged 76. 

Pierce, EH. H., Comic Vocalist, (Christy Minstrels,) died June 4, 1859, aged 32. 

Prirr, Dibdin, Veteran Actor and Author, died at Hoxton, February 26, 1855. 

Pirr, Charles, Tragedian and Manager, died February 21, 1866, aged 47. 

Pirr, Charles, Actor, late of the Exeter and Weymouth Theatres, died January 15, 1871. 
Pit, Thomas Henry, Scenic Artist, died August 18, 1873, aged 70. 

Pirr, Cecil, Actor, of the Britannia Theatre, died February 9, 1879, aged 53. 

Pirt, W. H., Actor, of the Britannia Theatre, died July 8, 1879, aged 44. 

Puiacipr, Henry, American Actor, died January 23, 1870, aged 70. 

Puancue, J. Robinson, Dramatic Author, died May 30, 1880, aged 84. 

Pottock, Mrs., Actress, and formerly Manageress of I. R., Aberdeen, d. July 1, 1875, ag. 73. 
PontatowskI, Prince, Musical Composer, died July 3, 1873, aged 56. 
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Poor, Jolin, Dramatist, (Author of “ Paul Pry,” &e.,) died February 5, 1872, aged 87. 
Porr, Alexander, Comedian, died March 12, 1835, age ged 73. : 

Povey, John, Actor and Theatrical Agent, died M: 1y 2, 1867, aged 68. 

Powe 1, Ok 1, As ‘tor, of Drury Lane, died in Cana la, ai ay 13, 1836 aged 82, 

Power, Tyrone, lost in the President on his return from America, about March 13, 1841, 
Powrn, Mrs. ‘Tyrone, widow of the late Tyrone Power, Comedian, d. May 7, 1876, aged 81. 
Powrig, Thomas, Actor, died August 26, 1868, aged 44. 

Pratten, R. Sidney, Flute Player, died February 10, 1868. 

Prict , Stephen, American Manager, died January 19, 1840. 

Pric E, John Edward, Theatrical Manager, died October 12, 1863, aged 45. 

Price, Morton, Ac tor, and forme rly Leaeee of Sadler’s Wells, died M: ay 8, 1876, ag ged 52. 
Privcuarp, John Langford, Actor and Manager, died August 5, 1850, aged 60. 
Prircuarn, John, Tragedian, died Dec ember 24, 1868. 

Purcet, Henry, Composer, ‘died N Yovember 21, 1695, aged 37. 

Pyne, J., Vocalist, died September 23, 1857. 

Pyne, George, Musician and Vocalist, father of Miss Louisa P 'yne, d. March 15, 1877, ag. 87. 
Quick, John, George IL1.’s favourite Comedian, died April 4, 1831, aged 84. 

QutN, James, Comedia in, died May 14, 1766, aged 72. 

Racwer, My ail ume, Tragic Actress, died January 3, 1858, aged 38. 

Ramo Samex, Indian Juggler, died July 24, 1849. 

Ranor, Jame s, Actor, died November 21, 1877, aged 69. 

Ransrorp, Edwin, Vocalist, died July 11, 1876, aged 71. 

Kansrorp, Mrs. Hannah, widow of the above, died November 22, 1876, aged 71. 
RaymonD, Kichard Malone, died January 13, 1862, aged 62. 

RayMonp, Mrs., Actress, late of the Strand Theatre, died May 9, 1875, aged 57. 
Rayner, Benjamin Lionel, Actor, died September 24, 1855, aged 69. 

RaynuaM, Miss, Actress, died August 23, 1871, aged 27 

Reacu, Angus B., Author end Dramatist, died November 25, 1856, aged 35. 

Repe, Leman, Author and Dramatist, died April 3, 1847, aged 45. 

Rees, David, Comedian, died at Dublin, December 5, 1843. 

Reeve, William, Composer, died August 14, 1811, aged 32. 

Reeve, John, Comedian, died Janu: ary 24, 1838, aged 39. 

Reeonpt, Signor Gulio, Musician, died Ms ay 6, 1872, aged 49. 

Rernarpt, Miss Lizzie, Actress at the Theatre Royal, Sheffield, d. Feb. 9, 1872, aged 34, 
Reynoups, Frederick, Dramatist, died April 17, 1841, aged 77. 

Rerynoups, A. E., Actor, formerly of the York Circuit, died February 4, 1879, aged 81. 
Ruopks, John, Proprietor of the ‘Coal Hole,” died August 1, 1850. 

Rice, J. R., (the original “ Jim Crow,”) died in New York, Sept. 18, 1860, aged 52. 
Rice, Charlee, Actor and Manager of ‘Theatre Royal, Bradford, d. April 12, 1880, aged 60, 
Ricuarps, Colonel Alfred Bate, Dramatic Author, died June 12, 1876, aged 56. 
Ricnarpson, John, Proprietor of Richardson’s Show, died October 14, 1536, aged 76. 
Ricuarpson, Joseph, eminent Flautist, died March 22, 1862. 

Ri@noxip, Henry Hugo, Actor, died September 17, 1873, aged 62 

Rimpavit, Dr. E. F., Musical Antiquarian, died September 26, 1876, aged 60. 
Roserts, David, Scenic Artist, died November 25, 1864, aged 68. 

Roserts, Thomas, formerly Acting Manager of the Princess's, died June 6, 1876, aged 44. 
Rosertson, Mrs. T., Provincial Actress, died December 19, 1855, aged 87. 

Roserrson, Thomas William, Dramatic Author, died February 3, 1871, aged 42. 
Roxsertson, Edward Shafto, Actor, died September 1, 1871, aged 27 

Ropertson, Craven, Actor and Man: ager, died June 23, 1879, aged 33. 

Ronins, Joseph Henry, Actor, died August 23, 1878, aged 51. 

Rournson, George, Old Vauxhall Vocalist, died December 18, 1857, aged 57. 

Rosson, William, ‘the Old Playgoer,” died November 29, 1863, aged 78. 

Ropson, Frederick, Comedian, died August 12, 1864, aged 43. 

Ropwe 1, G. H., Author and Composer, died January 22, 1852, aged 50. 

Rogers, James, Comedian, died April 15, 1863, aged 42. 

Rogers, William, Actor, of the Haymarket, died January 14, 1876, aged 70. 

Rogerson, James B., Actor, died October 8, 1876, aged 68. 

Romer, Robert, Actor, of the Adelphi, died April 5, 1874, aged 66. 

Rooks, W.., Composer, died October 20, 1847, aged 55. 

Rossin, Signor Gioacchino Antonio, celebrated Composer, died ‘Nov. 13, 1868, aged 76. 
Rovussy, Mrs. Clara Marion Jessie, Actress, died April 19, 1879. 

Rovse, Thomas, of the Royal Grecian, died at Boulogne, September 26, 1852, aged 63. 
Rows, Nicholas, Poet and Dramatist, died December 6, 1718, aged 45. 
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Rowe, George T., American Comedian, died January 29. 1880, aged 81. 
Roxsy, Samuel, Actor and Manager, died at Scarborough, July 3, 1863, aged 58. 
Roxy, Robert, Actor and Stage Manager, died July 26, 1866. 

Rveint, Signor, Italian Vocalist, died at Romano, March 2, 1854, aged 61, 

Rvssext, James, (‘Jerry Sneak,”) died at Gravesend, February 25, 1845, aged 79, 
Ryay, “ Jack,” well-known Prompter and Lessee, died October 16, 1850, aged 53. 
Ryan, Richard Nesbitt, Actor and Manager, died at Sheffield, August 26, 1865, aged 46. 
Ryan, Desmond, Musical Critic, died December 7, 1868, aged 54. 

Ryper, T., Actor, died December 31, 1872, aged 61. 

Rytery, Author of “ The Itinerant,” died at Parkgate, Cheshire, Sept. 11, 1837, aged $2. 
SaptER, James, killed by falling from his balloon, September 29, 1824. 

Sanp, Madame George, French Dramatic Authoress, died June 8, 1876, 

Sakkk, Richard Henry, Actor at the Theatre Royal, Edinburgh, died Ap. 26, 1870, ag. 28. 
Sams, William Raymond, Theatrical Librarian, died August 31, 1872, aged 52. 
SanvErs, John, Actor, of Adelphi Theatre, died December 9, 1865, aged 66. 

Sapo, Antonio, Vocalist, died November 27, 1851, aged 59. 

Saqui, Madame, famous Tight-rope Performer, died January 5, 1866, aged 80. 

Sarrorts, Mrs. E. T. (Adelaide Kemble), Vocalist, died August —, 1879. 

SaunpeErs, John, Comedian, died March 24, 1879, aged 62. 

Savitxe, J. F., Manager and Dramatist, died November 1, 1853, aged 70. 

Savittr, Edmund Faucit, Actor, died November 20, 1857, aged 46. 

Scorr, Sam, American Diver, hung himself on Waterloo-bridge, Jan. 11, 1841, ag. 27. 
Scripe, Eugene, French Dramatist, died February 20, 1861, aged 68. 

ScurtieR, Johann Friedrich, German Dramatist, died May 9, 1805, aged 46. 

Scuvuze, Herr, “ Masks and Faces” Entertainer, died at Cincinnati, September 27, 1876. 
Searve, William, Comedian, died May 14, 1864, aged 49. 

Serton, L. J., Lessee of Theatre Royal, Sheflield, died July 9, 1876, aged 45. 

Sraurin, Edward, Vocalist, died December 12, 1852, aged 43. 

Sravrin, Edward 8. C., Operatic Artist, died October 9, 1879, aged 42. 

Srxpy, Charles, Author and Comedian, died March 21, 1863, aged 62, 

Sexey, Mrs. Charles, Actress, died February 8, 1873, aged 76. 

Seymour, Mrs. Laura, Actress, died September 25, 1879, aged 59. 

SHAKSPEARE, William, died April 23, 1616, aged 52. 

Suatpers, Charles William, Scenic Artist and Actor, died November 5, 1862, aged 43. 
Suatpers, William, Theatrical Manager, died August 15, 1872, aged 72. 

Suarp, J. W., Comic Singer, died at Dover, January 10, 1856, aged 38. 

SuepuErD, Mrs., (formerly Mrs. Pope,) Actress, died June 23, 1862, aged 65. 
Suenrpay, Miss Amy, Burlesque Actress, died November 11, 1878, aged 39. 

Sueray, Richard Brinsley, Dramatist and Manager, died July 7, 1816, aged 64, 
Suet, Richard Lalor, Author of “ Evadne,” died at Florence, May 25, 1851, aged 59, 
Srppons, Mrs., Tragic Actress, died June 9, 1831, aged 76. 

Srpney, Miss Minnie, (Mrs. Milano,) Actress, died February 9, 1873. 

Sicarp, Madame Clara, Shakespearian Reader, died September 5, 1876. 

Sitvarn, M., Opera Dancer, died at Paris, April 11, 1856, aged 50. 

Siupson, C. H., (M.C. of Vauxhall,) died December 25, 1835, aged 66, 

Simpson, Thomas Bartlett, Proprietor of Cremorne Gardens, d. June 22, 1872, aged 66. 
Sims, William, Theatrical Agent, died February 9, 1841, aged 53. 

Sunctarr, John, Vocalist, died September 22, 1857, aged 72. 

Sinciatr, Henry, Actor, died December 18, 1880, aged 50. 

Stoay, John Thomas, Comedian, died at Liverpool, May 20, 1861, aged 49. 

Stroman, Mrs. John, Tragic Actress of Cov. Garden, d. at Charleston, Feb. 8, 1858, ag. 59. 
Stoman, Henry, Machinist at Covent Garden, died December 9, 1869, aged 72. 

Stoman, Charles, the English Improvvisatore, died July 22, 1870, aged 62. 

Stoman, Henry, Comedian, died August 11, 1873, aged 80. 

Smart, Sir George, Musical Conductor, died February 23, 1867, aged 90, 

Smart, Henry, Composer and Organist, died July 6, 1879, aged 66. 

Smrru, William, Comedian, Surrey Theatre, died May 16, 1847, aged 49. 

Surru, O., (Richard John,) died February 1, 1855, aged 68. 

Smiru, Albert, ‘* Entertainer” and Dramatist, died May 23, 1860, aged 44. 

Smirn, W.C., Acting Manager, died March —, 1870. 

Smiru, Mrs. Mary Lucy, widow of Albert Smith, died March 19, 1870, aged 39. 
Sairu, Stephen, Actor, formerly of Adelphi and Surrey ‘Theatres, d. July 10, 1871, ag. 69. 
Saurru, E. T., Lessee of Drury Lane and other Theatres, died Nov. 26, 1877, aged 73. 
Samiru, George, formerly of the Norwich Theatrical Circuit, died Dec. 19, 1877, aged 78. 
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MiTHeERs, Charles, Scenic Artist, died D nber 11, 1880, aged 46, = 
SoaNE, George, Dramatist, died July 13, 1860, aged 69. 
SontaG, Madame, Vocalist ied of cholera in Mexico, June 18, 1854, aged 50. 


SoTuern, Edward Askew, Comedian, aged 50, died January 20, 1881. 
Sparrow, G., Actor, died February 17, 1878, aged 74. 5 

SPARKES, Mrs., famous Actress of Old Women, died February 3, 1837, ag 1 83. 
Sprerpy, George, formerly Proprietor of the Metropolitan Music Hall, died Sept. 7, 1889. 
Sporte, Nathan James, Composer, died August 15, 1853, aged 42. 

Sprina, Samuel, Drury Lane Box Book-keeper, died July 7, 1839, aged 62. 

St. Atpans, Duchess of, (Miss Mellon,) died August 6, 1837, aged 62. 

STANFIELD, Clarkson, Scenic Artist, died May 18, 1867, aged 73. 

Stansbury, George, Composer, died July 30, 1846, aged 50. 

Srarmer, Richard, Actor, died April 13, 1870, aged 85. 

Srarmen, Mrs., Actress, widow of Richard Starmer, Actor, died July 31, 1874, aged 85. 
StavpiGc1, Herr, Bass Singer, died at Vienna, March 21, 1861, aged 48, P 
Staunton, Howard, the Shakespearian Critic, died June 22, 1874. 

STevens, George Alexander, the first * Entertainer,” died October 10, 1784, aged 49, 
STICKNEY, Benjamin, Equestrian, died at Kensington, February 24, 1860, aged 40, 
Saint, Charles, Pantomimist, died May 5, 1851, aged 30. 

Stitt, Richard, Pantomimist, died May 31, 1878, aged 59. 

Sropanre, Colonel, Illusionist, died October 21, 1866, aged 35. 

Stonr, Phil, famous old Drury ‘‘ Property Man,” died September 20, 1863, aged 65. 
Stonette, Tom, Pantomimist, died February 10, 1873. 

Srorace, Madame, Vocalist, died August 25, 1827, aged 60. 

Sroyie, James D., Comedian, aged 49, died December 31, 1881. 

Srravss, Herr Joseph, Musical Composer, died July 22, 1870, aged 42. 

Srrickiand, Robert, Comedian, died May 19, 1845, aged 47. 

Sruakt, T., (Strutt,) Actor, of the Haymarket and Adelphi Theatres, d. Feb. 11, 1878, a. 76. 
SvuETT, “ Dicky,” Comedian, died July 7, 1805, aged 50. 
Svaa, Lee, the once celebrated Ventriloguist, died at Southampton, Oct. 5, 1831, ag. 85. 
SuLuvay, Frederic, Vocalist and Actor, died January 18, 1877, aged 39. 

Sururvayn, Richard, Irish Comedian, died March 26, 1877. 

Summers, Oliver, Comedian and Buffo Vocalist, died February 5, 1878. 

Summers, Miss Louisa, Burlesque Actress, died May 28, 1879, aged 42 

Swirt, Mr., Tenor Singer, died July 10, 1869. 

Sypney, Harry, Comic Vocalist, died July 16, 1870, aged 45. 

SYERS, Morris Robert, Proprietor of the Oxford Music Hall, died June 23, 1876, aged 58, 
Ta.Bot, John, Eccentric Irish Manager, died May 2, 1831. 

Tat BOT, Miss, Actress, died July 7, 1865, aged 3Y. 

TatrourD, Sir Thomas Noon, Judge, Dramatist, died March 13, 1854, aged 59. 
TatrourD, Francis, Dramatist, died March 9, 1862, aged 35, 

Tatma, Frangois J., French Actor, died October 19, 1826, aged 63. 

TamBvrint, Signor Antonio, Italian Baritone Singer, died November 9, 1876, aged 76. 
Tanner, George, Pantaloon, died February 8, 1870. 

TAYLEURE, John, Comedian, died March 28, 1861, aged 79. 

Tayxor, Charles, Vocalist, died September 29, 1847, aged 66. 

Tayionr, Tom, Dramatic Author, died July 12, 1880, aged 63. 

Train, William, Scenic Artist, died December 25, 1873, aged 61. 

Trrnwan, Thomas Luke, Actor and Author, died October 17, 1846, aged 47. 

Trernan, Mrs. Frances Eleanour (née Miss Jarman), Actress, aged 71, October 30, 1873. 
Terry, Daniel, Actor and Dramatist, died June 24, 1829, aged 40. 

Terry, Miss Eliza (Mrs. H. Lewis), Actress, died December 21, 1878, aged 61. 
TuHIrtwawt, John Wade, Musician, died June 15, 1876, aged 67. 
Tuomson, Lysander, Comedian, died at New York, July 19, 1854, aged 37. 
Tuomson, Miss Augusta, Actress and Vocalist, died March 14, 1877, aged 36. 
Tuompson, Harry, Comedian, died Feb. 3, 1873, aged 44. 

Tuorne, Richard, Actor, died October 22, 1873, aged 34. 

Treck, Ludwig, Shakspearian Commentator, died at Berlin, April 28, 1853, ag: i180. 
Truevry, Harries, Comedian, died January 30, 1864, aged 58. 

Trrrens, Malle. Theresa Johanna Caroline, the celebrated Vocalist, d. Oct. 3, 1877, ag. 46. 
Tony, John, Dramatist, died December 7, 1804, aged 34. 

Tomuts, Frederick Guest, Dramatic Critic and Journalist, died Sep. 21, 1867, ag. 63. 
Townsenp, Thompson, Dramatic Author, died May —, 1870, aged 64. 

Tuxty, James H., Musical Director, T. R. Drury Lane, died Jan. 25, 1868, aged 53. 
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TrnsTatt, Miss, Ballad Vocalist, « arch 20, 1846, 
I'vssavp, Madame, Waxwork Exhibitor, died April 15, ), aged 90, 

Tvssavup, Francis, of Madame Tussaud’s Waxwork Exhibition, died Aug.31, 1873, aged 73 
Trier, William, of Surrey Zoological Gardens, died October 1, 1864, aged 65. i P 
I'vrrry, George, Box Bo “k-keeper at the Haymarket Theatre, d. July 10, 1872, aged 60. 
Vag, Samuel, Comedian, died March 24, 1848, aged 51. 

VaNDENHOFP, Miss, Actress, died July 26, 1860, aged 42. 

Vanpennor?, John, Tragedian, died October 4, 1861, aged 71. 

Vanpennor?, Mrs. H., Actress, died March 27, 1870. 

Verner, Charles, Actor, died October 11, 1869, aged 39, 

Vestris, Madame, Actress and Manageress, died August 8, 1856, aged 59. 

Vituiers, James, Actor, many years at Sadler’s Wells, died May 31, 1863, aged 76. 
VINCENT, Miss, Actreas, died November 10, 1856, aged 42. 

Vincent, W., Pantomimist, died January 30, 1869, aged 28. 

ViInc! NT, George, Act or, formerly of the Olympic, died January 24, 1876. 

Vintne, William, Actor, died November 18, 1861, aged 78. ~ 

Vinina, James, father of George Vining, the actor, died June 27, 1870, aged 74, 
Vinina, Frederick, Actor, died June 2, 1871, aged 81. 

VininG, Mrs, Henry, Actress, died December 5, 1875, aged 69, 

Vintna, George J., Actor, died December 17, 1875, aged 51. 

Votratkre, Francois M. Arouet de, Dramatist and Author, died May 30, 1778, aged 84. 
VovuLLAIRE, Andrew Leonard, (known as A, V. Campb ll.) A ‘tor, died July 2, L870, aged 80 
Waps, John Angustine, Author and Composer, died July 25, 1845. : 

Waker, Tom, the original “* Macheath,” died November 14, 1744, aged 45. 

Wattace, Vincent, Composer, died October 12, 1865, aged 51. 

Wattace, Alfred E., Comedian, died October 30, 1866, aged 33. 

Wattack, Mrs., (Mother of Henry and James,) died March 6, 1850, aged 90. 
Wauack, James, Actor and Manager, died in New York, December 25, 1864, aged 73. 
Wattack, Henry John, American Actor, died Augast 30, 1870, aged 78. 

Watiack, Mrs. James W., American Actress, died February —, 1879, aged 64, 
Watters, W. H., Comedian, died April 15, 1880, aged 50. 

Warpe, James Prescott, Tragedian, died July 11, 1840, aged 50. 

Wanpr, William, Comic Vocalist, died November 21, 1859, aged 48. 

WARDEI L, Robert, Lessee of Vauxhall, died December 29, 1865, aged 57. 

Warner, Mrs., Tragic Actress, died September 24, 1854, aged 50. 

Wenn, Henry Berry, Comedian, died January 15, 1867, aged 52. 

Wener, Carl Maria Von, German Composer, died June 5, 1826, aged 40. 

Wenster, Clara, fatally burnt on Drury Lane Stage during Ballet, December 14, 1844, 
Weekes, Comedian, died at Perth, November 23, 1838. 

Weiss, Willoughby Hunter, Vocalist, died October 24, 1867, aged 47. 

Westey, Dr. 8. S., Composer, and Organist of Gloucester Cathedral, died April 19, 1876, 
West, Mrs. W., Actress, of Covent Garden & Drury Lane Theatres, d. Dec. 30, 1876, ag. 86. 
Weston, Mrs., (Mrs. Edmund Falconer,) Actress, died June 3, 1864. 

Wewrrtzer, Ralph, Comedian, died August 27, 1825. [aged 59. 
Wueatiey, William, American Actor and Manager, d. at New York, November 3, 1876, 
Wuurrurap, Charles, Author and Dramatist, died in Australia, July 5, 1862, aged 57. 
Wippicomne, R. H., 34 years at Astley’s, died November 5, 1854, aged 67. 
Wippicomne, Henry, Comedian, died April 6, 1868, aged 55. 

Wretanp, George, Pantomimist, died November 4, 1847, aged 37. 

Wretanp, W. H., Negro Vocalist, died September 7, 1866, aged 35. 

Wiean, Alfred Sidney, Actor, died November 29, 1878, aged 61. 

Wip, George, Comedian and Manager, died March 29, 1856, aged 51. 

Wipe, W. J., Treasurer of Haymarket Theatre, died July 2, 1868, aged 45. 

Wrixryson, Tate, the “ Wandering Patentee,” died November 16, 1803. 

Witxs, Thomas Egerton, Dramatist, died September 18, 1854, aged 42. 

Wits, W. U., Vocalist and Comedian, died October 29, 1846, aged 54, 

WituuaMs, P., Actor and Stage Manager, died February 14, 1873. 

WituraMs, Thomas J., Dramatic Author, died September 8, 1874, aged 50. 

WILLIAMS, Mrs. Montague, (a ¢ Louise Keeley,) Actress, died January 24, 1877, aged 41. 
Wre1iaMms, Barney, Irish Comedian, died at New York, April 25, 1876, aged 52. 
WituaMs, Edwin, Proprietor of the Sun Music Hall, died September 4, 1880, aged 56. 
Witimore, Wm., Actor, and father of the Misses Lizzieand Jenny Willmore, d. Feb. 23, 1876. 
Wittmoxe, Miss Lizzie (Mrs. Courtney Ware), Actress, died May 25, 1877, aged 29. 
Wusox, John, Scottish Vocalist, died at Quebec, July 10, 1549, aged 49, 
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Witson, “ Old,” Actor, died at Brierly Hill, Worcestershire, April 27, 1853, aged 102. 
Witson, Mrs, Edward, Equestrienne, died November 20, 1877, aged 90. 

Witton, John Hall, Theatrical Agent, died at Sydney, N.S.W., Dec. 19, 1862, aged 50. 
Wixton, Robert Pleydell, Provincial Actor, died November 26, 1873, aged 75. 
Winston, James, Manager of the “ Garrick Club,” died July 9, 1843, aged 64. 
Worrtnctox, Margaret, Actress, died March 31, 1760, aged 42. 

Womebwe tt, Jeremiah, died in his Caravan, November 17, 1850, aged 70. 

Woon, Mrs., (formerly Mary Ann Paton,) Vocalist, died July 20, 1864, aged 62. 

Woo ter, John Pratt, Dramatic Author, died September 18, 1868, aged 44, 

Woknoys, William, Comedian, died December 1, 1878, aged 48. 

Wrencnu, Benjamin, Comedian, died November 24, 1843, aged 67. 

Wricut, Edward, (Adelphi,) Actor, died at Boulogne, December 21, 1859, aged 46. 
Wricut, Brittain, Comedian, died April 25, 1877, aged 40. 

Wuicuton, W. T., Ballad Composer and Musician, died July 13, 1880, aged 83. 
Yarnoup, Edwin, Actor, died December 29, 1848. 

Yaxrnowp, George, Comedian, died December 22, 1879, aged 63. 

Yares, Frederick, Actor and Manager, died June 21, 1842, aged 45. 

Yates, Mrs., of Adelphi Theatre, Actress, died August 31, 1860, aged 61. [aged 60, 
Youpan, Thomas, Proprictor of the Alexandra Opera House, Sheflield, died Nov. 28, 1876, 
Youna, Charles, Tragedian, died June 29, 1856, aged 79. 

Youner, Richard, Actor at Drury Lane Theatre, died November 17, 1846, aged 55. 
Younas, F., Actor, and Manager of the London Comedy Company, d. Dec. 6, 1870, ag. 45. 


Detays aRE Danorrovs.—Poor Fred Dewar, whose excellent qualities as a good son 
and akind brother make the recollection of his histrionic abilities a pleasant though a 
saddened retrospect, had had some rough experiences of stage life before Alfred Wigan 
brought him to the St. James’s Thedtre. Hyp used to tell of acertain engagement in Essex 
that could hardly be included in his most delightful reminisences, Dewar’s contract with 
the manager was only for a week, but be had not been at the theatre more than two days, 
when he saw that cash was scarcely a blessing to be looked for in the thespian treasury, 
and that, if he intended to dispense with Adam’s chariot for bis return to London, ho 
would do well to provide the railway fare out of bis own purse. This provision prevented 
his enjoying much of any other; the result of such enforced abstinence being that by 
about Friday his appetite would have left a wolf’s nowhere. On that day a provincial 
Meccenas providentially invited him to dinner. Of course Dewar very gladly said ‘* yes” 
without pressing, and showed his host, at table, that he did not treat the matter in a compli- 
mentary way. No time was wasted in conversation, he attacked the feast a capite ad 
calcem, the cheese and celery finding him as resolute as did the soup, and a good deal more 
vigorous. Hospitable, as was this supporter of the drama, he could not refrain from 
expressing his surprise at Dewar’s voracity. ‘“ Yes, I have made a hearty meal,” acquiesced 
Dewar, “ but if you had dined for four days off stage props and expectations you would 
have been as hungry as I was.” The host admitted the reasonableness of this argument, 
and regretted that his invitation had not been made sooner in the week. Dewar used to 
add that he believed the gentleman really meant what he said. 

Tue Oniorn or tue “ Learner Bortie.”—The Banking-house of Hoare and Company 
occupies the site of several buildings (34 to 39), including the famous old “‘ Mitre ” tavern 
of Dr. Jolnson’s time. From a very scarce volume of family history, compiled by the 
well-known antiquary, Sir Richard Colt Hoare, it appears that there was a William Hore, 
of Rishford, Devon, temp. Richard the Second, from whom (says our author) I am 
inclined to think that our family came originally. Ralph the Sixth, son of William Hore, 
of Rishford, was in 1654 a “ citizen and cooper ” of London, at St. Botolph’s, and in 1677 his 
son James was keeping running cash, as a goldsmith, at the ‘‘ Golden Bottle,” Cheapside. 
James Hore was living there in 1687, and died at Edmonton in 1694. James Hore, of 
Cheapside, must have joined Richard Hoare, or Hoar, of Fleet Street, before 1693, for our 
authority says there is an entry in the books of the Fleet Street house that year of a debt 
of 2,200/., due by Richard to ‘‘my brother Hoare,” which, as he had no brother, must 
have meant brother partner. Again the removal of the business from the “ Golden 
Bottle ” in Cheapside, to the “Golden Bottle” in Fleet Street, must have taken place 
between August 1687 and November 1692. As to the old sign (still the gilt bottle over 
the fanlight of the entrance to the bank) Sir Richard Colt Hoare considers it to have 
been “a barrel, a sign adopted probably by James Hoar, of Cheapside, from the circum- 
stances of his father Ralph being a citizen and cooper of the City of London.” The 
popular version was that it represented the leathern bottle carried by the founder of the 
firm, when he came to London to seek his fortune. The leathern bottle for carrying “ of 
ale nut-brown,” is mentioned as used by haymakers in 1682. At Northfleet and Cobham, 
in Kent, are two small roadside taverns, each known as the “ Leather Bottle,” and both 
identified with the memory of Charles Dickens. 
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THE OPERA SEASON. 


BY JOSEPH VEREY.,. 


a)’ must be evident to the most indifferent observer that operatic matters are 
undergoing great changes. There is an upheaval of the entire system, 
resulting in a sort of musical earthquake, and not a few of those who witness 
the convulsion would gladly see certain forms of operatic art overwhelmed by 
it. The most honoured names of the past are as freely handled now by 
Teutonic critics with uncouth names as if they had never been the cherished idols of the 
public. But most of all do these iconoclasts desire to see the downfall of Italian Operas, 
and, in their wild fanaticism, these unreasonable advocates of a particular school quite 
forget that they are, in many instances, really attacking their own friends. The Italian 
Opera they so bitterly revile is frequently Italian only in name. The language is Italian 
and little else. Take as an example the various programmes of the Royal Italian Opera 
last season. In the list will be found operas by Mozart, Weber, Gounod, Meyerbeer, 
Flotow, Rubinstein, Ambroise Thomas, Velleda, Hérold, and even Wagner himself. 
Where are the Italian composers? There was only one new one, Boito, the brilliant 
creator of Mefistofele ; and this new master, instead of following in the footsteps of his 
countrymen, boldly seized upon what he could find worthy of imitation in the new 
system, while still retaining that grace and freshness of melody which appears to be even 
yet an instinct with his race. With regard to the vocalists, again in the very opera we 
have just referred to, the principal characters were sustained by representatives of four 
nationalities—Marguerite was French ; Faust, Russian ; Siebel, German ; Mephistopheles, 
French ; and Wagner, Italian. Madame Patti is of course Italian, but Madame Albani, 
Madame Pauline Lucca, Madame Sembrich represent French and German styles; and a 
distinguished English singer is found in the ranks of the company. Of the two conductors 
of the orchestra, one is Italian and the other Belgian ; and the first violin, one of the 
finest players in Europe, is » Yorkshireman. ‘The strongest, and indeed the only grounds 
for attacking the Italian Opera are easily stated. There is undoubtedly much reason to 
complain of the two frequent repetition of commonplace operas of the feebler Italian 
school. It is time La Sonnambula had a rest, and we could pass a season without hearing 
Donizetti's Lucia, and yet not break our hearts. Some of the earlier operas of Rossini 
could also be spared. This cynical denunciation of the Italian Opera is really little more 
than an anathema against Rossini, Donizetti, and Bellini, with an occasional snarl at 
Verdi, who, however, holds his own in spite of them, The opponents of Italian Opera had 
little cause for their spleen during the last season, for while two German Operas were in 
full swing there was only one Italian. There was not much novelty at Covent Garden, 
but the patrons of the establishment were at least to be congratulated upon 
the addition of Mejistofele and Carmen to the répertoire, especially as Madame 
Albani gave a most exquisite rendering of the heroine of the first work; and 
Madame Pauline Lucca came back to the Royal Italian Opera, as Carmen and 
proved herself the same delightful and gifted artiste as of old. Of Velleda, the one 
novelty, we can say little. It was produced in admirable style, and Madame Patti 
worked zealously to make it successful, but without avail. Whether Velleda was worthy 
of production on so famous a stage as that of the Royal Italian Opera, or whether it was 
worthy of the brilliant artiste who undertook the principal character, will, perhaps, be best 
shown by the fact that it was only played twice. It was announced a third time, but the 
appearance of the house on the second night was a wholesome warning to the manage- 
ment, and Velleda disappeared at once and for ever. It appears, at all events, to have 
had a fascination for Madame Patti, through whose influence it was introduced at 
Covent Garden, and we are told also that other artistes were pleased with their characters. 
When, however, Velleda was first announced in the bills, not a few inquired curiously 
who was the composer—M. Lenepveu? In fact, until an opera from his pen was 


promised at Covent Garden, few indeed had ever heard of his name. M. Lenepveu is a 
Professor of the Paris Conservatoire, having studied under M. Ambroise Thomas. H: 
gained the Prix de Rome, so much desired by Conservatoire students, and he has written 
an opera for the Paris Opera Comique, a requiem, and other works. Still, it can hardly 
be said that he is a famous musician, or that he gained a footing at Covent Garden owing 
to th quality or qu ntit: of the works he has written, nal herefore, M. Lenepveu 
may count himself amongst those more fortunate composers who, neither being born 


great nor achieving greatness, have greatness, or rather th ow of it, thrust upon 


them. Madame Patti must have had a very kind feeling indeed towards the composer to 
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have taken the pains she did, for seldom in her brilliant career did she sing with greater 
effect or act with yvreater energy. Indeed, it was to Madame Patti, rather than to the 
composer, that such success as the opera won was due. Whenever that 
upon the stage the delight of the audience knew no bounds, t appeared to be an 
indifferent matter whose music she was singing. Her beautiful voice was in splendid 
condition, and she was evidently in the mood to make M. Lenepveu’s opera a success if 
individual talent and remarkable popularity could alone achieve such a result. Few were, 
however, blinded by the enthusiasm of the night. The baskets of flowers travelling 
across the footlights, and mingling their perfume with the incense of flattery so freely 
scattered at the shrine of the popular diva; the loud calls for the composer, responded 
to as early as the close of the second act ; and the rapturous shaking of Madame Patti's 
hand at the close ; the rising of the curtain upon each ta//cau, in order that the principal 
artists might again receive marked tokens of approval; and the demonstrative conduct of a 
score of Italian musical Professors—such tokens as these might have led a stranger, new 
to operatic doings, to imagine that in M. Lenepveu had arisen another Mozart, another 
Meyerbeer, another Verdi, or even a new Wagner. Much was expected from him 
because he was taken in hand by Madame Patti, and his work was produced at the 
Royal Italian Opera. But, frankly, M. Lenepveu is not a man of genius. He is a 
clever man who has worked hard to make himself a musician ; and now, at forty years 
of ave, he had a chance dk nied to some of the most cifted COM Pose rs. The chief reliance 
of the past season at Covent Garden was upon such familiar works as Faust, Rigolette, 
Don Giovanni, Le Nozze de Figaro, Lucia, Traviata, Carmen, Fra Diavolo, 
Puritani. There was a generally good average of merit, and the assistance of highly- 
gifted vocalists enabled the Royal Italian Opera, spite of fieree German competition, to 
hold its place as of old, and to retain its popularity ; and as there will be but one Italian 
Opera next year, there is little doubt but that Mr. Gye may count upon a fairly successful 
season. Some disappointments occasioned no little comment, such as the failure in the 
proposed engagement with Madame Christine Nilsson, and the abrupt disappearacce of 
Madame Sembrich was talked about all the remainder of the season. This very remark- 
able artiste appeared and disappeared like a comet, but those who had once heard her were 
surprised that her engagement ended so abruptly. The brief stay of Madame Trebelli 
was also greatly regretted 

We have next to speak of the very remarkable, and in some respects very disagreeable, 
series of representations of the modern German scaool during the past season. Those 
who visited Her Majesty’s Theatre to witness the Nibelungen Ring or Wagner's operas, 
in luding Tristan und Isolde at Drury Lane, and expected to hear splendid efforts of 
vocal art, must have been greatly disappointed, because, with some rare exceptions, the 
highest qualities of vocalization were entirely set aside. The dramatic effect was fine, 
the orchestra marvellous, and occasionally there were phrases and passages of great 
beauty given to the principal artistes. Yet, taken as a whole, these performances gained 
them credit as much, or even more, by the excellence of the acting than by the merits 
of the singing. Many of the artistes had fine voices ; but, as a rule, the refined, finished, 
graceful, and varied execution of the Italian school was substituted by a rough, uneven 
method of producing the voice, and too often the physical force required to make head 
wainst the complicated instrumentation of the orchestra compelled the singers for the 
time to discard all the elegance and charm of a purely vocal style, and to think only of 
making themselves heard above the din of brass and strings. With regard to declama- 
tion the German artistes taught their Italian, English, and French rivals many a lesson. 
There was a dignity and truth to nature in such utterances frequently producing a 
profound effect on the audience. The voice might be rugged, the style wanting in 
cultivation, the manner of producing the voice uncouth, yet there was a breadth, force, 
and expression in the method such as we have rarely seen of late years, and we can easily 
understand how such artistes with something added in the way of refinement and elegance, 
might take their stand amongst the greatest. But, unfortunately, these manifestations 
of artistic merit did not redeem the repulsive elements of which so large a portion of the 
Nibelungen Ring was composed. In those terrible four nights at Her Majesty’s Theatre, 
one of them being an operatic experience of six hours duration, there was introduced 
almost every form of crime and horror known to debased humanity. With the hob- 
goblins of the nursery tale, and the fancies of fairyland, were intermingled some of the 
most blood-curdling incidents ever witnessed upon the stage, while the moral d vradation 
of some portions of the Nibclungen Ring fell to a lower dk pth than appeared px a k in a 
public representation The chic t subj ct of one of the operas is the incestuous pass 
of a brother and fer vlherents of Wagner tell us that “‘to the pure all things 

re pure ;"" but ou ply must be, that to the really pure such things as these can never 


vifted artiste was 
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he anything but revolting and dezrading. It is sad enough to know that such enormities 
have existence, but for the sake of human nature itself let us keep them away from the 
stage. It is some comfort to know that before the series ended all the glamour had 
faded and the work was shown in its hideous reality as a mis shapen monster, with a 
few gleams of genius to relieve its supernatural ugliness and distortion. It is a consola- 
tion to be able to predict, with some certainty, that the Nibelungen Ring will not azain 
shock our musical sensibilities, outrage our moral sense, or lower the dignity of human 
nature. There was less to censure and more to commend in the repre sentations at 
Drury Lane Theatre, and one of the vocalists who appeared had splendid abilities, Frau 
Sucher, an artiste with a splendid voice and great dignity combined with tenderness and 
remarkable ability as an actress, quite delighted the audiences at that house and most of 
all in operas where Wagner had not carried his principles of art so far as to overwhelm 
the singer. In Zuryanthe Frau Sucher was charming. Herr Gura and Herr Winkle- 
mann and several others might be named at Drury Lane as possessing noble vifts. 

The Wagner question came to the front again at Drury Lane owing to the two striking 
examples of the composer’s opposite styles produced during the season. ‘The introduction 
of The Meistersinger to an English audience was a success of the most decided kind. 
“Wagner's comic opera” has a curious sound to those who remember the repulsive 
character of some of his works. But we have a new Wagner in Die Meistersinger, and 
truly a very pleasant companion Wagner can be when he quits his m: wyuerading with 
the personages of the Teutonic mythology and condescends to set to music the oys and 
sorrows, and the oddities and ec: a, of ordinary mortals, This opera, mht h was 
produced at Munich in 1868, under Dr. Von Bulow, is one of the most popular, perhaps 
the most popular, of any of the composer’s works in Germany. This is easy to com- 
prehend after he aring, for it is German to the core. All its merits and such faults as it 
possesses are exclusively national, and it has the advantage of being literally steeped in 
the melodies of the people. These, if Wagner has not actually borrows d, he has imitated 
with extraordinary felicity, and, although the storv is simple and homely, the score is 
enriched with some of the most masterly touches that ever came from the brain and pen 
of aman of genius. Let us first of all pay a well-deserved compliment to the almost 
perfect manner in which the opera was placed upon the stage. As for the conductor, 
Herr Richter, no praise we could give would be greater than his due. Rarely in all our 
musical experience have we heard such a finished and retined rendering of a difticult and 
elaborate composition. Passages of the utmost intricacy went smoothly, and upon the 
stage everything possible was done to secure the success of the work, which we fully 
expect will make a deep and lasting impression, opening up, as it does, new and attractive 
forms of musical art, in which past, present, and future can shake hands and forget all 
rivalries ; for in this work Wagner, without departing from the system he has adopted, 
allows himself to be influenced chiefly by the musical suggestions such a story as 
Die Meistersinger evokes. Wagner's first idea in producing a comic opera was when 
he had just finished Tannhaiiser. At first he imagined a kind of musical caricature ; 
but as the story grew he saw that it would be throwing away a good subject to treat it 
in this fashion, and, therefore, without destroying the humorous element, which is so 
great a charm in the composition, he devoted to the work all the resources of his genius, 
and the result is nothing less than a masterpiece. The story is interesting from first to 
last, and the music is so thoroughly in harmony with it that it is easy to perceive how 
poetry and music grew together in the mind of the creator. The overture and some of 
the music of the opera has been heard at concerts, but Wagner is quite right when he 
declares that most of his music loses its significance when heard apart from the stage. 
The production of this work was one of the events of the season. The first introd uction 
of Tristan and Isolde was by no means so satisfactory. The curiosity manifested 
was intense. Most of the celebrities of the musical world, including Madame 
Patti, were present, and awaited with the utmost eagerness this latest example 
of Wagner's exploration in new fields of musical art. There are two sides to every 

iestion, and unquestionably there are two sides, and one a very ugly side, to T'ristan 
und Isolde. We would not for a moment disparage the genius of Richard Wagner. From 
his point of view the opera is a great work, but we can never believe that the theories 
upon which 7'ristan und Isolde are founded will ever become generally accepted as the 
true and only method of operatic composition. No matter what noise the Wagnerites 
may make, and the y do shout pretty loudly the praises of their idol, we have the solid 
fact before us that great operatic works, greater th un Wagner is ever likely to compose, 
were written before he was born, and will probably be popular when the bulk of his 
works are forgotten, We shall point out some of the instances where we consider 
Wagner has sacrificed musical beauty for the sake of his theories, and at the same time 
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draw attention to those passages where the genius of the consummate musician triumphs 
over the laws he has laid down. In some instances there is wonderful skill, dramatic 
feeling, and creative power displayed. The auditer is spellbound, and listens with 
delight until repelled by some harsh chord or crude recitative in which all that is 
least captivating in tone and effect is forced upon the ear with painful persistenc: 

Wagner boasts that in 7J'ristan he has freed himself from the ordinary operatic airs, 
duets, choruses, &c., and trusts only to the virtue of “ continuous me lody.” Now, as 
the opera lasts for four hours, the impossibility of writing a “continuous melody” to 
keep the attention from eight p.m. until midnight is obvious. If any composer could 
have accomplished such a feat it was Rossini, whose flow of tune was remarkable. But 
in Tristan und Isolde the bulk of the music is not really melody at all. It is ree itative, 
broken by phra es in the orchestra, the principal artistes having frequently to sing 
passayes that would be trying for an instrument, and when rendered vocally are som: 

times only shricks and wails rather than musical utterances. There is no concerted 
music whatever. Each artiste goes his own way, or the way the composer has pointed 
out, and it is perfectly astonishing that any operatic singer can be found able to commit 
such passages to memory, and to devote attention to the acting at the same time, 
The nearest approa h to concerted music is a kind of nautical chorus on the deck of the 
vessel in the first act, but so harsh and forbidding is this strain that we are sure no crew 
of sailors, even in the remote period when the opera is supposed to take place, would 
All through the remainder of the opera the chorus 


have ne 0 cruel a composition. 
nothing to sing and nothing to do, 


singers merely stand about like dummies, and have 
German art may have many striking merits, but the province of music is beauty ; withou 
that, scientific knowledge and dramatic skill will not suffice to charm the public or to give 
vitality to the creations of a composer. We have not referred to Parsifal, Wagner's 
latest and most extravagant creation, because it has not yet re ached the English stave. 
a mixture of sensuality and sacred 






‘ 


Most devoutly do we hope it may remain where it is ; 
ceremonials, in one instance to the extent of caricaturing the Lord’s Supper, can surely 
be well spared upon the English stage. 
Lastly, we have the pl asant task of commenting upon the work done by Mr. Carl Rosa 
during the past season. Mr. Carl Rosa’s campaign at Her Majesty's Theatre has been 
one of the most important events of the season, and sa, valuable do we consider thes 
representations that we are not without hope that this enterprising conductor and manager 
will see his way to giving permanent operas in English. It would be a great boon to all 
lovers of music to have in our own language all the masterpieces of operatic art 
adequately rendered. Mr. Carl Rosa has proved that such works can be represented in 
English with all possible effect and completeness, and we have only to point to th 
admirable manner in which several of these have been put upon the stage to show that 
there is nothing beyond the powers of the conductor and his admirable company. Mr. 
Carl Rosa’s season at Her Majesty’s began as early as January 14th with Lohengrin, and 
we have frequently commented upon the ability displayed by the company in this fine 
opera, Miss Gaylord as Elsa; Miss Josephine Yorke as Ortruda ; Herr Anton Schott 
as Lohengrin ; and Mr. Ludwig as Telramund, appeared with great success ; and th 
choral and orchestral effects were admirably rendered. Another bold but singularly 
brilliant effort was made in the same direction on February 14th, in the production, for 
the first time in English, of Wagner’s Tannhauser. In this difficult and elaborate work 
Madame Valleria appeared as the heroine, and Herr Schott as Tannhauser ; and again 
all the choral, orchestral, and other details reflected the greatest credit on the company. 
An opera of Balfe’s, originally produced at Trieste forty years ago, and calle d Pittore 
Duca, was produced for the first time on January 28th, under the title of Moro. It 
contained ome pl asing me lodies, and it was we ll rendered by Madame Valk ria, Miss 
Giulia Warwick, and Messrs. Crotty and Barton M‘Guckin, who made his first appear 
ist The work was welcome as the composition of a 


ance in London as an operatic artiste. 
t it added nothing to Balfe’s fame. Benvenuto Cellini, by Berlioz, wa 


native musician, In 
expect d, but there was not time to produce it. As most of our readers are awa Mr. 
Carl Rosa will produce an important series of operas at Drury Lane Theatre next sprit 
TI ( blisha well suited for tl pur} id the list of op t} 
led l l t 
M W } 
\ I t! futu ‘ f tl I \ \ 
b ’ which com! t wl I t music. ~ 
Ww travagant theories to com ! to tl publi andar lw 
wi | 1, whether in Italian, Ger French, or English 
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Ale Pieces 

PRODUCED AT THE LONDON THEATRES 


FROM DECEMBER, 1881, TO END OF NOVEMBER, 1882. = 


—@—— 


ADELPHI. 

tken from Life, dram, in five acta, by Heury Vectits, December 31. 

's Choice, operetta, in two acts, from ask:tch by Miss Hazlewood, music by T. A. 
Wallworth, March 25. 

w King-Maker, historical drama, in four acts, by J. W. Boulding, April 15. 

Love's Anquish, drama, in foar acts, adapted from the French novel, S 
Osear H. Schoa, May 3. 

The Double Rose, historical play, in five acts, by J. W. Bouldiag, June 17. 

Families Supplied, farce, by Ernest Cuthbert, August 7. 

Chandos ; or, The Jester who Turned Traitor, Arana, ia five acts, alapted from O sida’s 
Chandos, by Hartbury Brooklyn, September 30. 

Mariette’s Wedding, operetta, by W. E. Morton and Haydn Millars, September 39. 

Love and Money, drama, in prologue and five acts, by Charles Reade and Henry Pettitt, 
November 18. 


r 
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rge Panine, by 


ALEXANDRA PALACE. 
Hop o’ My Thumb ; or, Harlequin Nobody, Busybody, and the Wicked Ojre with the 
Seven-Leaque Boots, pantomime, by F. W. Green, December 26. 
The American, play, in three acts, by Joseph Derrick, June 19. 


ALHAMBRA, 
The Merry War, comic opera, music by Johan» Strauss, English libretto, from the 
German of F. Bell and Richard Genée, by R. Reece, October 16. 
AVENUE. 
Manteaux Noirs, comic opera, in three acts, librett», adapted from the French of Scribe, 
by W. Parke and Harry Paulton, music by Bucalossi, June 3. 
ipson and Delilah, comedietta, in one act, by Sutherland Edwards, June 3. 
Wedded Bliss, comedietta, in one act, adapted from the French by H. Paulton, Oct. 16. 
BRITANNIA. 
The Enchanted Dove; or, The Princess, the Poodle, and the Sorceress, pantomime, 
December 26. 


© 


Two Wedding Rings, domestic drama, in four acts, by G. Somers Bellamy and Frederick 
Romer, February 27. 

Jagk and Jill, comic drama, in one act, translated from the French by Mr. Marcus, 
May 8, 

COMEDY. ° 

Boccaccio, opera comique, in three acts, music by Herr von Suppé, English libretto by 
R. Reece and H. B. Farnie, April 22. 

Won by Honours, comedy, in four acts, by Miss Annie Brunton (originally produced on 
April 21 at the Theatre Royal, Brighton), July 12. ¥ 

Rip van Winkle, opera comique, in three acts and five tableaux, music by Robert Plan- 
quette, libretto by H. Meilhac, P. Gide, and H. B. Farnie, October 14. 


COURT. 
The Manager, farcical play, in three acts, founded upon MM. Meilhac and Halevy’s Le 
Mari de la Débutante, by F. C. Burnand, February 15. 
My Little Girl, comedietta, in one act, adapted from Besant and Rice’s novel of the 
same name, by Dion G. Boucicault, February 15. 
The Parvenu, comedy, in three acts, by G. W. Godfrey, April 8. 
Picking Up the Pieces, comedictta, in one act, by Julian Sturgis, November 14. 


COVENT GARDEN. 
Little Bo-Poep ; Little Boy Blue, and the Little Old Woman that Lived in a Shoe, 
psntomime, by William Younge, December 26. 
Velleda, opera, by Lenepveu, July 4. 
CRITERION. 
Foggerty's Fairy, fairy comedy, in three acts, by W. S. Gilbert, December 15. 
Fourteen Days, comedy, in three acts, adapted from the French of MM. Gondinet and 
Bisson, by H. J. Byron, March 4. 
Cupid in Camp, comic drama, in two acts, by G. C. Vernon, May 22. 
Little Miss Muffet, comedy, in three acts, adapted from La Femme @ Papa, by A. 
Hennequin, by James Albery (originally produced at the Theatre Royal, Brighton 
June 19, as The Mulberry Bush), September 2. 
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CRYSTAL PALACE. 
Harlequin Cock Robin, and the Children in the Wood, pantomime, by W. Osman 
December 22. 
DRURY LANE. 
Robinson Crusoe, Christmas Annual, by E. L. Blanchard, December 26. 
&Die Meistersinger, opera, by Richard Wagner, May 30 
Tristan und Isolde, opera, by Richard Wagner, June 20. 
Elizabeth, Queen of England, historical play, in five acts, translated from the Italia: 
of Giacometti, by Thomas Williams, July 14 
Pluck; a Story of £50,000, drama, in seven tableaux, by Henry Pettitt and Augustus 
Harris, August 5, 
ELEPHANT AND CASTLE. 
Little Jack Horner ; or, Tom, Tom, the Piper's Son, Stole a Fat Pig, and Away he Run, 
pantomime, by T. L. Clay and Oswald Allan, December 26. 
The King, the R nd, and the Giddy Ye ung Thing , Or, Herne the Hunter, Anne Bole 
and the Fair Maid of the River Dee, burlesque, by George Reeves, April 8. 
Both Sides of the World, drama, in prologue and three acts, by — Bailey, May 29. 


GAIETY. 

Aladdin, burlesque drama, by R. Reece, December 24. 

Oh! Those Girls, a musical mummery, in one act, adapted from the German, by R. Soutar, 
music by Meyer Lutz, March 4, 

Lord Bateman; or, Picotee’s Pledge, comic opera, in two acts, libretto by H. P. Stephens, 
music by Edward Solomon, Apri) 29 

I old, ecmedietta, by R. Soutar, May 4. 

Reparation, play, in five acts, adapted from the German of Mosentbal, May 16. 
I Venage a medy, in four acis, by M. Paillerop, June 1. 

La Soupitre, scene, by M. d’Hervilly, June 23. 

Les Rantzau, come dy, in four acts, by MM, Erckmann and Chatrian, June 28. 

Le Mari a la Campagne, comedy, in three acts, by — and Jules de Vailly, June 30 

Divorcons, comedy, in three acts, by V. Sardou and De Najer, July 3. 

Through the Looking Glas 8, musical farce, libretto by H. P. Stephens, music by E, 
Solomon, July 17. 

Little Robin Hood, burlesque drama, in three acts, by R. Reece, September 15. 

An Old Flame, comedietia, adapted from Le DPassé de Nichette, by W. T. Blackmore 
September 16. 

Black, but Comely, drama, founded upon Whyte-Melville’s story of that name, by Miss 
Stephanie Forrester, September 16. 

More than Ever, concentrated tragedy, in one horror, by Arthur Matthison, November 1 

I'll See You Right, farcical comedy, by J. K. Crauford, November 30, 


GLOBE. 

The Cynic, comedy, in four acts, by Herman Merivale (originally produced at the 
Theatre Royal, Manchester, November 19, under the title of The Modern Faust), 
January 14, . 

A Bed of Roses, comedietta, in one act, by Henry A. Jones, January 26. 

Moths, play, in four acts, adapted from Onida’s novel, by H. Hamilton, March 25. 

Far from the Madding ,Crowd, pastoral drama, in three acts, adapted by Thomas Hardy and 
Comyns Carr from the novel of the same name, written by the former (the drama 
originally prodaced at Prince of Wales’, Liverpool, February 27), April 29. 

Firstint " Field, comedy, in ove act, adapted from Meilbac’s Suzanne et les Deux Vici 
lards, by Charles Markbam Rae, May 20. 

The Vicar af Bray, comic opera, in two acts, libretto by S. Grundy, music by E. Solomon 
July 22. 

The Novel Reader, comedy, in three acts, ade pted from La Petite pargutes of Meilbac and 
Halevy, by Jon ph Mackay and Sydp 1ey Giundy, September 28 

The Promise of May, rustic drama, in three acts, by Alfred Tennyson, Poet Laureate 
November 11. 

GRECIAN. 
re and Forget-n Not; or, the Jewel Elves of the Mag D 
Fa y De | Hi Spry, Decemper 24. 
, drama, by | Charles I. Hil der, July 24. 


HAYMARKN"T. 
¢, play, in four acts, —s from the Fiench of Victorien Sardou, April 25 
Neariy Seven, monologue, by C. Brooktield, October 7, 


HER MAJESTY’S 
Moro, opera, in prologue and three acts, by the late M. W. Balfe, English libretto by 
William Alexander Barrett, January 25 
Tannhauser, English version, music by k. Wagner, February 14. 
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The Nibelungen Ring, first part, “Das Rheingold,” opera, in two acts, musio and libretto 
by R. Wagner, May 5. 


a part, “ Die Walkure,” opera, in three acts, music and libretto by R. Wagner, 
May 6. 


par, third part, “Siegfried,” opera, in three acts, music and libretto by R. Wagner, 

ay 8. 

Ditto, fourth part, “ Gotterdammerung,” opera, in three acts, music and libretto by 
R. Wagner, May 9. 

IMPERIAL. 


Under the Mistletoe, comedy drama, in prologue and five tableaux, by Molyneux St. John 
and R. Mounteney Jephson, December 5. 
Macfarlane’s Will, pantomime vaudeville, in three acts, by Joseph Mackay and Henri 
Agoust, December 26. 
Lucy Brandon, play, in four acts, adapted from Lord Lytton’s Paul Clifford, by Robert 
Buchanan, April 8. 
MARYLEBONE. 


Aladdin and His Wonderful Lamp; or, Harlequin and Cheeky Lad, the Wizard Bad, 
and the Beautiful Fairy who made Folks Glad, pantomime, by I’. W. Green, Dec, 26. 

Found Dead in the Street, drama, April 10. 

Fighting Fortune, drama, in four acts, by F. C. Scudamore (originally produced at 
Theatre Royal, Bolton, May 9, 1881), July 24. 

Young Mrs. Winthrop, play, in four acts, by Bronson Howard, September 41, 


OLYMPIC. 
The Rustic Maiden, domestic and musical drama, in two acts, January 2. 
Ten Minutes for Refreshment, musical sketch, libretto by Richard Mansfield music by 
James M,. Glover, January 14. 
The Shadow of the Sword, drama, in five acts, by Robert Buchanan (originally produced 
at Brighton Theatre May 9, 15*1), April 8. 


Fun on the Bristol ; or, a Night at Sea, musical comedy oddity (originally produced at 
Theatre Royal, Manchester, May 15), August 7. 


OPERA COMIQUE. 
Mother-in-Law, frivolous comedy, by G. R. Sims (originally produced at Prince of 
Wales’, Liverpool, April 23, 1881), December 31. 
The Wreck of the Pinafore, comic opera, by Luscombe Searelle, libretto by H. Lingard, 
May 27. 


On Condition, operetta, by Meyer Lutz, libretto by Robert Reece, October 9. 


PAVILION. 

Dick Whittington and His Good Cat ; or, the Demon Rat of Bow Bells, pantomime, by 
F. W. Green, December 24. 

Eunice ; or, Love and Duty, drama, in four acts, by Edward Towers, November 6. 

PHILHARMONIC, 

Aladdin and the Flying Genius, burlesque extravaganza, December 26. 

London Pride, drama, by G. L. Gordon and Joseph Mackay, January 28. 

Dark Deeds, drama, in four acts, adapted from Miss M. FE, Braddon’s novel, The Trail of 
the Serpent, by Mrs, Fairburn (originally acted at the Theatre Royal, Belfast, under 
the title of Jabez North), March 11. 

Night Birds, sensational drama, by G. L. Gordon and Joseph Mackay (originally acted at 
the Theatre Royal, Northampton, February 21, 1881), April 8. 

Delights o’ London, burlesque, by Wallis Mackay, Horace Lennard, and Geo. L. Gordon, 
April 8, 

Major Baggs, farcical comedy, in three acts, by Arthur Lloyd, June 5, 

Fra Diavolo the Second, extravaganza, by J. T. Denny, August 28. 


PRINCE OF WALES'S. 
The Marble Arch, comedietta, in one act, adapted from the German, by Edward Rose 
and Agnes J. Garraway, February 2. 


PRINCESS’S. 
A Simple Sweep, musical absurdity, in one act, words by F. W. Broughton, music by 
James F. Downes (originally produced at the Grand Theatre, Leeds, March 1), April 26. 
The Romany Rye, romantic drama, in five acts, by G. R. Sims, June 10, 
The Silver King, drema, in five acts, by Henry A. Jones and Henry Herman, Nov. 16. 
ROYALTY. 
Pluto; or, Little Orpheus and his Lute, re-written from his burl 
Eurydice, by Hevry J. Byron, December 26. 
The Fisherman's Daughter, domestic drama, in two acts, by Charles Garvice, Dec. 26. 
Trapped at Last, comedy, in three acts, by George F. Neville, March 25. 
Not Registered, domestic drama, in two acts, by Arthur Matthison, April 10. 
Long Ago, drama, in one act, by Arthur A’ Beckett, April 22, 
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SADLER’S WELLS, 
A’i Baba and The Forty Thieves, pantomime, by F. B. Chatterton and H. P. Grattan, 
December 26. 
Madcap Violet, comedy drama, in four acts, dramatised from Mr. Black’s novel of the 
same name, by Miss Ella Stockton, March 18. 
Cast Adrift, drama, in four acts, by R. Palgrave and F. Gover (originally produced at 
New Theatre Royal, Bristol, February 27), April 8. 
Miscarriage of Justice, drama, in four acts, by George Roy, May 27. 
In Duty Bound, drama, by J. Mortimer Murdoch, August 7, 
Moths, drama, in four acts, adapted from Ouijda’s novel so named, September 4. 
Suggs in Danger, farce, by Thomas Atkinson, jun., October 10. 
Jean on La Kpublique, drama, in four acts, adapted from the French, October 28. 
SANGERS’ AMPHITHEATRE. 
Blue Beard Done Brown; or, Fatima the Sweetest of Girls, and Selim’s Voyage to the 
Island of Pearls, pantomime, by H. Spry, December 26. 
SAVOY. 
Tolanthe; or, The Peer and the Peri, fairy opera, in two acts, words by W. 38. Gilbert, 
music by Arthur Sullivan, November 26. 


STANDARD. 

Harle quin and Sinbad the Sailor; or, The Genii of the Diamond Valley, by Jobn 
Douglass, December 26. 

Humanity ; or, a Passage in the Life of Grace Darliny, sensational drama, in four acts, 
by H. Marston and L, Rae (originally produced at Theatre Royal, Leicester, 
March 27), April 10. 

The Wages of Sin, drama, in four acts, by Frank Harvey (originally produced at Theatre 
Royal, Coventry, August 3), August 21. 

Hope, drama, in four acts, by Arthur Law, October 2. 

The Ruling Passion, drama, in prologue aud five acts, by James Willing, November 6. 


STRAND. \ 
Manola, opera comique, in three acts, music by Lecocq, the ‘English libretto adapted 
from the French of Leterrier and Vanloo, by H. B. Farnie, February lL. 
Frolique, musical comedy, in one act, adapted from the French vaudeville Charlot, by 
Henry J. Byron and H. B, Farnie, November 18. 
ST. GEORGE'S HALL. 
Master Tommy's Theatricals, musical sketch, by Corney Grain, December 26. 
The Head of the Poll, vaudeville, by Arthur Law, music by Eaton Fanning February 28. 
Nobody's Fault, vaudeville, by Arthur Law, music by Hamilton Clarke, June 5. 
Small and Early, musical sketch, by Corney Grain, June 5. 
En Route, musical sketch, by Corney Grain, October 23. 


ST. JAMES'’S. 
The Squire, play, in three acts, by A. W. Pinero, December 29. 
Medusa, comedietta, in one act, by Frederick W. Hayes, March —. 
SURREY. 

Mother Bunch and the Man with the Hunch ; or, The Reeds, the Weeds, the Priest, the 
Swell, the Gipsy Girl, and the Big Dumb Bell, extravaganza and burlesque panto- 
mime, by George Conquest and H. Spry, December 24. 

Men and Women, drama, in six tableaux, by Mrs. R. Fairbairn, July 17. 

Law, not Justice, drama, by A. C. Calmour, July 27. 

Unknown, a River Mystery, drama, in five acts, by John A. Stevens, July 31. 

Real Life, romantic drama, in four acts, by K. Dodson, August 21. 

Flip, Flap, Flop, farce, adapted from the French by Paul Meritt (originally produced at 
the Theatre Royal, Norwich, November 10, 1879), September 9. ; 

For Ever, drama, in seven acts, by Paul Meritt and George Conquest, October 2. 

TOOLE'S. 

Auntie, farcical piece, in three acts, by H. J. Byron, March 13. 

Out at Elbows, an improbability, in one act, by Aylmer H. Dove, March 

After Darkness, Dawn, domestic drama, in one act, by A. A. Dowty, May 27. 

The Villainous Squire and the Village Rose, bucolic pastoral, in one scene, by H. J 
Byron, June 5. 

Fibs, comedy, in three acts, by Welborn Tylar, June 14. 

My Brave Little Wife, comedy drama, in one act, by A. M, Seaton, July 24. 

Diane, play, in five acts, adapted by James Mortimer from A. Dumas fils’ drama, Diane 
de Lys, September 9. 

Mr. Gufin’s Elopement, musical farce, by Arthur Law and George Grossmith, Oct. 7, 
originally produced at Alexandra Theatre, Liverpool, September 29. 

Girls and Boys, a Nursery Tale, comedy, in three acts, by A. W. Pinero, November 1. 

Taking it Easy, farce, in one act, November —. 
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VAUDEVILLE, 

On an Island, comedietta, in one act, by J. Wilton Jones, February 4. 

A Bad Penny, farce, by W. Lestocq, July 13, 

Gammon, comedy, adapted from La Poudre aue Yeux of Labiche and Martin, by James 
Mortimer, July 13, 

SUNDRIES. 

A Woman's Revenge, drama, by Leopold Jordan; Ladbroke Hall, March 18. 

Fate ; or, Driven from Home, drama, by Bartley Cimpbell; Ladbroke Hall, May 6. 

Time will Tell, comedy, by Herbert Gardiner; Bridgewater House, May 8, 

The Countess, drama, in three acts, adapted from the French of Adolphe Belot, by Lady 
Monckton; Sir Percy Shelley’s Theatre, June 2. 
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Divorce, comedy drama, in five acts, by Augustin Daly; Theatre Royal, Edinburgh, 
December 12, 1881. ; . 
Squabbles, comedy, in one act, by T. Stanley Rogers; Bijou Opera House, Liverpool, 
December 17, 1881. 
Under the Line; or, the Life of a Slaver, from Her Fitting Out to Her Destruction, 
Christmas Annual, by John Green ; Wear Music Hall, Sunderland, Dec. 17, 1581. 
That Beautiful Wretch, drama, adapted from the French; Bijou Opera House, Liver- 
pool, December 26, 1881. sa 
Chosen for Life, drama, by Heary C. Selby; Temperance Hall, Merthyr Tydfil, Jan. 20. 
The Genii of the Ring, comedietta, in one act, by Ernest Hendrie; Theatre Royal, 
Limerick, January —. , 
Weighed in the Balance, drama, by W. H. Hoskins; New Theatre Royal, Darlington, i 





















































February 2. 

Madeline Martel; or, Woman Wrongea by Woman, drama, in prologue and four acts, 
adapted from the French, by F. Harvey; Theatre Royal, Northampton, l’ebruary 9. 

Fifty Fafty, drama; Theatre Royal, North Shields, February 13. 

Love's Revenge, drama, in three acts, byW. E. Morton ; Theatre Royal, Portsmouth, Feb 13. 

Far from the Madding Crowd, pxstoral drama, in three acts, by Thomas Hardy and J. 
Comyns Carr, adapted from the novel of the former; Prince of Wales’s, Liverpool, 
February 27, 

Cast Adrift, drama, in four acts, by R. Palgrave and F. Gover; New Theatre Royal, 
Bristol, February 27, ; 

Heiress Hunting, comedy, by Edward Bucknall; Her Majesty’s Theatre, Richmond, 
February 27. : 

A Simple Sweep, musical sketch, composed by the Rev. Father Downes, libretto by F. W. 
Broughton ; Grand Theatre, Leeds, March 1. 

Now-a-Days, comedy, in three acts, by Walter Craven; Theatre Royal, Croydon, Mar. 2. 

The Crocodile; or, Accused of Murder, domestic drama, by William Lowe; Theatre 
Royal, Cardiff, March 4. : 

The Family Fool, comedy, in three acts, by Mark Melford; Prince’s Theatre, Edin- 
burgh, March 6, ; 
Number Ninety-nine ; or, The Diamond Necklace, farce; Gaiety Theatre, Glasgow, Mar. 16. 
Broken Links, comedy drama, in four Acts, by Henry Holmes; Her Majesty’s Theatre, 
Richmond, March 28. . 
Coe Diamonds, comedy drama, by Miss Annie Brunton ; Theatre Royal, Coatbridge, 
March 20, 

One Summer's Night, comedy, in one act, by F. W. Broughton ; Theatre Royal, Wor- 
cester, March 20. ; 

Humanity ; or, a Passage in the Life of Grace Darling, sensational drama, in four acts, 

: by Hugh Marston and Leonard Rae; Theatre Royal, Leicester, March 27. es 

Vanity, comedy, adapted from Thackeray’s novel, Vanity Fair, by T. D. F. Mickle- 
thwaite ; Grand Assembly Rooms, Leeds, March 27. 

The Enchanted Maid, operetta, music by H. Liston, libretto by H. Byam Wyke; Theatre 
Royal, Sunderland, March 31. 

The Trump Card, sensational drama, in five acts, by F, W. Broughton and J, W. Jones; 
Grand Theatre, Leeds, April 3. ‘ 

A Link o’ Gold, drama, in three acts, by George Capel; Alexandra Opera House, Shef- 
field, April 6. 
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For Gold, drama, in five acts, by Elliot Galer ; Opera House, Leicester, April 10. 

Ye Ladye of Lyons, burlesque, by Alf. Lewis-Clifton; Aquarium Theatre, Great 
Yarmouth, April 10. 

The Better Self ; or, Three Temptations, drama, in prologue and three acts; Theatre 
Royal, Lincoln, April 13. 

Cupid, musical comedy, by Henry A. Duffy, Theatre Royal and Opera House, South- 
ampton, April 14, 

A Shadow Sceptre, historical play, in four acts, by H. Hamilton; Prince’s Theatre, 
Manchester, April 15. 

The Chiltern Hundreds, comedy opera, in two acts, libretto by T. Edgar Pemberton, 
music by Thomas Ande rton; Alexandra Theatre, Liverpool, April 17. 

Moths Quitos ; or, Ouida’s Moths, burlesque, by D. W. Edgar ; Theatre Royal, Middles- 
borough, April 21. 

Won by Honours, drama, by Miss Annie Brunton ; Theatre Royal, Brighton, April 21. 

Merry Mignon; or, The Beauty and the Bard, operatic burlesque extravaganza, by 
J. Wilton Jones, music by John Crook ; Court Theatre, Liverpool, April 26. 

What's the Odds? comedy, in three acts, by J. Wilton Jones; Theatre Royal, Bolton, 
May 1. 

The Wicklow Rose, Trish comic opera, panne by R. Reece, music by G. B. Allen; 
Prince’s Theatre, Manchester, May 3 

Foiled, comedy drama, in three acts, by H. W. Williamson; Theatre Royal, Ports- 
mouth, May 4. 

Love's Trial, opera, libretto by H. W. Moore, music by Sidney Shaw ; performed in part 
at Bijou Opera House, Liverpool, May 5. 

Recommen led to Mercy, drama in prologue and four acts, adapted from Miss Braddon’s 
novel, “Joshua Haggard,” by Fawney Feane; Town Hall, Harrogate, May 6, 

Reparation ; or, a Loyal Love, drama, in three acts, by Arthur Shirley; New Cross 
Public Hall, May 6. 

a ents Abroad; or, Going Over to Rome, operetta, libretto by J. F. M’Ardle, music 
by W. H. Jude; Bijou Opera House, Liverpool, May 15. 

Fun on the Bristol, farcical comedy ; Theatre Royal, Manchestér, May 15. 

The Wreck at New Brighton, drama ; Theatre Royal, Birkenhead, May 15. 

The Adventuress, play, in prologue aud four acts, adapted from the French by T. S. 
Amory ; Theatre Royal, Newcastle-on-Tyne, May 15. 

Above Suspicion, drama, by George Capel; Theatre Royal. York, May 19. 

The Banshee’s Spell, romantic comedy drama, by Dr. J. 8. W. Watson ; Royal Theatre 
and Opera ens, Torquay, May 22. 

The Incorrigibles ; or, Life in 1796, play ; Londesborovgh Shenten, Bemtbeenngh, Bing 29, 

The Woman from the People, drama ; Music Hall, Hastings, May 2 

Single Heart and Double Face, domestic drama, in five acts, by Charies Reade ; Princess's 
Theatre, Edinburgh, June 1. 

Cony racy, play, in four acts, by George Lash Gordon; Prince of Wales’, Liverpool, 
Jane 16, 

The Mulberry Bush, comedy, in three acts, adapted from the French, by James Albery; 
Theatre Royal, Brighton, June 19. 

Perichon, farce, by L. E. B. Stephen’s ; Her Majesty’s Theatre, Richmond, June 19. 

Half Seas Over, drama, by Mrs. Mark ; St. George’s Hall, Kendal, June 24. 

La Belle Russe, drama ; Princess’s Theatre, Edinburgh, June 26. 

Eileen Dhu, Irish drama, arranged by W. Gordon ; Sefton Theatre, Liverpool, June 26. 

Private Life, drama; Lyric Hall, Ealing, July 1. 

Luggage per Rail, farce, by J. Russell; Her Majesty’s Theatre, Richmord, July 12. 

False Glitter ; or, The Manchester Girl, comedy drama, by Frank Harvey ; ; Queen’s 
Theatre, Manchester, July 17. 

The Squire's Maria; or, Too, too Far from the Madding Crowd, burlesque, by Harry 
Adams ; Theatre Royal, Hanley, July 17. 

A Link of Love, comedy ‘drama, in tour acts, by W. IF, Colville; Cambridge Theatre, 
Spenvymore, July 18. 

Contrary Winds, operetta, libretto by Frederic Wood, music by George Fox; New 
Theatre, Margate, July 24. 

The Captain of the Guard, comedy opera, libretto by Frederic Wood, music by George 
Fox ; New Theatre, Margate, July 24. 


The Koster Sisters of Wicklow ; or, Teddy the Rollicker, drama; Theatre Royal, Birken- 
head, July 31. 

Nymph of the Danube, opera bouffe extravaganza, by George Capel ; Theatre Royal, 
Banderlend, July Sl. 

A Wise Chil omedy,in three acts, by G. R. Sims; Prince of Wales’ Theatre, Liver 


ool, July 31. 
Nat tre Nobleman, romantic drama, by J. F. Scudamore ; Gaiety Theatre, Dublin, July —. 
The Wages of Sin, drama, fn four acts, by Frank Harvey ; Theatre Royal, Coventry, Aug. 3 
Light, play, by K. Romaine Callender ; Theatre Royal, Sheffield, August 7. 
Twice Wedded, drama, in three acts, by James Horn; Exchange Hall, Banbury, Aug. 9 
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Daniel O'Connell, drama, by J. Robertson ; Queen’s Theatre, Dublin, August 14. 
Ro me o the Radical, and Juliet the Jingo ; or, Obstruction and Effect, comic opera, by 
. P. Emery ; Alexandra Theatre, Walsall, August 14, 
Posh bles, comedy ; Gaiety Theatre, Glasgow, August 14. 
Craft, drama, in prologue and four acts, by Arthur Sketchley ; Theatre Royal, Leicester, 
August 19. 
A Prince of Egypt, drama, by Charles Squier; Theatre Royal, Richmond, August 21. 
England, Home, and Beauty, drama, in three acts ,by Joseph Bracewell ; Queen’s Theatre, 
Manchester, August 22. 
F. F. F;: or, Fidget’s First Floor, farce, by Joseph Bracewell; Queen’s Theatre, Man- 
chester, August 22. 
The Martyr of Freedom, drama; Theatre Royal, Coatbridge, August 28. 
Moths, comedy, founded upon Ouida’s novel, by John Chute; Theatre Royal, Croydon, 
_ Anan 28, 
Belgravia; or, North and South, farce ; Victoria Pavilion, Leamington, August 28. 
Cetewayo in South Shields, farce ; Theatre Royal, South Shields, August 28. 
Tristan, drama, in five acts, by Ben. H. Hilton ; Court Theatre, Liverpool, September 7. 
Two Hundred a Year, comedietta, by A. W. Pinero; Prince of Wales’s Theatre, Liver- 
pool, September 8. 
Sugar and Spice; or, a Gorilla Warfare, farcical eccentricity, by John I’. M‘Ardle; 
Gaiety Theatre, West Hartlepool, Se ptember 11. 
Dutch, the Diver ; or, Beneath the Surface, drama, adapted from novel of same name, 
by Basil Henry ; Theatre Royal, Birkenhead, September a. 
Bab ; or, Saved by a Child, drama ; Theatre Royal, Burnley, September 11. 
Crooked Ways ; or, Base Metal and Sterling Coin, drama, in four acts; Theatre Royal, 
Croydon, September ll, 
Pick me Up, comedy, by Martin Capper; Theatre Royal, Ipswich, September 18. 
Our Goblins; or, Fun on the Rhine, musical comedy; Circus Pavilion, Leamington, 
September 18, 
4 Case for Eviction, comedietta, by Theyre Smith, Court Theatre, ae Sept. 22 
Loyalty, play ; New Grand Theatre, Douglas, Isle of Man, Septe smber 2 
Mr. Gufin’s Llopement, musical farce, by Arthur Law and George Grossmith ; Alexandra 
Theatre, Liverpool, "September 29. 
Deceived ; or, Through Life, drama, Priace’s Theatre, Accrington, September —. 
Raven's Oak, comedietta, by Nelson Wheatcroft ; Public Hall, Warrington, September —. 
From Father to Son, drama, adaptad by Arthur 4 Beckett and Palgrave Simpson, from 
the former’s novel, “Fallen Among Thieves”; Bijou Opera House, Liverpool. 
October 2. 
Wrath ; or, a Message from the Dead, drama, in three acts, adapted from Ouida’s novel, 
Strathmore, by C. H. Stephenson ; Theatre Royal, Huddersfield, October 6. 
Recommended to Mercy, drama, in prologue and four acts, adapted from Miss Braddon’s 
novel “ Joshua Haggard,” by J. Wilton Jones; Theatre Royal, Dewsbury, October 9. 
A First Experiment, comedietta, in one act, by J. Wilton Jones, Theatre Royal, Dews- 
bury, October 10. 
A Lazy Life, comedy, in three acts, by Arthur Shirley ; New Cross Public Hall, Oct. 12. 
Follies of the Day; or, Fast Life, drama, in four acts, by H. P. Grattan; Theatre Royal, 
Bristol, October 16. 
Only a Woman, drama, originally produced in America; Theatre Royal, Brighton, 
October 16. 
A Theft for a Life, drama, by T. B. Bannister; Theatre Royal, Gloucester, October 16. 
The Demon Jockey; or, Archer Rides to Win, drama; Theatre Royal, Rotherham, 
October 16. 
The Major, farcical comedy, by Mark Melford ; Prince of Wales’ Theatre, Wolverhampton, 
October 20. 
Mordecai Lyons, drama, by Edward Harrigan; Her Majesty’s Theatre, Richmond, 
Oc to ber 26. 
Grelley’s Money, play, by Eric Ross; Prince of Wales’s Theatre, Salford, October 30. 
Egyptian War ; or, the Fall of Arabi, drama, by B. Stanhope; Theatre Royal, Birken- 
head, Oc tober _ 
Diana ; or, The Goddess of the Moon, burlesque ; Masonic Theatre, Lincoln, October —. 
The New Endymion ; or, Eastern Diplomacy, play ; New Public Hall, ] erth, November 1. 
’s Daughter, drama, in prologue and four ac te, ado ypted from Or nid: i’s novel, “ Folie 
Farine,” by Walter Avondale ; ; Prince of Wales’s Theatre, Wolve hampton, Nov. 4. 
a Life, drama, in six tab! eaux, a lapted from the F’re neh by Miss Kittie Hender- 
son; Court Theatre, Liverpool, November 6. 
Piper of Hamelin, opera, composed by Victor E. Nessler; Queen's Theatre, Man- 
chester, November 16. 
Wolves, drama, by Gardiner Coyne; Theatre Royal, Whitehaven, November 17. 
Pity, petite drama, in one act, by Arthur Shirle »y ; New Cross Public Hall, November 18. 
Dad, comedy, in three acts, by F. A. Scudamore ; Theatre Royal, Beliast, November 2 
Time will Tell, comedy, by "Herbert Gardiner ; Theatre Royal, W indsor, November 30. 
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ary an* 
dew Pieces 
PRODUCED AT THE PRINCIPAL PARIS THEATRES, 
FROM DECEMBER, 1881, TO END OF NOVEMBER, 1882. 


AMBIGI 
La 'M wchande des Quatre Saisons, five-act drama, by M. William Busnach, February 10. 
Jack T+ te, drama, in seven acts, by M. Pierre Elzéar, March 21. 


Les Cerises, comedy-\ audeville, in four acts, by MM, Vast-Ricouard, June 1. 
Satinette, one-act vaudeville, by MM. V - a couard, June 1. ‘ 
Bertrade de Montfort, drama, in five acts, M. _— Hamont, August 4. 
Les Meres Ennemies, drama, in three sda. é and teu scenes, by M. Catalle Menits, 
November 18. 
ATHENEE. 
Le Lapin, three-act comedy, by MM. Bataille aud Fengere, December 29. 
La Belle Polonaise, vaudeville in three acts, by MM. Léon and Frantz Beanuvallet, 
October 24. 
BOUFFES-PARISIE NS. 
Coguelicot, comic opera, in three acts, etto takeu by M. A. Silvestre from an old 
piece by MM. Cogniard, music by M. la muis Varney, March 2. 
La Rue de Babylone, one-act piece by M. Armand Silvestre, March 26. 
Gillette de Narbonne, three-act comic opera, words by MM. Chivot and Duru, music by 
M. Audran, November 11. 
CHATEAU DEAU. 
Casse-Museau, five-act drama, by MM. G. Marot, E. Philippe, and L. Marx, December 13, 


Le Capitaine XNaintrailles, drama, in five acts, by M. Francis Mervil, February 14. 
Pierre Vaux, L lastituteur, five-act drama, by M. Leon Jonathan, March 4. ; 
Le Docteur Asmoldoff, opera-bouffe, in three acts, words by M. Vazzeille, wusic by M. 


George Rose, May 5 
Vvonnette, one-act comic opera, words and music by M. Germain Laurens, August 4. 
La Fille-Mére, drama, in five acts, by M. Henri Curat, Auzust 30. 
EL t Dame au - nino Rose, five-act drama, by M. Ale _ Bouvier, September 30. 
Simon, L' Ei T'rouvé, drama, in five acts, by M. L. Jou athan, November 3. 


CHATELET. 

Les Mille ct Une Nuits, fairy extravagavza, in three acts and thirty-one scenes, by MM, 
Adolphe Dennery and Paul Ferrier, December 14. 

Madame Thérése, military spectacular drama, in five acts and twelve scenes, by MM. 
Erckmann-Chatrian, October 9. 

CLUNY. 

Un Lycte de Jeunes Filles, vaudeville-operetta, in four acts, by M. Alexandre Bisson, 
music by M. Louis Gregh, December 28. 

Mimi Pinson, vaudeville-operetta, in three acts, by MM, Maurice Ordouneau and Arthur 
Verneuil, music by M. Gustave Michaels, March 4. 

115 Rue Pigalle, three-act comedy, by M. Alexandre Bisson, April 17. 

C"est la Loi ! drama, in five acts, with a prologue, by M. Mary Cliqnet, June 2. 

Les Noces de Mademoiselle Loriquct, three-act comedy, by M. Grenet-Dancourt, 
September 26. 

COMEDIE-FRANCAISE. 

Barli e, comedy, in three acts, by Alfred de Musset, february 27. 

Les Rantzau, four-act comedy, by MM, Erckmann-Chatrian, March 27. 

Service en Campagne, one-act comedy, in verse, by the Marquis Philippe de Massa, 
May 12. 

Les Portraits dela Marquise, comedy, in two acts and three scenes, by M. Octave 
Feuillet, May 20. 

Les Corbeauz, piece, in five acts, by M. Henri Becque, Septeraber 14. 


COMEDIE-PARISIENNE (NOW MENUS-PLAISIRS). 
Tant Mieux pour Elle, review, in three acts and seven scenes, by MM. Paul Burani, H. 
Juguet, and Elie Brault, December 23. 
Une Perle, three-act piece, by MM. H. Crisafulli and H. Bocage, February 23 
T otoche, one-act come dy, by MM. Hippolyte Raymond and Paul Burani, May 13. 
La Rue Bouleau, comedy, in three acts, by MM. Paul Ferrier and Vast-Ricouard, 
October 30. 
La Gymnastique en Chambre, one-act comedy, by M. Alexandre Bisson, November 20. 
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FANTAISIES-PARISIENNES. 

Allons voir Ca, review, in three acts and eight scenes, by MM. Monréal and Grisier, 
December 31. 

La Foire au Pain d’Epices, five-act piece, by MM. Gaston Marot and Louis Pericaud, 
A yril 8. 

La ita du Chateau-Trompette, five-act drama, taken from one of Ponson du Terrail’s 
novels, by M. Ludovic Martivi, August 24, 

La Noce Tocasson, three-act “folly,” words by M, Henry Buguet, music by M. Léopold 
Stapleaux, October 12. 

FOLIES-DRAMATIQUES. 

Le Petit Parisien, comic opera, in three acts, libretto by MM. Paul Burani and Maxime 
Boucheron, music by M. Leon Vasseur, January 16. 

Boceace, three-act comic opera, words by MM. Chivot and Duru, music by M. Franz 
de Suppé, March 29. 

Fanfan la Tulipe, three-act operetta, words by MM. Paul Ferrier and Jules Prével, 
music by M. Varney, October 20. 

GAITE. 

Quatre-Vingt-Treize, drama, in twelve scenes, drawn from M. Victor Hugo’s novel, by 
M. Paul Meurice, De cember 24. 

Denis Papin, ou U' Invention de la Vapeur, historical drama, in five acts, by M. Louis 
Figuier, oone® i. 

La Criminelle, four-act drama, by MM. A. Delacour and Jules Lermina, August 31. 


GYMNASE-DRAMATIQUE. 

Serge Panine, five-act piece, by M. Georges Ohuet, January 5. 

Les Débuts de Pluchette, comedy-vaudeville, in one act, by MM. Decourcelle and 
Redelsperger, April 13. 

La Carte Forcée, two-act comedy, by MM. Hector Crémieux and Maurice Pernéty, 
April 13. 

L’ snbein. one-act comedy, by M. Edmond About, September 29. 

Un Roman Parisien, piece in five acts, by M. Octave Feuillet, October 28. 


MENUS-PLAISIRS. 
(See Comédie-Parisienne.) 


NATIONS. 

Claude Fer, drama, in five-acts, by M. Mark Amanieux, January 7. 

La Grande Iza, five-act drama, by M. William Busvach, February 18. 

Les Foulards Rouges, five-act drama, by M. Jules Dornay, April 8, 

La Belle aux Cheveux d'Or, five-act drama, by MM. Arthur Arnould and Armard Liorat, 
July 8. 

La Temate sse Alice, drama, in five acts, by MM. Albéric Second and Leon Beauvallet, 
September 28. 

NOUVEAUTES. 

Le Caur et la Main, three-act comic opera, words by MM. Nuitter and Beaumont, music 

by M. Lecocq, October 19. 
ODEON. 

L’ Institution Sainte- Catherine, four-act comedy, by M. Abraham Dreyfus, Deeember 22, 

Mon Fils, three-act piece, in verse, by M. Emile Guiard, March 3. 

Une Aventure de Garrick, one- -act comedy, in verse, by MM. Fabrice Labrousse and 
Pierre Ferney, March’ 15. 

Othello, new versified translation of Shakspeare’s play, in five acts and eight scenes, by 
M. Louis de Gramont, April 15. 

Le Mariage d’ André, four-act comedy, by MM. Hippolyte Lemaire and Philippe de 
Rouvre, September 6. 

L’Ecran du Roi, one-act comedy, in verse, by M. de Boysse, September 6. 

Rotten Row, comedy, in three acts, by M. Maure] Dupeyré, September 22. 

Amhra, five-act drama, in verse, by M. Grangeneuve (Morand de Puche), November 29, 


OPERA. 
Nar , ballet, in two acts and three scenes, scenario by MM. Charles Nuitter and 
Petipa, music by M. Charles Lalo, March 6. 
va Rimini, opera, in four acts, with prologue, libretto by Michel Carré and 
M. Jules Barbier, music by M. Ambroise Thomas, April 14. 


OPERA-COMIQUE. 
Les Pai two-act comic opera, words by M. Edouard M ntague, music by M, Hue, 
oo th 28. 
La Taverne des Trabans, comic opera, in three acts, libretto by MM. Jules Barbier and 
Erckmann-Chatriap, music by M. Heuri Maréchal, December 31. 
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ittendez moi sous Orme, one-act comic opera, libretto (in imitation of Reynard) by 
MM. Prével and de Bonnitres, music by M. Vincent d’Indy, February 11, 

Galante Aventure, three-act comic opera, libretto by MM. Louis Davyl and Armand 
Silvestre, music by M. Eugene Guiraud, March 23. 

La Nuit de Saint-Jean, one-act comic opera, libretto by MM. De Lacour and De Lusignan 
music by M. Lacome, November 18. 

Batte: Philidor, one-act comic opera, words by M. Abraham Dreyfus, music by M. 
Dutacq, November 13. 

PALAIS-ROYAL. 

Le Mari 4 Babette, three-act comedy, by MM. H. Meilhac and Philippe Gille, December 31, 

Le Volcan, comedy, in three acts, by MM. Gond inet, F. Oswald, aud P. Giffard, March 25, 

La Brebis Eqgarée, four-act comedy, by MM. Eagtne Grangé and Victor Bernard, May 11, 

Le Truc @’ Arthur, three-act comedy, by MM. Chivot and Daru, October 14, 


PORTE-SAINT-MARTIN. 

Davenant, one-act comedy, in verse, by M. Jean Aicard, April 23. 

Partie de Dames, one-act comedy, by M. Octave Feuillet, April 23. 

Le Voyage a Travers L' Impossible, fantastic spectacular piece, in three parts and twenty- 
five scenes, by MM. Dennery and Jules Verne, November 25. 

?tENAISSANCE. 

Le Sais, Arabian piece, in four acta, words and music by Madame Marguerite Olagnier, 
December 18. 

Madame Le Diable, extravaganza-operetta, in four acts and twelve scenes, words by 
MM. H. Meilhac and Arnold Mortier, music by M. Gaston Serpette, April 5. . 

La Bonne Aventure, three-act operata, words by MM. de Najac and H. Bocage, music 
by M. E. Jonas, November 3. 

VARIETES. 

La Grande Revue, review, in one act and three scenes, by MM. Ernest Blum and Raoul 
Toché, December 7. 

Lili, comedy-vaudeville, in three acts, by MM. Alfred Hennequin and Albert Millaud, 
January 10. 

VAUDEVILLE. 

L’ Auréole, one-act comedy, in verse, by M. Jacques Normand, March 20. 

Un Mari malgré Lui, one-act comedy, by MM. Eugene Nus and Charles de Courcy, 
May 23. 

T ‘te de Linotte, three-act comedy, by Theodore Barritre, September 11. 

Fédora, piece, in four acts, by Victorien Sardou, December 11. 


Musica “ Guinea Pies.”—This term has frequently puzzled amateurs. They will 
cease to be surprised when they learn that certain foreign musicians, who undertook to 
play weekly for a guinea, are thus nicknamed. 

An Unexpecrep Desut.—A visitor to a Parisian actor was startled by the sudden rise 
of the curtain. Not in the least disconcerted, he rose and said to an actress who entered, 
“T shall inform the Duke of your wishes, and he will hurry to cast himself at your feet.” 
Then, with a profound bow, withdrew. There was no Duke in the piece, but the audience 
never noticed that. 

Some Memories Or OLp Huncerrorp Marker.—Sir Henry Hungerford, born 1596 at 
Farley Castle, near Bath, was made Knight of the Order of the Bath, at the coronation 
of King Charles IT., April 23rd, 1661. Hungerford had on this estate a magnificent mansion 
which at the breaking up of Durham Place was cut up and converted into small tenements, 
which together formed a market, being connected by a covered piazza of not a very 
attractive appearance. Over the market house was a large room called the French church, 
from its being used as a place of worship by the French Protestant refugees expelled from 
that country on the Revocation of the Edict of Nantes, October 23rd, 1685. This 
building afterwards became a charity school for the parish of St. Martin’s-in-the-Fields, 
but at the beginning of the present century the market was in a very dilapidated condi- 
tion. The market house was subsequently converted into a tavern and obtained a licence 
for music. On the north side of the building stood a very poor bust of Charles IT., marking 
the date of the erection of that building 1682. The greatness cf the Hungerford family 
ceased with Sir Edward Hungerford, who by his excessive extravagance squandered 4 
princely fortune away. He died a poor Knight of Windsor in the year 1711 at the reputed 
age of 115 years. A great fire happened near Durham Place, April 25th, 1669, burning part 
of the town house of Lady Hungerford. Sir Edward Hungerford obtained permission to 
hold a market three times a week on the site of his former mansion, and this was the origin 
of old Hungerford Market, which was then opened to the public December 15th, 1699. The 
old hall and the colonnade remained until 1830. The new Hungerford Market was 
designed by Charles Fowler, architect, 1830, first stone laid June 18th, 1831, opened July 
2nd, 1833. The Exhibition-hall on the site of the fish market was erected in 1851. The 
Music-hall and its panoramic pictures were destroyed by fire March 3lst, 1854. The site 
of the market and approaches were taken for the Charing Cross Hotel and Railway 
Station April 16th, 1862. 
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A Madman's Cale, 


“ They call me mad, and so I’m here, 
Imprisoned in my manhood's prime, 
They call me mad—but, have no fear, 
I'm sane enough to hate my crime. 
For *tivas a crime that lodged me here, 
A deed to turn the strongest pale ; 
And if youd known the facts—come near, 
Sit close, and hear a madman’s tale. 
T was an actor once : in time a ‘star,’ 
Well known in most provincial towns ; 
My fame, in truth, had spread so far 
That London crowned my ups and downs. 
Ah ! then, indeed, the world seemed bright, 
For Heav'n sent me in my wife, 
A gleam of its reflected light— 
The joy, the sunshine, of my life ! 
And months sped on in perfect bliss, 
Until there came to cast his spell, 
A falsehood-friend with Judas kiss, 
And she was tempted—and she fell. 
Let pass the anguish, the de spair, 
The broken he art, the shattered life— 
E’en now ‘tis more than I can bear 
To dwell upon that bitter strife. 
And then in other lands I dwelt, 
Where none should recognise my face, 
And hid me from the friends that felt, 
Her shame and sin, and my disgrace. 
And time and toil had dulled my pain, 
Until I took another name, 
To strive in London once again 
To reap an actor's harvest-fame. 
And there before me in the crowd, 
As though placed there to tempt my soul, 
They two shut out the welcome loud, 
The frie nd I loved, the wife he stole ! 
Ah ! then to drive off sin I strived, 
I suffered deeply, and forebore, 
But when a fearful point arrived, 
L could not bear the torture more. 
The piece require d that I should shoot 
My rival in the mimic play, 
But quickly the idea took root, 
To take her lover's life away. 
And in my coat, "twas fate, J say 
(A habit formed in other lands), 
A loaded weapon always lay, 
And this I grasped with eager hands. 
The cue was given the bullet sped— 
But urged by hin to mark the plot, 
Their places changed—she turned her head, 
And she received the fatal shot / 
* . * * > 
That made me mad indeed, for days, 
And so the y plac ed me here for life : 
At least I've one mdyiny craze, 
That God will give me back » y wife ” 
Epwarp Compron. 
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Sarah Bernhardt as a “ Clingist.” 





HEN Malle. Bernhardt made her last tour of the United States (not the 
matrimonial but the American United States) some of the critics outdid all 
previous efforts in their descriptions of her face, her form, her attitudes, her 
voice, and her dresses. New York indulged extensively in this kind of 
criticism, but the richest examples of all came from Kentucky. A critic of 
the “ gushing ” school was trying hard to make a simple farmer comprehend esthetic 
criticism—*“ Observe the ductile adaptation of her divine form to the exigences of the 
situation,” said he. ‘That's so,” responded the farmer, not understanding what the 
critic meant, but thinking he ought to say something. “ Remark the soft moonlight 
radiance of her| angelic eyes,” continued the “Gusher.” “I dew,” said the farmer.” 
* And did you ever hear such a wooing dulcet sweetness of persuasiveness from a human 
voice before?” “ Wall, I guess not, stranger ; Deacon Doolittle ain't in with Sairey.” 


! “ And the enticing charm of her unconscious smile, who could resist it?” “ It’s rayther 
ve meltin’, I calculate and think,” continued the critic, now thoroughly worked up, “ of her 
i lava like temperament, of the luminous light of a genius which ”"——“ Say, Stranger, Iv’e 
an idea, Iv’e hit upon Sairey’s wonderfulest talent, Sairey is the greatest Clingist on this 


airth.” “The greatest what!” “Clingist. That’s a fact, you bet. Sairey can cling 
tighter than anybody else, she could give an ivy half a mile start and win. Sairey has 
more ways o’ clingin’ toa man than the stage ever knowed afore her time. Sairey is 
good with one arm, but with two an airthquake wouldn't move her. Look at her 
ketching Mr. Sartorys, fust round the neck, then round the waist, arter that by his right 
arm, then by his left. She wound round him like a boa constrictor and finished with 
clingin’ to the furniture. Sairey’s the champion Clingist, you bet.” 


St S 
eo 


Eva Maria, 
Relict of David Garrick, Esq., 
Caused this monument to be erected 
To the memory of ber beloved husband, 
Who died tbe 20th of January, 1779, aged 63 years. 
He had not only the amiable qualities of private life, 


} 
: 
; 
hi Garnrick’s Monuwent.—In Lichfield Cathedral may be read the following :— 
4 
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; . But such astonishing,dramatie talents, 

' a Ai As too well verified the observation of historie, 

\ ; +} “His death eclipsed the gaiety of nations, 

; " And impoverished the public etock of harmless pleasure. ” 

i | “ Whar a pity it is,” said a lady to Garrick, *‘ that you are not taller!” “I should be 

: { happy, indeed, Madam,” replied Garrick, “to be higher in your estimation.” 

as A Crowpvep Avuprence.—The author of “ Little Peddlington” describes the crowd at 
ae the doors at the opening of the Little Peddlington Theatre, “‘ Come!” he said, ‘‘ the drama 
oe at least flourishesjhere.” Suddenly the official called out, “ Money this way.” No one 
; f stirred. “ Orders this side.” The whole crowd passed over to that side. 

Oxpers.—Charles Mathews was once reproached with not sending “Orders” to a 
; 1 friend. “Perhaps,” said Mathews, “you did not enclose a stamp with your envelope?” 
{ Y “T did,” said the other, “ Il always do.” “ Well,” said the debonnaire Charles, “go on 
he doing it, for they are often useful.” 
oe WAITING A WHOLE DAY FoR A Ptay.—At the opening of Dumas’ Historical Theatre, the 

a} crowd waited in the streets four-and-twenty hours, and in the month of February too. 

: if From ten o’clock on the night before, some shrewd speculator went down the lines with 
: in cans of soup, which were speedily disposed of. Another speculator offered bundles 
: 4 of straw, which were also welcomed. In the morning coffee and bread was similarly 
‘on offered. ’ 

] | “We May ne Harry Yer.”—How many pretty melodies have been composed by 
a3 accident. It was so in the famous serenade in the opera of Don Pasquale, which Doni- 
Mii) zetti wrote almost on the spur of the moment for Mario, when he was about to appear at 
'F the Italian Opera, Paris. There was not attractive music enough for the tenor, when the 

; composer suddenly rem bered a few bars he had jotted down, and these being ampll- 
: i fied proved the greats 1ece of the opera. When Balfe wrote 7 Daughter of St. 
; (i Mark for Drury Lane, in 1844, Harrison, the tenor, could no or would not sing the air 
; ij originally composed to the words, and Balfe was much annoyed. Happily the fertile 
{ NY composer on thought of another melody, and went to Margaret Street, wher« the tenor 

i} was living, late at night, with the music. Harrison was in bed, but came to the window 

tf in his night-shirt. “All right, my boy,” said the composer, “ we may be happy yet 
‘im “ Here is the song to suit you.” 
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A Fairy. 


My mother’s a fairy, ma’am, on at the Lane, 
Wearin’ gossamer wings made in Paris, 

And crystallized dewdrops and muslins de / 

All provided by good Mr. *Arris, 

My mother don’t dance ; she’s been stiff on her pegs 
Ever since that bad rummatiz caught het 

I ‘specs when true fairies get chilled in their | 

That they keep ‘em in mustard and water. 





































For fairies in stories don't wake up till dark, 

And, though shiny and moist the night air is, 

My mother vurns out, knowin’ well it’s no lark 

For to disappoint good Mr. ’Arris, 

My mother vets shoved till she's high out o'si ht 

In the shade of the tinsel-leaved trees, 

But, oh ! lady dear, she’s so pretty and bright— 
Notwithstandin’ she’s queer at the knees. 

Her ‘air looks as golden as wheat in the ear, 

And her neck is as white as a sheet— 

You don’t know she’s grey till you see her quite near, 
And you needn't look down at her feet. 

It ain't in the bills that my mother is old, 

That we only vet meat once a week, 

That one of her tricks for to kee p me from cold 

Is to drop her hot tears on my cheek. 

It ain’t in the bills that she prays for to last 

Till her daughter gets on at the Lane, 

Declarin’ my little face brings back her past, 

With its di’monds, its joys, and its pain. 

It ain't in the bills that she ‘opes when she’s go 

To meet Mr. Augustus above, 

Where limelight is turned on the withered and worn, 
Where the “ front row ” don’t scuffle and shove. 
Ah! then with real wings and true ‘eavenly dew 

In the shade of the golden-leaved trees, 

She'll thank Mr. ’Arris for payin’ her serew 

In these times when she’s queer at the knees. 
ArtTuur W. Piero. 













At ’Omerton! 









MV URING the past summer I had the pleasure to visit the Winter Gardens, 
Blackpool, and it is of course well known that it is here the famous Poly | 
: technic automaton figure Blondin is now exhibiting twice daily, exciting 
' Sees) much curiosity and admiration. One day, whilst in conve rsation with Mr. 
i Morgan, the courteous and obliging manager (that’s the way to speak of | 
; managers, isn’t it ’?), a gentleman approached us, and, introducing himself to Mr. Morgan, 
; stated he was catering for a féte at ———, and adding that he was anxious to give a . 
; good show, said—* I want some big attraction, and I should like, if you wouldn’t mind, H 
to have a chat with Mr. Blondin!” With asmile Mr. M. replied, “ He’s automaton.” 
“At ’Omerton!” replied the caterer, “when will he be back!” Mr. M. once more informed 


our friend that Mr. Blondin was automaton! “ Well, then, can I see his agent /” replied 
our irre pre ssible caterer. Again Mr. M. explained that Blondin was automaton, and in 
order to to fusther explain the “nature of the beast,” added, “ He's a large figure.” “1 
don’t care a hang what his figure is—I'll pay it!” was the reply. This was too much 
so in a kind of friendly style Mr M. lucidly explained that the Blondin he had was the 
celebrated “ Polytechnic figure.” “ Polytechnic! said our friend, with a light beaming 
upon his face which seemed to tell that at last he had comprehended—* Polytechnic ‘— 
Ah! well I don’t want him then—Z've settled my firework arrangements!” ~ 
; Krep. J. Stimson, 
E 
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4o¢ Mrimaldi to Alfred Sunn. 





Che Rate Charles Dillon. 








i i ! ! ’ theatrical a | I . I 
ith racy hw f the late Char I) I I 
ition 3 pply tha ficiency the followin W 
t Shefl I tre hae us applied to on o1 rits u 
r performar on behalf of some local charit l | s J 
( , all th ramatic persone being filled by amateurs save the Imperial victim of 
Senate House, who was personated by a Mr. Courte, a member of the Manager's St 
Company. Vhe repre ntative of Mare \ntony a tradesman of tl town had 
ne dread lest his coming exhibition should ch the ears of his better half, w ! 
tained an w ible aversion to his appearing on a stage, and was, mon i 
vrey mare in the would-be Imperator’s domestic énage. He consequently assumed a 
dk fre, and strictly impressing on his brother artists the necessity of maintaining 


the secret, contrived to keep the cat in the bag successfully till the night of performar 
dnatured friend, “ on sport intent,” gave Mrs. Mare Antony “ th 


wrived, when some { 
tH hortly after her husband's departure for the theatre. To don her most command- 
ing ¢ elte, follow him thither, and compel his ignominous retreat was the m itron’s 

ision on the instant. She arvived just as Mr. Courte, as Julius Cesar, had joined the 
majority, and was lying comfortably at the base of Pompey’s statue. Mare Antony 


d by his side, arranging his toga in graceful folds, prior to requesting his decease | 
friend’s forgiveness for his meekness and gentleness towards the Sheffield butchers who, 
ve minutes’ previously, had given him his quietus with their celebrated town’s bare 
bodkins. Swinging himself round towards the promptside to obtain a graceful pose, his 
eyes lighted on his conjugal partner, who, with baited breath, but uplifted fist was gesticu- 
lating at him in an attitude unhappily too familiar to render hesitation on his part a question 
f time. |Never was the stage of the Theatre Royal, Sheffield, crossed in fewer strid s by 
the most elastic of acrobats than by Mare Antony who—apparelled as he was—was in the 
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street in a jiffy, only too pleased by abandoning the arena, to escape the chastisement his 


temerity had provoked. 


ignorant of the cause, and waited some minutes for the play to 
being exhausted, loud cries arose for the manager, on 


Though the audience roared at his pre« 


ipitate retreat, they were 
proceed. Their patience 
which Mr. Dillon appeared, and 


mnounced that the tragedy must come to an abrupt termination, as the return of the 


1) 


hout of dis-ent, and vocifero 
embered that the 
laved it to his own Brutus only 
rise mivht not be resuscitate 
The fancy tickled him 
as the 
that unanimity 


of, * Ne 


r himeelf ! 


only alternative 


rtatin 


, 
nls h 


md Dillon as 


Roman to his post was beyond even the pak 
is demands for the 
hesitated a moment, considering how best to quell the impending storm. 
prostrate Emperor was “ 
a few months avo 
dd, and so enabled to pr 
, and advancing to the footlights he 

to dropping the er 
which Sheridan's Puff declares to be indivenous to the 


opment of ‘ y that twith 


of hope. This 
of the 


was received with a 
Dillon 
Suddenly he 
up” in the character of Antony, having 
The ik k him whether the 
wh Mare Antony 


} 


return admission money. 


‘s friendly oration 
uggested this 
rtain. They t once received 


w then, Courte, lad wy wi und get to work, 
sted! himself of the Imperial laurel 


ith and mantle, 


f def Imperialism Then kneelit 


wwenward } mi ! dl th celebrated 


nd gentle with 
red me of th s fact, so interested 
tanding the 
first few lines, and 
C. Day. 


THEATRES IN GREAT BRITAIN. 


ApenperN—Her Majesty’s, W. M‘Farland. 
AccrixnGTon—Prince’s, Mr. J. Omerod. 
Armprte—Public Hall, J. Howitt. 
Atpexsnot—Royal Club House, Captain 
Brickenden, Secretary. 

Victory, Albert R. Steele. 
ALTaincuamM—Varieties, T. Crooke. 
Anproatu—Royal, J. D. Lowden. 
AsuTON-UNDER-LyNE—People’s, 

and Son. 

Royal, Revill and Son. 
Ayr—Corn Exchange, Hamilton Nimmo. 
SARNSLEY—Gaiety, Ben Walker. 

Royal, G. Horne. 
BARNSTAPLE—Royal, Wybert Rousby. 
Barrow-tn-FcrNEss—Alhambra, Bell and 

Atkinson. 

Amphitheatre, Bell and Atkinson. 

Royal Star, Bell and Atkinson. 
saTH—Royal, F, Neebe. 

Betrast—Royal, J. F. Warden. 

Ulster Hall, J. F. Warden. 
Betrer—Public Hall, J. Pym. 
Bevertry—Royal, Mr. H. M. Straker. 
BirkENHEAD—Princeof Wales, D. Grannell, 

Royal, B. Stanhope and J. Vowles. 
Bitston—Royal, W. Edwin. 
BrrMinGuHamM—Royal, M. H. Simpson. 

Prince of Wales, J. Rodgers. 

Holte. 

Exchange, J. J. Wickham. 

Bingley Hall, J. O'Connor. 

Bisnor AUCKLAND—Royal, G. A. Wallace. 
BuackpurN—Royal, C. H. Duval. 


Revill 


Brackavrnxn—New Royalty, E. H. 
Prince’s, FE. Trevanion. 
Exchange Hall, L. Edleston. 

Brackroot— Royal, T. Blane. 
Prince of Wales, Thos. Sergenson. 

Brytu—Royal, R. Fynes. 

Bottox—Royal, C. H. Duval and Elliston. 

Boston —Shodfriars Hall. 

BovurnemoutH— Royal, H. Nash. 

Braprorp—Royal, Mrs. Charles Rice. 
New Prince's. 

Pullan’s, H. Pullan. 
St. George’s Hall, Mr. B. Carter. 

Brecon—Royal. 

Briguton—Royal, Mrs. H. Nye Chart. 

Bristot— Royal, Mr. A. Melville. 

New Royal, G. and J. M. Chute. 
3URNLEY—Royal, J. Gillespie. 

Burs_EeM.—Britannia, J. W. Snape. 

Burron-on-TreNt—Alhambra, Bennett 

and Patch. 

Bury St. Epmcnps—Royal, J. C. Chute. 

Bury (Lancashire)—Opera House, Purcell 
and Revill. 

CampBripce—St. Andrew’s Hall, W. B. 

Redfern. 

CaNTERBURY—Royal, W. Davey. 

CarpirrF—Royal, E. Fletcher. 

Car.LisLeE—Her Majesty’s, C. Bernard. 
Star, D. M‘Cauley. 

CastLerorp—Royal, G. Masterman. 

CuErLrenHaM—Royal, E. J. Maisey and 

EK. B. Shenton. 

Cuerrsey—Drill Hall, T. J. Rawlings. 

CuEstER— New Royalty, J. W. Carter. 
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Curstrer— Prince of Wales, P. Sheridan. 
CuorLey—Royal, W. Fletcher. 
CoatsripGe—Royal, J. H. Arnold, 


Co_curstrr—Royal, Nunn and D. Vale. 


Consert— Royal, G. Burnett. 
Cork—New Royal, J. Scanlan, 
Coventry— Royal, W. Bennett. 
Crewr—Lyceum, Mr. H. Taylor 
Croypon—Royal, Roberts and Archer. 
Daxr.LinGron— Royal, G. Hunter. 
DanwEen— Royal, T. F. Fisher 
Drerspy—Corn Exchange, J. Harwood 
Lecture Hall, R. Redgate 
DEVONPOK' New Theatre, F. Neebe. 
Royal, Shaw and Field 
Royal, T. Brooke. 
Dor GLAS R val Mr. W. Rousb: 
Gan ty, James Kiphir stor 
New Grand, Mr. T. Lightfoot 
Dover Koy l 
Clarence, G 
DvusBLin 
Queen's, 
DuMBARTON 
DUMFRIES 


Dewspvury 
DoncastTeEl 


Mansfield, 

G ulety, M. Gunn. 

Mesers. J sep] s. 

Albert 

Royal, A. D. McNeill. 

DUNDEI Royal, W. McFarland, 
Operetta House, W. McFarland. 
Pr yple's, J. M‘Giverin 

Dv NFERMLINE—Royal, C. Cooke. 

Katinc—Lyric, E. Stephens. 

EpInsurcu 
Princess's, A. D. M‘Nei 
Operetta House, C. Bernar 
Albert Hall, D. S. M‘hay 

Evoin—Royal, E. Duckentfieid. 

Exerern—Royal, F. Neeb 


t 
Farkink—loyal, W. ¢ 
FaLMouTH 


Drill Hall. 
Farnwonrn—Royal. 
Fiertwoop—Theatre, A. Harrison. 
Fo.kestonr—Bradstone, Mr. Rignold. 
GLASGOW Gaiety, John Heslop. 

Grand 1 W ° Charles 

Princess's, H. Cecil Bi ryl. 

Royal, eC 

Royalty, | L. Knapi 

Adelphi, Mrs. D. P. Miller. 
Grovcester—Royal, ‘I’. Dutton. 
Goo.r—Royal, J. E.«Harrison 

Prince of Wales. 
GOSPORT 
GranTHamM— Royal. 
Guavesenp—Royal, Mrs. Ru idell, 

Pavilion, Mrs. Thomas Eves. 

Rosherville, H, C. Stewart. 
Great Yarmovuru— Royal, J. 

\ juarium, Company. 
Grerenock—Koyal, A. Wrig 
Greenwicn—Koyal. 
Grimspy—Royal, G. G. Whyatt 
GUERNSEY 
HaA.irax 


Watts 


Bernard 


Royal. 
Royal, F. Rawlings. 


Royal Howard and Logan. 


Assembly Rooms, W. Bowers 


G. Flower 


Harirax—Gaiety, J. Stansfield. 
Hanitey—Royal, James H. Elphinstone. 
HakkoGATE—Spa Theatre, G@. Thompson 
HartTLePooL (West) — Royal, Kirtley and 

Gai ty, Joseph Midgley. | Ball, 
Hastines—Gaiety, G. Gaze. 

Concert Hall, J. Stuart, 

Music Hall, C. Lockey. 
Hererorp—Corn Exchange. 
Hrywoop—Royal, Mrs. Clegg. 
HvuppersrieLp—Royal, J. W. White. 
Hvii—Royal, Wilson Barrett. 

Hyper Roy al, T. Russell. 

Inverness —Royal. 

Ipswicn—Royal, W. Sidney. 

J ARROW-ON-TyNE—Royal, T. Holmes. 
JrrsEyY— Royal, Wybert Rousby. 

K ricHLeY—Queen’s. 

Ki DDERMINSTER— Royal 
Kitmarnock—Opera House, T. C. Howitt. 
KirkcaLpy— Royal, G. O. Cochrane. 
KexpaLt—St. George’s Hall, E. Fletcher. 
Leamincron—Royal, P. Tempany. 
Lee—Public Hall, Mr. Fitzgerald. 
LEEDS The Grand, Wilson Barrett. 

Royal, J. Hobson. 

Lerk—Star, 8S. Jones. 
LeicestEr—Royal, R. W. Kes 

Royal Opera House, Elliot Galer. 
Leicu(Lancashire)— Varieties, A.De Castro, 
Lewes—Concert Hall, Mr. Robinson. 
Licnrietp—St. James's. 
Limexick—Royal, J. Fogerty. 

Atheneum, Connihan and McKeon. 

New Harp, J. Courtr ey. 

Lixcoty— Masonic, Mesers. Conlon 
Royal, Roberts and Archer. 

LITTLEHAMPTON—Theatre, ( 

LIVERPOO Alexandra, Edward 
Ack lphi, | ° I revanion 

Amphitheatre, Lindo Courtenay, 

Bijou, 1. Bell. 

City, Stanhope and Vowles. 

Court, KR. B. Bainbridge. 

Rotunda, D. Grannell. 
Prince of Wales, Frank Emery. 
Royal. 

Sefton, R. Mulvey. 

Gaiety, H. de Frece. 

St. James’s, Sam Hague 
Lonpon Adelphi, A. and 8. Gatti. 

Alcazar, J. Baum. 

Astley’s, J. and G. Sanger. 

Ave nue, Mr. George W ood, 

Britannia, Mrs. 8, Lane 

Criterion, Charles Wyndhat 

Comedy, Alex. Henderson 

Covent Garden, E 

Court, John Clayton. 

Drury Lane, Augustus Harris. 

Elephant and Castle, G. Parkes. 

Gaiety, J. Hollingshead. 


Garrick. 





>. Belmore, 
Saker. 
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Lonpon—Globe, Mrs. Bernard Beere. 
Haymarket, Mr. and Mrs. Bancroft. 
Hengler’s, C. Hengler. 

Her Majesty’s, J. H. Mapleson, 
{mperial. 

Lyceum, Henry Irving. 
Marylebone, J. A. Cave & Aloert West. 
New Grand (late Philharmonic), 
Novelty, 8. Bellamy. 

Olympic, Miss Genevieve Ward. 
Opera Comique, Ki. Barker. 
Pandora, A. Thompson. 

Pavilion, Morris Abrahams. 
Princess’s, Wilson Barrett. 
Royalty, Miss Kate Santley. 
Sadler’s Wells, Mr. Mat Robson. 
Savoy, D’Oyly Carte. 

St. James’s, John Hare & W.H. Kendal. 
Standard, J. and R. Douglass, 
Strand, Mrs. Swanborough. 
Surrey, Conquest and Pettitt. 
Toole’s, J. L. Toole. 

Varieties, George Harwood, 
Vaudeville, Thomas Thorne. 
Victoria, Coffee Palace Company. 


Al indra Pala 
Crystal Palace, Company 
N h Woolwich Gard 
st. G ze’s Hall, A. Keedand Cor. ey Grain 
Bijou, Bayswater 
La o Notti Hill 
Lon pon penny —Royal, J. F. Warden. 


Loxcrox—Royal, M. Wardliaugh. 

Lowesrort— Royal, S. Geary. 

Luton Alexandra, G. Bryer, 

Lyxx—Royal, H. Jex. 

Maccvesrietp—Royal, T. Gatley. 

MatpstTox Royal 

MaLron Pheatre Royal. 

Matverx—Drill Hall, 

MANCHESTER sin Baint "idge. 
Prince's, John Holiingshead, 


Roy ul, Capt 

Queen's, Mr. Salter. 
Manoati Royal, Miss Sarah Th rnc, 
Menruyr - Royal, E. Evans. 
MippvLessoxovGn—Royal, Jolin Imeson. 
Montross —N.B. Assembly Rooms. 
Moxreru— Masonic. 
Newank—Theatre. 
NewcastLe-UNper-Lyme—Royal. 
NEWCASTLE-UPON-TYNE toyal, Charles 

Bernard. s 

Pyne, K. Younge. 
Newport ( \on.)—Gaiety, A. Melville. 

Victoria, H. P. Bolt. 
Noktuampron—Royal, J. Tebbutt. 
Nortu SHIELDS—Koyal, 8S. R. Chisholm. 
Noxwicu— Royal, W. Sidney. 

\g:icultural Hall, Company. 
Norringuam—Royal, Thos. W. Charles. 
OLpuaM—Royal, ti. Pemberton. 

Gaiety, Mr. C. Dudley. 
Oxrorp—Royal, H, Hatch. 


PaiGNtoN—Royal, H. Braham. 
PatsLeEY— Royal, Dr. Pegg. 

Abercorn, J. G. Duckenfield. 

Exchange Rooms, M. Kyle. 

Pentre YEstTRAD—Theatre, S. Williams, 
PERTH — Royal. 

Pavilion, J. Matthewson. 

Public Hall, Mr. Patterson. 
PETERBOROU GH—Royal, W. D. Nichols. 
Piymoutu-—- Royal, J. R. Newcombe. 
PortsmouTH—Royal, J. W. Boughton, 
Pon ry POOL -Royal. 

Preston—Roval, T. Ramsey. 
RAMSGATE—Granv Bruce Phillips. 

st. dames’s Hall. 

Vaudeville, H. Hart. 

Rare tirre BripGgs —Royal, T. Shorrocks. 
Reaping—Royal, Elliot Galer. 

Reppirceu — Drill Hall, James Webb. 
Ricumonp—Her Majesty's, J. Russell, 
RocuDaLe— Royal, J. P. Weston. 
Rocuesrer—Royal, T. E. 
RorneruamM—Royal, Company. 
Runcorn— Royal, Mr. E. T. Ottley. 
Rraesy—Excelsior Theatre. 
Rype—Rovyal, W. Richardson. 
Sate—Publie Hall. 

SaLtrorp—Prince of Wales. 
Scarboroveu—Royal. 

Londesbor ugh, W. A. Waddington. 

Spa, Fras. Goodricke. 

Seauam Harvnour—Royal, J. Lomax. 
SHEFFIELD 


’ 


Evans, 


Sureips (South)—Royal, Fred Coose. 

Siddall’s Theatre 
SHREWSBURY 
Sournampron—Royal, J. W. Gordon. 

Philharmonic, Company. 
Sovruenp—Public Hall, J. D. Ablett. 
Sovrnrort— Vauceville. 

Winter G ardens, Long. 

Pavilion, Secretary, EK. Martin. 
SpennyMook—Cambridge, J. Snowball. 
STAFFORD Lyceum, Company. 

Royal. 
STaLeypnipGe—Royal, C. H. Daval. 

Victoria, J. Booth. 

Sramrorp— Royal, H. Johnson. 
Srockrort—Opera House, W. Revill. 
STOC kK TON-ON- TEES Royal, F, Cooke. 

Alhambra, Madame Prescott. 

Star, C. Gardiner. 

Kxchange, R. F. Chilton. 

Sr. Heven’s—Royal, G. F. Charles. 
Srournremear—Alhambra, Mrs. Patch. 
SrraTroRv-oN-AVoN—Royal, W. Adams. 
Sunpertann—Royal, E. D. Davis, 

Avenue, J. Watson. 

Assembly Kooms, 8. Alcock. 
Swansea—Royal, A. Melville. 

Star, A. Melville. 

Swinpon— Mechanic's, Preece. 


Royal, E. Komaine Callender. 
Alexandra Opera Llouse, W .Brittlebank. 


Roy i Mrs. Thos. Maddox, 
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Taunton—Victoria Rooms, W.J.Trelease. » WestBromwici—Royal, H.C.Hazlewood. 


Public Reome, Mr. Steed. W rrmoutH—Royal, IF. Neebe. 
TopMonDEN— Royal, Gledh il] & Dewhurst W nitpy—Star, J. Kidson. 
Torq AY— Roy il, ¢ har les Daly. St. Hilda’s Hall, N. Baldwin. 
TrowsripGe—Public Hall, P. L. Hill. W nirenaven—Royal, Miss B. Fletcher, 


Trero—Royal. Wicax—Royal, Mr. G, Edwards. 
TUNSTALI es Hall, Company W iaroxn—Odd Fellows’ Ha ll, W. Harding 


UXBRIDGE _ Wixpsor— Royal, Mr. Suttle. 
WAKEFIELD sent Mrs. Clarke WOLVERHAMPTON ee L. Courtenay. 
Walsall ‘les xandra, ¢ On ke. People’s Palace of Varieties, Company 
Agricultural Hall. Worcrstek—Royal, W. Gomersal. 
Wakrincton—Princeof Wales, B.Sheridan, W orkincron—Royal, G, J. Smith, 


Public Hall, William Johnson. WooLwit u— Royal, 
Warerrorp—New Theatre, Edward 8S. | Wrexuam—Public Hall, W. H. Tilston. 
Kenney, Secretary. York—Royal, W. A. Waddington 


MUSIC HALLS IN GREAT BRITAIN. 


AprrpEeeN—W,. M‘Farland. Burx_ry—Varieties, J. W. Allen. 
AccrinGTon— Midge’s, J. Walmisley Mechanics. 
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i New Market, Miss Charlotte Sydney. BurstemM—Prince Albert, J. Harding. 
; Atprrsnot—Cavalry Brigade, C. Harrison. Marguis of Granby, M. Bailey. 
Red, White, and Blue, H. Salter. People’s, J. Cope land. 
Arproatu— Gnaiety. Burton-on-TRENT—Alhambra, H. Potter 
. ASHTON-UNDER-LYNE—People’s, Revill | Bury—Museum, R. Edwards. 
‘a and Son, Victoria, T. Blomley. 
3 Ayr—Queen’s Rooms, H. Nimmo. CANTERBURY ee 2 ee Ste - 
; Barnstey—Surrey, John Wilkinson. Carpil Philharmonic, R. Morrel 
. Wire Trellis, John A. 8. Hunton Stuart Hall. 
: Wine Shades, 5. Parry. Victoria, M. H. Stevens and Son. 
j Barkow-tn- es Star, Bell& Atkinso CaruisLeE—Star, D. M‘Cauley. 
i Berrast—Alhambra, W. . Ashe roft. CuatTuamM—Barnard’s, L. Barnard. 
: New Colosseum. CHELTENHAM—Colosseum, G. Brown. 
St. George’s Hall. CHESTER— Music 
BENFIELDSIDE— New Central Hall Union. 
BirMINGuHAM—Birmingham, E. Martin CHESTERFIELD—Spa, J.J. Mason. 
: Crystal Palace, Messrs. Day. West-end, H. Coulter. 
q London Museum, D. MaclInnes CoLCHESTER—Sir Colin Campbell, J Spence 
Star, W. Walker. Oxford, Messrs. Wiltshire. 
Balsall Heath, G. Bryar Conset1—Assembly Rooms, 1). Jenkins. 
} Steam Clock, J. Inshaw. Coventry—Britannia, W. Bennett. 
4 Curzon, G. Beech. | CrapLtey Heatu— Palace, J. Worton 
a Masonic, G. Beecl | Crew! (Cheshire)—Borough, J. Rawson 
} BLackBURN— Alhambra, Robert Adamson. DankLincToN—Gaiety. q 
i Odd Fellows, J. Richardson, Drat—Paragon, A. J. Owen. 
fp Briackroot—North Pier. Derny—Scarsdale, Tom Godric] 
Bouiron—V ictoria, J. B. Geoghega Dover—Apollonian, W. Brown. 


Alvos Vi arietics. Phenix, J. Kemp. 
Boorte—Royal Alhambra, R. C. Bishoy Wellington 
Bostox —C] , F. Brow DvuBLin Graiton, George West. 
OO) i BRADFORD Pall is, H. Pul North Cit y; heal West. 
Star, J. Ingha Harp, M. lan. 


= Sse 


BriGuron Oxtorad People’s. 
Buisto.—A a3 Rotunda, J. Muller. 
; City Star of Erin, D. Lowrey. 
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EastnovurRNe—Britannia, A. Hounsom, 
East Hanrtieroot— NewStar,J. Ii. Carter. 
Epinpurcu—Varieties, H. E. Moss. 

Albert, D. M*Kay. 
FarnnorovecH—North Camp, J. Watts. 
FLeEtTwoop—Royal Hotel, R. Forster. 

Varieties, A. Harrison. 
ForkEsTONE—New Inn, H. R. Back. 
GaTEsHRrAD— Hall of Varieties. 
Griascow—Britannia, H. T. Rossborougi. 

Scotia, Mrs. J. 8. Baylis. 

Folly, A. Macgregor. 

St. Andrew’s Hall. 

Shakespeare, D, Butler. 
Grovcester —Albert Hall, T. Hf. Maslen. 
Great Bripce—Stork, J. R. Lee. 

Great Grimuspy—V ictoria, F.W. Hoffman. 
Golden Fleece, H. Jessop. 
Bingham’s Hotel, Mr. Bakewell. 
Corporation Hotel, H. J. Curry. 

GrEENOCK— Moss's Varieties, J. Moss. 
Queen’s, Ed. Lyons. 

Ha.esowen —Varieties, Mr. Nock. 

Hairax—Malt Shovel, A. B. Poliard. 
Odd Fellows, J. Stansfield. 
Varieties, Robert Templeton. 

HanNLey—Alexandra, J. Warner. 

HartLeproon (West)—Star. 

Hastincs—Music, C. Lockey. 

Herrerorp—Shire Hail. 

HvuppersrieLp—Town Hall. 
Gymnasium. 

Hvurt—Alhambra Palace, T. H. Greasley. 
Mechanic's. 

Albert. 

Hvurme—Coutelliers Varieties. 

Vine Concert Hall, Mrs. Clayton. 

Wellington Concert Room, Mr. Smith. 
Hype—Railway Hotel, J. Booth. 
KrIGuiEyY—Britannia, J. Marsh. 
KIppERMINSTER—Oxford, ‘IT. Biven. 

Dolphin, 5. Cookson. 

Swan, Mrs. A. G, Titley. 

KipsGRovVE (Tunstall) —Albion, J. Shutt. 

LancastER—Music, E, Fletcher. 

LeamiIncton—Royal, E. Holmes. 

Lerps—Princess’s, J. Hobson. 

Varieties, J. Stanstield. 

Bay Horse, H. Pickard. 

Horticultural Gardens, G. Bush. 

Angel, John Brooke. 
LEIcCESTER—Paul’s Varieties. 
Lritu—Star. 

Lincoty—Pavilion, J. W. Bradley. 

Liverroot—Constellation, J. Cohen. 
Gaiety, N. De Frece. 

Haymarket, W. Kerr. 

League, Charles McCarthy. 

Parthenon, J. G. Stoll. 

Philharmonic. 

Star, Fineberg and Lees. 

St. George's. 


LiverProot—St. James’s, S. Hague. 
Lonpon —Arches, Mme. Gatti. 

Battersea, J. ‘Turner. 

Bedford, G. Fredericka. 

Bermondsey Town Hall, H. J. Borley. 

Bijou, H. Wallace. 

Cambridge, Will Riley. 

Canterbury, Crowder and Payne. 

Collins's, H. Sprake. , 

Crowder’s, A. A, Hurley. 

Deacon’s, J. W. Deacon. 

Foresters’, J. Seward. 

Gatti’s, Kh. and A, Corraza Gatti. 

Tempie of Varieties, P. Dunn. 

London Pavilion, E. Villiers. 

Lusby’s, Crowder and Payne. 

Marylebone, R. F. Botting. 

Metropolitan, H. G. Lake. 

Middlesex, J. L. Graydon. 

Oxford, J. H. Jennings. 

People’s Peckham, A. F. Lovejoy. 

Queen’s Palace of Varieties, F. and M. 

Abrahams. 

Raglan, H. Hart. 

Royal, W. 'T. Purkiss, 

Seabright Palace of Varieties. 

South London, Poole and Ulph. 

Sun, H. Willson. 

Standard, R. Wake. 

Star, H. Hart. 

Trocadero, R. R. Bignell. 

Victoria Cotlee Palace, Company. 

Victor, J. Bruton. 

Winchester. 

Loneron (Staffordshire)—Star, W. Tipper. 

King’s Arms, R. Nuttall. 

People’s, T. Bond. 

Luton— People’s. 
MACCLESFIELD— Varieties. 
Matvern—Concert Room. 
Mancurkster—Folly, E. Garcia. 

Gaiety, E. Garcia. 

People’s, T. b. Burton. 

Regent, F. G. Barratt. 

Rising Sun, J. Fox. 

Star, J. J. Bleackley. 
MipptessorovuGcu—Oxford, J. Imeson, 

Alexandra Palace, Chas. Weldon. 

Prince of Wales, George Hearse. 
Neatu—Town Hall 
NewcastLe-on-T'yNe—V ictoria,J.Bagnall, 

W. W. Blakey, and Bagnall. 

New Tyne, W. Elliott. 
Newport—Star, H. Tunstall. 
Nortuampton— Prince of Wales Theatre 

Hyram ‘Travers. 
Nortu Sue.ps— Royal, 8. R. Chisholm, 
Norwicu— East of England, Dr. Redmondi. 
NorrinGuam—Talbot Palace C. B, Cox. 

Albert. 

Alhambra, J. B. Wigley. 

Crown and Cushion, W. Walker. 

Marble Rink. 
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Prymovutu- —Victoria, J. McCa VANSEA—-Corporation, W. Jenkina. 


St. James’, J. Snowdon. Gloster, L. Barto 
PortsMovuTH—> iofkKngla J. llughes. lo | x—Music, W. Greenwood. 
Amphitheatre, G. C. Sa PRo\ [DG Public, P. L. Hill. 
Preston—Guiety, Harry Hemfrey. Wak i Peoples, B. Sherwood. 
George, Martin Brown. WalLsa Karl Grey, 'T. Hall. 
King’s Head, J. Blackoe. People’s, B. Hawkins. 
RAMSGATE Alexandra, H. Hart. Watruam Apbey—Greyhound, J, Atkine, 
I ir} -by-t! Sea, Lobert Gear, WARRINGTON Public Hall. 
READING—Foresters’, Varieties, M. Brown. 
Victoria, Wurrenavex—Royal Standard. 
RocupaLte—London, Miss 8S. de Vere. Wican—Sstar, W. Brierley. 
Bailey’s Varieties, RK. Bailey. \lexandra, Mrs. W. Johnson. 
RotTnuernaM—Eflingham, A. Taylor. Wisuaw—Varieties, A. Conder. 
Clarence, A. Mellors. WOLVERHAMPTON—Exchange, O. E. Mac- 
Grafton, George Towers, Gregor. 
SanpGatE— Alhambra, Mra. R. Rigden. Museum, C. Hearn. 
SCARBOROUGH— St. George’s, R. Dunn, WoMBWELL, Hodson’s Varieties. 
SHEERNESS—Criterion, J. W. Kennedy, Wootwich—Alhambra, W. Heathman. 


Wellington, Mrs. Brislay. Canterbury, G. Moreland. 
SHEFFIELD—Alliambra, W. Cooper. Gun, J. RK. Dovey. 

Britannia, fF. D. Burton. Mitre, W. H. Piume. 

Criterion, KE. J. Gascoigne. Willis’s, E. Willis. 

Fleur de Lis, —. Stacey. Assembly Rooms, Frank Albert. 


Gaiety, F. Mould. Worcester — Palace of Varieties, E. 





SHEFFIELD—New Star, Alf. Milner. Winwood. 
Pavilion, T. Jackson. WorkinGron—Alexandra, W. B. Scraggs. 
Varieties, E, S. Drake. York—-Free Trade, Mr. R. Roe. 
A TuuNpDERING Goop Srory.—A provincial actor, Macbething, for the first time, and 
proportunately provd of it, was asked by the property man, how long he would like the 


peal of thunder to last, in the murder scene? Promptly and haughtily, said he, in bis 
best voice, ‘* How long? as long as Barry Sullivan’s.” 

Tue Brrer Brr.—Gobert, tue celebrated representative of Napoleon at the Cirque 
Olympique, had no more memory than a wooden Highlander, Ata certain part of the 
play a letter was to be brought to him by an aide-de-camp, which Gobert was to read 
aloud. His aide waggishiy, as he thought, gave Gobert a biack sheet of paper. With a 
presence of mind, equal to bis great origional, Napoleon, Gobert severely said, while 
returning it, ‘* Read it General.” 

Gop Save THE QuEEN.—The words of this anthem were written by Benjamin Jonson, 
poet and dramattist. Jonson was bora at Westminster June 11th, 1574, made poet- 
laureate 1619, died August 16th, 1637, aged sixty-three years. The music of the anthem 
was composed by De. John Bull, organist to Queen Elizabeth and King JamesI. Bull 
was born at Wells, Somerset, 1563, made doctor of music 1591, died at Subeck, in Germany, 
1622, aged fifty-nine years. This anthem was written and composed at the request of the 
Master and Wardens of the Merchant Tailors’ Company. 1t was first sung in their hall, 
Threadneedle Street, by the gentlemen of the Chapel Royal. Dr. Bull presided at the 
organ. This entertainment was given by the Company to King James L., and his son 
Prince Henry. The Prince died November 6th, 1612, aged nineteen years. This feast 
was held on Thursday, July 16th, 1607, the object of the dinner being to congratulate bis 
Majesty on his escape from the gunpowder plot, which plot was discovered on the night 
of November 4th, 1605. This feast costthe Company 1,000/. 











MG TIL AEE ig Sine a sem a 


THE ERA ALMANACK, 1885, 


Cheatrical, Musical, and Equestrian Obituary, 


FROM DECEMBER, 1831, TO END OF NOVEMBER, 1882 


\nset, Harry Nelson, Agent in Advance, April 13. 

Arrkex, William, Actor and Dramatist, aged 55, Oct ber 21. 

Asrnor, Miss Maggie, Ballad Vocalist, wile of J. Barnum, August 1. 

Banks, Mrs. Emily, wife of James Banks, Negro Artist, aged 29, November 8 

Batcaeton, Miss Nelly, professionally known as Miss Nx lly Ethair, Characteristic 
Vocalist, November 23. 

BayMax, Mrs. Mary Anne (professionally known as Annie Bayman), w f Aquilla 
Bayman, Flautist, &c., aged 37, January 27. 

Baynuam, Thomas, father of Walter Baynham, formerly Stage Manager, Th » Royal, 
Glasgow, aged 87, June 14. 

Beate, Charles James, Chorus Master, Her Majesty's Italian Opera, Xc., aged 63, 
March 19. 

Beaumont, Mrs. Annie, wife of Harry Beaumont, Manager of the Raglan Musie Hall, 
April 22. 

Bett, Frank Eddington, Manager, Tieatre Royal, Newcastle, aged 52, February 3. 

Besuam, Mrs. Margaret, wife of George Benham, Eqnestrian Clown, June 20, 

Beswick, Mrs. Harriette Emily (Miss Everard), wife of George William Darley Beswick 
aged 37, February 22. 

Bickexbike, Mrs, Mary, mother of A, W. Bickerdike, Musical Director, Phoenix Music 
Hall, Dover, January 27. 

Bittines, A. D., Actor of Union Square Theatre, New York, aged 36, February 13. 

Buanp, Mrs. Georgina, daughter of the late Mrs. Glover, aged 78, December 18. 

Boruam, Mrs. Ellen, Proprietress of the Oxford Theatre of Varieties, Brighton, 
aged 51, November 28. 

Bort, William, of Bridgwater Music Hall, Manchester, aged 56, January 13. 

Bovey, Mrs. A., Theatrical Costumier, May 13. 

Breen, T. D., Prompter Gaiety ‘Lheatre, Dublin, June 13. 

Brinpeav, Mons., Actor, formerly Societaire of the Comedie Frangaise, aged 59, 
March =~, 

Brooke, Fergus, for some years Hon. Secretary of the Thespian Amateur Dramatic 
Society, January 4. 

Brypa@e, Mrs. Matilda, wife of T. B. Brydze, Ethiopian, March 31. 

BULLOCK, W., Marionette Entertainer and father of Neville Doone, June 1. 

Buresss, Mrs., wife of Frederick Burgess of St. James’s Hall, July 16. 

Burton, Mrs, Sarah, wife of T. D. Burton, Professor of Music and late Director 
Britannia Music Hall, Sheffield, &c., aged 41, May —. 

Brrier, John Dale, Manager of the Alhambra Music Hall, Barrow-in-Furness, aged 52, 
April —. 

Burier, W. George, Comedian and Pantomimist, February 11. 

Byne, David, aged 72, December 25. 

Campana, Signor Fabio, Singing Master and Composer, February 3. 

CamPBeELL, —, father of Herbert Campbell, Comedian, aged 67, April 3. 

Care, Frederick Damer, Journalist and Lecturer, aged 52, March 26. 

Caster, Edouard (Cornn), Assistant Stage Manager, Vaudeville, Paris, aged 41, April. 

CasTeLiano, M., ex-Director of the Chatelet, Paris, February 23. 

CrLesrz, Madame (Celeste-Elliott), Actress, aged 70, February 12. 

Curt, Victor, Chet d’orchestre, Gymnase, Paris, November 10, 

Custer, Francis, Theatrical Architect, aged 70, December 27. 

Cuinewin, Edward, father of the White-eyed Musical Kaflir, aged 72, October 12. 

Currewry, John, March 19. 

Cairn, Mrs. Lucy, wife of Watty Clair, Comedian and Vocalist, November 10. 

Clank, —, son of John Clark, late of Theatre Royal Haymarket, accidentally dr »wned, 
December 10, 

Cuirtoy, Miss Augusta, Actress, aged 55, May 11. 

Coaytarp, Hippolyte, Dramatist and Theatrical Director, aged 74, February —. 

Coteman, David, Variety Agent, April 11. 
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COLEMAN » Mrs. Laurina, wife of Sandy Coleman, Equestrian Clown, and daughter of 
Geo. Sanger, Circus Proprietor, aged 30, October 14. 

Compton, Mrs, Elizabeth, wife of Henry Compton, Costumier, aged 34, December 4. 


Cook! H ry Welby, of Cooke Brothers, Circus Proprietors, August 28. 

Cooker, Jemima, daughter of the late James Cook: of Drury Lane, aged 74, April 4. 

Coorek, James, father of Sidney Cooper, Manage rofl Ast! ley 8 The atre, aged 83, October 12 

Corrianp, J. T., late correspondent of Tie Era, Nove mber 29. 

CoveuTrif£, Rosa Ann, professionally known as Marie Leslie, Serio-Comic, wife of 
Alex. Sti ena Irish Comedian, January 4. 

Cox, Harry, Comedian (Oliver James Buasley), aged 40, January 10. 

Coyne, Pek. Music Hall Artist, July 10. 

CroizetrTe, Madame, mother of the Actress of the Theatre Francais, Aged 72, February — 

Crooke, C., late Proprietor of the Alexandra Theatre, Walsall, aged 57, May 22. 

CRUIKSHANK, Victor, Juvenile Actor, May 4. 

Detman, Mrs, Emily, sister of Fanny Davenport, the American Actress, December 26. 

D’Hiver, Mrs. Marian, mother of the Sisters = Hive r, February 6. 

Donne, W. Bodham, formerly Examiner of Plays, aged 7 74, June 20. 

DormeEvitL, Monsieur, once an Author and Actor, afterwards Judge of the Tribunal of 
Commerce, Paris, aged ) March 

Dup.ey, Samuel, Music Hall Artist, aged 36, $8 ptember 21, 

Ecc es, Joseph Bruce, Scenic Artist, aged 37, March 15. 

Epwakp, John, father of James Carter Edwards, Actor, aged 76, January 17. 

EnGex, Carl, Musical Ethnologist, aged 64, November 20. 

Essex, the Dowager Countess of (Miss Stephens), aged 88, February 22. 

Eruenvo, Mrs. Mary Ann, professionally known as Emily Mantred, wife of John 
Etherdo, Clown and Equilibrist, March 29 

Fre.iows, Frances Ethel, Actress, July 27. 

Feyouine, Mile. Julie, Actress, September 11. 

Footr, —, Actor, July 29. 

Foote, John 8., Low Comedian, formerly proprietor of Theatre Royal, Rochdale, July 29, 

Foorr, W.8., Actor, September 20. 

Forrester, Henry (Henry Frost), Actor, aged 55, April 9. 

Foster, M. P., formerly of the Coliseum and Philharmonic Theatre, aged 49, July 

K 

K 


ouss ER, Monsr., French Dramatist, age’ 57, March 15. 
‘ harles, senr., Scenic Artist, January 14. 
Fur ELL, J. C., August 14, 
FULTON, Mrs. Sarah, professionally known Miss Sally D’ Angelis, Actress, June 20. 


Gaitarver, Frédéric, part author of La ate de Neste, aged 77, August —. 

GARDONI, Signor, Opera Singer, aged 61, Mar 

GiacomMeErti, Paolo, Italian Dramatist, September 

Gibson, Mrs. Clara, formerly of Theatre Roya 
lheatre, January 7. 

Goprrey, Frederick, late Bandmaster of the Coldstream Guards, August 28. 

Gor, Madame, mother of the Senior Soci¢taire of the Comedie Frangaise, aged 91, 
by bruary —. 

GRANTHAM, John, Actor, October 28. 

GREEN, Kobert, Vocalist, of hydrophobia, caused by the bite of a dog, March 14. 

GREENWoov, Mrs. Anne, wife of Thos. Greenwood, Actress, aged 31, August 13. 

GreGory, Joseph, Proprietor of Royal Assembly Rooms, Tenby, October 25. ee 

Grevitie, Mrs. Isabella, wife of Flore. Greville, Stage Manager, of the World 
Company, October 25 

Grikve, Thomas, Scenic Artist, aged 82, April 16. 

GuRossMITH, Mrs., widow of the Entertainer, and mother of Mr. George Grossmith, 
the Savoy Theatre, February 27. 


Covent Garden, and Her Majesty's 


’ 


Hearn, at Entertainer, August —. 

Hey, R.\ December, 6. 

HENDERSON, ‘Marie , wife of James Aubrey, Actress, April 10 = les 

H vecanr, Mdlle. Claris . Dar cer, OL tl Porte St. Martin Theatre, Paris, aged 30 
February ° 

Hous, Henry Harris , aged § August 5 

Howanp, Frederick, ¢ edia 3, February 18 

HuGues, Matt, Scenic Artist, M 4 

JAVLL, A I 1, Compos ; re iary <4 
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Jounxson, William, Proprietor of the Alexandra Music Hall, Wigan, October 18. 

Ketiy, Miss Frances Maria, Actress, aged 92, December 6. 

KEL, Jose pb, French Comic V ccalist, ‘aged 70, January 

Krymer, Mrs., sister of Douglas Jerrold, June 21. 

Kine, Charles, Acting Manager of New Babylon Touring Company, December 12 

KxowLes, Richard Brinsley, Author, &c., 
Knowles, aged 62, January 29. 

Krcken, Friedrich Wilhelm, German Composer, aged 71, April —. 

Lamanre, Mdlle Marie, Actress of the Vaudeville, Paris, aged 25 

Laye, Mrs. Jane, mother of W. E. Lane, late Stage Manager, 
aged 78, October 11. 

LLaNGuois, Mrs. Caroline (professionally know as Miss Lottie Ellis), wife of H. A. Langlois, 
aged 30, November —. 

Layianp, Edward (known as E. Westbourne), aged 28, May —. 

LesaGr, —, Opera Singer, September —. 

|, EvEILir, Auguste, Composer of the First Romance, sung by Mme. Celine Chaumont, 
on any stage, aged 52, January —. 

Liston, Mrs. Mary Ann, mother of Victor Liston, aged 68, June 2. 

Lioyp, Robert, Scotch Comedian, aged 44, December 8. 

a r, Mdile. Emilie, Cireus Rider (haute ¢colc), ot the Champs Elysées Cirque, aged 

», April 17. 

Loxe reLLow, Henry mf adsworth, Poet and Author, intera/id, of New England Tragedies, 
aged 7 75, March 2 - 

Lovecy, Joseph, last ae of the American Team, and late of Hague’s Minstrels, 
aged 35, May 21. 

Lowney, Mrs., wife of Dan Lowrey, of the Star Music Hall, Dublin, September 10. 

M‘Evoy, Miss Nellie, wife of Neil Soloman, January 10. 

M‘Fantanp, Mrs., wife of W. M‘Farland, Lessee of Theatre Royal, Dundee and ‘Her 
Majesty’s Theatre, Aberdeen, aged 36, February —. 

M‘Lanen, Mary, wife of Tom Dillon, Negro Artist, September 13. 

Markey, James, father of James Mackey Glover, Musical Conductor, June 24. 

Meek, John Robert (Elliott) of Trurrie’s Italian Circus, November 14. 

Mrnurenx, Edmond, Composer of Operas. aged 61, September 10. 

Mickman, Mrs., wife of Jas. T. Mickman, the builder of Seaham Harbour Theatre, Jan, 12. 

Mites, James, Music Hall Artist, April 8. 

Misasi, Mrs., wife of Carlo Minasi, Composer and Concertina Player, aged 41, Oct. 1. 

Moncrk rf FP, R. Scott (professionally known as Cyril Bowen), dramatist and Acting 
Manager, Theatre Royal, Southampton, aged 28, February —. 

Morevu, Charles Francis, Pantomimist and Scene Painter, a; ved $1, July 9. 

MorGan, Mrs. (Lizzie Rayne r), Actress, of the Britannia Theatre, aged 35, Sept. 28 

MokGan, Miss Clara, Danseuse, November 23. 

Moruls, ‘Jose ‘ph M., one time Proprietor of Saville House, Leicester Square, and Guardian 
of the Aztecs, aged 70, January 21. 

Morton, Charles i. Manager of the Danites Company, aged 50, October 25. 

Moss, James, late Music Hall, Propietor and Comic Singer, aged 49, November, 14. 

Nicnotson, Arthur W., October 23. 

Nontac, Jules, Parisian Journalist, formerly Manager of the Varictés and Boutles 
Parisiens, October —. 

NorrenouM, Gustav, Musical Historian, aged 67, October 31. 

('Coyxor, Thomas, professionally known as Tym Wilkinson, Irish Comedian, December 20. 

Owen, George, the original Oliver Twist at the Surrey, late Theatrical Manager 
November 16. 

Pace, Adele, French Actress, aged 60, January 21. 

Pav, William, Music Hall Proprietor, Leicester, November 17, 

Pr Ez, Gil, Comedian of the Palais Royal, aged 54, January 30. 

PuELrs oo Eleanor, daughter of the late Samuel P helps, May 13. 

PooLr, J. , Proprietor of the South London Palace, October 6. 

POWELL, Alited Henry, Scenic Artist, aged 26, April 5. 

POWELL, Anthony James, Circus Proprietor, aged 52, September 7. 

POYNTE it Lie chard, Actor, aged 72, October 2. 

Puy HERE u, Miss Harriet (Mme. Gerard Coventry), Pianiet, aged 33, August 

Rarr, Joac him, Musical Composer, aged 58, June 25. ; 

Raver, Gabriel, Tight Rope Performer and Pantomimis st, of Nippodrome, Paris, Mey — 


only surviving son of the late James Slieridan 


, November —. 
Theatre Royal, Bradford, 
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Renxpie, John, Musical Director of Exeter Theatre, aged 66, January 27. 

RENN Charles, Actor, October 4 

Ricuaxpson, Mrs Mary, wife of Billy Richardson, of 8, Hague’s Minstrels, Septem | 1. 
I 

I 

} 


ul vay, Mra. ¢ harles, wed 62, De her 9 

g kY, Mrs. Mary Ann, wife of James Ridley (one of the Ridley Brothers), August 19 

{OBER G. Douglas, known as G. R. Douglas, Dramatic Author, October 

foLanp, Frank, M.A. of Caius College, Cambridge, Comedian and Painter, ag >. 
July 22, 


.08F, George, popularly known as Arthur Sketchley, Dramatic Author, Humorist 
Entertamer, aged 64, November 11. 


Rose_Lte, Mrs. Emily, wife of Gustave Roselle, Mlusionist, July 7. 
R Miss Isabel, daughter of the late W. G. Ross, aged 24, December 10 


Rovke, Andy, many years connected with the Hague Minstrels, aged 31, December 19 








Kovuzacp, M., husband of Mme. Christine Nilsson, February 22 

SaARDON, Mme., mother of the French Dramatist, November —. 

SAUN . Os ph G erge, Dramatic Writ P. ged 55, May 14. 

SAWYI lliam Kingston, Dramati Author, Po t, J yurnalist, and Nov list, y 
N 

SELIGM ncellist, aged 65, February 5 

SHA Vheodore, Librarian to W. C. Levey, Musical Director, February 20. 

SIMMON bs, James, grandfather of Miss Ada Ward, aged 98, Septemb« r- 

SLavGiteER, Henry, Manager of Youth Company, Sydney, aged 38, September 2° 

SMITH, iH ry Oscar, Musi lan, March 24 

Siru, Samuel Morgan, Coloured Tragedian, aged 49, March 22. 


SOTHERN, Mrs., widow of E, A. Sothern, Comedian, January 15. 

STANLEY, Miss Emma, Actress and Entertainer, aged 63, December 11. 

STEVENS, Miss Marie, Music Hall Artist, aged 24, December 22. 

STOKES, Mrs. Laura Adelaide, wife of Henry Stokes, late Proprietor of Stokes’s L 
Variety Company, February 21. 

Srvart, Charles, Manager of the Star Music Hall, Manchester, October 4. 

SULLIVAN, Mrs., mother of Mr. Arthur Sullivan, May 27. 

Suter, William, Dramatiet and Comedian, aged 70, May 31. 

rnomas, W. P., Negro Comedian, aged 47, August 4. 

fuorne, Charles R., American Actor, August 

Puorne, James, Pantomimist and Scenic Artist, aged 60, July 28. 

‘THORNTON, Miss Emma, Ballad Vocalist, May 11. 

fou.err, John (known as Pat O'lLearv) August 15. 

flown! y, James, brother of Wm. Townley, Lancashire V vealist, aged 66, April 6. 

(cURLE, —, Organist of Westminster Abb y, aged 8 ), June 28 

VALE, Mrs , wife of W. Vale, Business M un iger, Gaiety and Folly Theatres, Man 
aged 42, June 3. 


’ 


VALENTI, Avelino, Musical Composer, February 

VEeRTEUIL, Jules, Secretary General of the Comedie Francaise, Paris, aged 73, February =e 

Vicier, Baron, husband of Sophie Cruvelli, aged 58, October 20. 

VininG, —, father of Arthur Vining, killed on Great Northern Railway at Canonbury 
Dr ber 10, 

Walker, Chark 8, Scenic Artist, Princess's, Glasgow, Septemb r 22. 

Wattace, Mrs. Annie Adelaide, wife of Fitzroy W allace, Manager of Theatre Royal, 
VOidham, aged 15, Decemb r 12, 

Warre., Pierre Francois, Tenor Vocalist, aged 76, August 

VatTkins, Charles, Theatrical Photographer, June 26. 

W ATSON, F. H ’ Acting Manag r iusda id of Miss Annie Taylor, A tress), aged ’ 
October 12. 

Wenster, Benjamin, Actor, aged 84, July 8, 

Wexpox, George, husband of Elsie Cherry, aged 32, January 18. 

W BYMARKK, James, Low Come lian, aged 34, March 14. 

Wutre, James, November 14. 

Witkes, Mrs. Sarah, mother of John E, Wilkes, December 12. 

Witiiams, W alter, Actor, aged OS, M Ay . 

Wutsoy, Thomas, late Leader of the Orchestra at Collins's Masic Hall, aged 49, July 21. 


Woop, W. H., of Wood's Minstrels, May 6. 


, 





THE ERA ALMANACK, 1885. 


Aeiected Plots. 


BY DION BOUCICAULT, 


i MONGST my note-books there is one endorsed “ Subjects.” It is a 
scribblerium of forms of dramas. Such a collection you have seer 
a painter keep in his sketch-book, where studies of trees, ficures, 
faces, rough compositions of groups or landscapes, are huddled 
together in a promiscuous fashion, Amongst these subjects for dramas, some 
are condemned by the word “ Rejected” scored across them in pencil. In 
reading over this nec ropolis of deceased thoughts, it occurred to me how easily 
the inexperienced dramatist may be misled to mistake a story which is only 
fit for narrative, and accept it for dramatic treatment. Some “ subjects” are 
scored “ old-fashioned.” It affords ground for reflection to examine wherefore 
this brand was placed upon apparently good plots. In almost every case the 
objection appears to have been that the subject had an underlying philosophic 
motive, a moral life which is to be found in the older comedies, but rarely so, 
if ever, in the popular works of the modern stage. Let me relate one of 
these subjects, taken haphazard from a score of such. Here is a plot rejected 
hecause it is old-fashioned. 

Dr. S., residing in a distant county, keeps a first-class lunatic asylum, 
a fashionable receptacle for wealthy ladies and gentlemen of weak 
intellect. He expects the arrival of an assistant from London, and 
goes to the village to meet him. Meanwhile his neighbour, Sir R. o 
expects the arrival of a butler, a secretary, or some such employe. 
B. B. is staying at the village inn, where he is detained for want of funds 
to pay the bill. The Doctor, mistaking him for the expected assistant 
explains that he is called away to London suddenly, and must leave him in 
his place in the asylum ; produces funds for expenses; describes his method 
of treating patients. His system is gentleness, good-humour, never exciting 
them by contradiction, sisi to their delusions, diverting their minds, &e. 
B. B. hesitates to accept such an office or to encourage the mistake, but the 
pressure of his necessities induces him to undertake it. The Doctor departs. 
. 8. goes to his duties, but mistakes the house and enters the adjacent 
grounds of Sir R. P.’s mansion. Here he is received as secretary. The 
family consists of Sir R. P., his wife, an old maid, and visitors. Each of 
these are marked characters, having their “fads.” Lady R. P. is madly 
jealous ; the old maid believes in conspiracies ; one visitor is hypochondriac ; 
another has his or her peculiarity. B. B. presumes he is naturally surrounded 
by lunatics, and, pursuing the Doctor's instructions, he favours what he 
regards as the favourite delusion of cach maniac. He cherishes the jealousy 
of the wife; he agrees with the husband ; he makes the hypochondriac believe 
he is dying. The old maid has formed a clandestine acquaintance with a 
splendid young man “over the garden wall.” ‘This creature informs her he 
is the King of Siam, kidnappe ‘4 in his youth, and confined by the British 
Government as a lunatic because he pressed his claim upon the consideration 
of the Bank of England. He adores her! Will she aid him to escape from 
his persecutors ? She will! She enables him to escape, and introduces him 
under an assumed name into the house of Sir R. P. Here he and B. B. meet; 
he tells B. B. they are all lunatics; B. B. knows it; and B. B. regards him as 
the only exce ption and the only sensible being in the place. Here underlies 
the comedy, The sane people through their weakness appear to be mad ; and 
the only mad person appears to be sane. ‘The spectators should be led 
to see how natural and probable it is that Bb. B. makes the mistake. 
When the éclaircissement takes place the old maid persists in believing 
the distinguished foreigner is in his senses, shown by his appreciation 
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of her youth and beauty. She will marry him and be his keeper The 
rest are reconciled and obliged to regard their weaknesses as such. 
The date appended to this subject is 1867, and a note bearing date 1876 reads 


as follows :—This seems a good comic subject, but must be condemned, as it 
calls on the public to think. Much of the satisfaction to be derived from 
its treatment underlies the surface, and the public of this day do not wish to 
reflect ; they want superficial effects, palpable and trivial. Has it always 
been so? Let ng go back a hundred years. Whilethe School for Seandal Was 
running at Drury Lane Theatre,a melodrama by Lewis was drawing crowded 
houses at Covent Garden. Lewis, meeting Sheridan, boasted that his pir 
the Castle Spectre or some such stuff, would be played longer and draw 
mo joney than the comedy at the rival house. “ [ will wager you a thou- 
und pounds on the event,” said Lewis. “I cannot command such a sum.” 
replied Sheridan, “but ll tell you what I willdo. Iwill lay you all your 
play is worth!” Some dramatists that hold the ear of the public 
reproached with pandering to the lower tastes of the public. The “select 


few ” who, in their estimation, should outweigh a whole theatre of others, have 
never heen discovered by any microscope of criticism. We must consider 
the spectators as a bulk, not as a syndicate of dilettanti. 

Here is another plot, which is *‘ rejected.” We find a young married co iph 
in the first year of their wedded lives. The wife has a spiritual adviser, by 
whose influence she devotes a large part of her life and her heart to religious 
observances: to attend to which she is averted from her domestic affairs. 
Her husband has a friend and old schoolfellow, a surgeon, who is a mate- 
rialist, ridiculing religion, and all doctrine ; he is a Voltairean. The clergyman 
exerts his influence over the wife to induce the husband to banish the doctor 
from the house. Hence arises trouble ; dissension between the young married 
people. Interchange of reproaches. . Gradually this divergence between 
the husband and wife increases, until they are divorced in soul and in 
heart. Scene between the priest and the surgeon, each blaming the other 
for the result. A child is born; the feelings of the husband towards his 
wife revive ; a mediator has arrived to reconcile their hearts. The mother’s 
life is in danger; the surgeon, to whom she has behaved most unkindly, 
whom she has required of her husband to banish from their home—her foe 
stays by her bedside, tender as a mother, sleepless. She is in great peril; 
she rests, with her hand clasping that of her husband. That rest is the turning 
point of nature. Science can do no more. The surgeon leaves them together, 
but not to gather rest himself ? No; the priest comes softly upstairs to 
listen at the ante-chamber door for news of the sufferer. He hears whis- 
pered entreaties and broken sobs. He opens the door gently; there on his 
knees the unbelieving doctor, weeping passionately, is praying God to spare 
the woman he loves so well. The priest cannot trust his ears when he 
hears the voice of the unbeliever that helplessly cries “His will be 
done!” Closing the door, the clergyman hurries away heartstricken. A 
little child has found the way to this heart which his learning failed to discover. 
The wife recovers, but after a few weeks of fluttering life the child dies; 
its life, however, has served ics Divine purpose. The wife feels that there 
are so-called worldly feelings and duties as sacred as religious forms. The 
surgeon watches the burial of the infant, and meets the clergyman as he 
leaves the ground, where the wife and husband stand embracing and united 
over the grave of their firstborn. The formalist and the materialist meet 
the stile; the foes join hands. 

“I did you wrong,” says the priest. 

“T did myself wrong,” confesses the surgeon. 

“T own,” says the priest, “ there may be a good man who does not worship 
God as I do, and all pure souls are not within the fold.” 

‘ There were some before the Church was,” says the surgeon. 

And they go away into the world each his own way—better men, Wiser 


men. 


Lente Rd 


LO 


THE ERA ALMANACK, 1883. 79 


And all because a little child was born. 
This subject is rejected because it is a narrative, and although itis dramatic 
in spirit it is hopelessly undramatic in action. 
x OO 
Actors’ Allusions, 


a 


HENRY. J. BYRON. 


OW they hissed that third scene!” I remarke vd to Grigsby, the low 
comedian, after the play one night. “You are perfectly 
mistaken,” he replied, “what sounded like it wasn’t it a bit. 
Many people when they laugh make a noise that may be easily 
mistaken for hissing, which it isn’t.” Grigsby laid this flattering 

unction to his soul, and I didn’t attempt to dispel the illusion. 

These “illusions” are a great comfort toactors. Much heartburning is waren 
bya firm belief in certain fixed ideas there is no arguing against. For instance 
there is an excellent old comedian who has been before the public for years whe 
firmly believes that two pairs of eyebrows are the proper thing. That is to 
say, he ignores his own eyebrows, ‘and conscientiously thinks that, notwith- 
standing a good eyesight or opera- glasses, they are quite invisible to the 
audience. When he proceeds to “ make up,” he paints most elaborately a pair 
of strongly developed eyebrows (generally of a florid tone) about an inch or so 
above his own ones, which he makes no effort whatever to conceal. His 
manager once ventured to suggest that this was not only superfluous, but 
unnatural, when he was met with such g scathing reference to the comedian’s 
lengthened experience and artistic reputation that he gave the double eyebrows 
up as a bad job, 

An admirable actor, recently passed away, was some twenty years ago 
about playing an old clergyman at a West-end theatre, and at the “ dress 
rehearsal ” wore the somewhat unclerical garment—a velveteen coat. The 
manager, a lady, didn’t like to suggest an alteration, but asked her acting- 
manager to do so. “The character you represent would certainly have worn 
a cloth coat,” urged the official, after some discussion on the subject. “ Yes,” 
replied the actor, “and let me tell you that this velveteen coat looks more 
like cloth from the front than cloth itself.” And the Vicar in velveteen 
carried his point, in the full belief that his statement was a fact. 

When I was in the country many many years ago,a too-confiding manager cast 
me for Eugene de Lorme in Love's Sacrifice. I knew very little about it, having 
copied the part only the night before its representation; but the old gentle- 
man who had a most important scene with me knew less. We were, however, 
pulling through, as we thought, rather successfully, when I caught sight of a 
person in front with a book of the play. I at once “ dried up,” and my elderly 
companion led rather than accompanied me off the stage. ‘“ There's a man 
with a book!” I feebly gasped at the wing. “ Saw him all along,” replied the 
veteran. “Know him. Shall tell him when I meet him presently that we 
played another version.” The imperturbable one did tell his friend this bold 
untruth, and, notwithstanding a palpable wink from the eye of the latter, felt 
positively convinced that he was implicitly believed. How often I endea- 
voured to emulate his example! But I always broke down. 

An eccentric manager once told me of a “second heavy man” he once had 
ata theatre inthe pottery district who never looked up, but kept his gaze fixed on 
the stage, leaving all the “ expression” to his arms. He also wore a large slouch 
hat, which tended still further to conceal his features. On the last night of 
the season (a short one) a disturbance in the gallery caused him to look up for 
% moment, whereupon, one of the “ gods ” called out in glee to a friend, “ All 

right, Jim, we seen his face! When the manager told him of this, he replied 
it couldn't be, because his one fault was that he played too much to the 


gallery, And he believed he did. 
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Che Author's Ghost. 


A STORY OF 1900. 
















a { COMMUNICATED BY GEORGE R. SIMS. 
|i b Norr.—I found this story among the papers of a literary friend, now deceased, who left me 
i i his executor. I must not be understood to endorse its sentiments.—G. R. S. 
» 
nH ’ |AVING been recommended by my medical adviser to take a voyage 
ee tw the North Pole and stay there till I recovered my health, I left 






ingland in the year 15882. I recovered my health soon after reaching 
my destination. The utter inability of the myrmidons of Professor 
Fawcett to rcach me with letters and telegrams, and the total absence of 
newspapers and good natured friends, soon restored my shattered nervous 
ite system to a healthy and vigorous condition. I recovered my health, but I 
‘ihe lost my ship in the ice, and so it came about that remained in utter ignorance 
of what was going on in the world until the spring of 1900, when a special 
correspondent sent out by the proprietors of the Daily Telegraph and the New 
York Herald discovered me and brought me back in his private yacht to 
Pi England, newspapers, letters, telegrams, and good-natured friends again. 

On my return, thinking I should like to see some of my old theatrical friends, 
lL advertised my address in The Eva. The first post after the appearance of my 
advertisement brought me fourteen letters. Thirteen were from gentlemen 
who evidently mistook me for the Actay’s Benevolent Fund. The stories these 
unfortunates had to tell were terrible, but alas, not new! The young man 
who eighteen years ago had just got an engagement in the country and only 
wanted five shillings to make up his fare, was still waiting for that trifling 
amount to restore him to fame and fortune. The broken-down old low comedian 
who had been so shamefully treated by the Fund through the jealousy of an 
old rival on the Committee, was still persecuted by that rival, and still only 
needed the loan of a soverign with which to take his wardrobe out of pawn, and 
then the principal part in a new production was his for the asking. I was 
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; rather astonished, though, to find that little Dobbins, late sub-assistant-acting- 

h manaver, was still, through no fault of his own, penniless, with seven children, 
Wh ; while Mrs. D. was hourly expecting the eighth. That eighth was hourly : 
ae expected when I left for the North Pole. I received a letter the very day I ; 

i started to say so. Mrs. D. was evidently a very patient lady to stop in a state 
of hourly expectation of such an event for eighteen years. I flung the letters 4 


aside with a sigh, murmuring “Oh, charity, charity, you do indeed cover a 
multitude of sins,” and wishing there were some means of dividing the genuine 
from the false in these piteous appeals for help, I sat down to my desk and 
began to sketch out the plot of a melodrama. “I think,” I said to myself, 


= Sag pases 5 - 


i) “T'll try to get a melodrama on somewhere. I have a capital idea for a good : 
"| sensation scene. a 
i I had just set to work when a knock came at the door and the servant 3 
mab) announced a gentleman. “ Some old friend,” I thought, so I said, “ Show ‘ll 
him in.” When “Him” came into my study, I started with horror. | ‘ 

4 








have seen many miserable objects in my life, but none so miserable as “ him.” 
His face was white as death, his eyes were sunken, his frame was attenuated, 
and famine and despair were writ large upon his face. “ Who are you?” I 
asked in dismay. “I’m a devil,” he answered in a sepulchral voice that 
} seemed to come from a tomb concealed somewhere in his chest. 

“A what?” L exclaimed with a start. “A devil!” “I beg your pardon, 
1 really don’t understand.” “TI give plots and incidents to popular 
authors, Sir. Write poetry for them, drop in situations, jokes, work up 
their rough material, in short, Sir, I devil for them. I’m the Author's 
Ghost. You'll find me very quick if you'll give me a chance, Si. 
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My characterization is strong, dialogue nervous, repartee smart. I can 
turn out a drama or a comedy in a week, Sir. Perfectly original. Terms 
very moderate. Very glad to write your next play for a fiver, Sir, if you're 
thinking of bringing one out.” I thought the man was queer in his head, but 
I determined to humour him. “If you can do all this, my friend,” I said, 
“why not do it for yourself?” The man stared at me. “ You don't know me, 
Sir, evidently. But you must have heard of Joggins ?" “ Joggins ? Ha! hem! 
You see I’ve been out of England for eighteen years. Joggins ? Why of course, 
the well-known dramatist; but surely you’re not the Joggins that was so 
famous?” “I am indeed, Sir.” The poor fellow sat down, and burying his 
face in his hands wept bitterly. 

I tried to soothe him. “My poor fellow,” | said softly, “ don’t weep, 
but tell me how you, whom I left a famous dramatist, come to be in this 
painful condition ?” “TI will, Sir, as soon as I’ve controlled my emotion.” 

I waited, and presently, the emotion being controlled, Joggins told me his 
story. 

“You see, Sir, when you left England I was writing melodrama, making 
success after success, and the money was rolling in. The public came to see 
my plays and liked them. I always was fond of sensation scenes, you know, 
and there was generally one in my pieces.” “ Yes, I remember, you bad a 
sinking ship in one, I think, and a railway collision in another, and a house on 
fire, and all that sort of thing. Wonderful successes if 1 remember rightly.” 
“They were, Sir, but all of a sudden some of the critics turned dead against 
sensation. Wanted poetry and allthat sort of thing instead. Declared every- 
thing that didn’t happen every day in an ordinary family was low and vulgar 
and only fit for a fourpenny gallery.” “ Yes, lremember, there was a crusade 
against sensation and melodramatic effects coming when I left.” “ Ah, Sir, 
after you left it got fearful. The way the newspapers attacked a man who 
had even a fight or a rescue in his play was awful. The epithets they flung at 
him, the abuse they showered on him! Why if he’d have been a pickpocket or 
a murderer they couldn’t have assailed him with more violence. It was 
nothing that the theatre was packed nightly to see such plays. Theatres 
weren’t established to make money, they were great moral teachers, elevators, 
art academies, poetry classes, and all that sort of thing. 

“Well, Sir, to make my story short, having a wife and family I was 
obliged to go on at what I did best, so I continued to produce plays with 
sensation scenes. I used to hide in the daytime then, and only crawl out at 
night, because the abuse got so terrible the little boys in the street took it up 
and called names after me. The managers got frightened at last, and were 
afraid to produce my pieces though they had always paid. They didn’t care to 
be branded as felons themselves, or as vile debasers of the public intellect, and 
so when the notices got too hot even for them they dropped me. One 
manager, however, stuck to me and brought out a play. It had a sensation 
scene in it. When the scene came one of the critics got up and ordered the 
play to stop. You remember something of the sort was done many years 
before with a piece called It’s Never too Early to Tear, only the author was a big 
literary man, and a plucky one, and he wouldn't be put down. I was put 
down. The manager was quite frightened. He felt his reputation would be 
ruined, and he stopped my play and put on a charade out of The (irl’s 
own Keepsake instead. 

“Since then, Sir,” added the poor fellow with a fresh outburst of grief, 
“I’ve been an outcast. The children in the street point at me and say, 


‘Yah, who wrote sensation plays?’ No respectable lodging-house keeper will 


have me; the other lodgers leave directly they recognise me. If I go into a 

coffee-shop the other people all go out. The writing of sensational pieces was 

so terribly criticized that at last the public began to think I must bea depraved 

inhuman monster or the critics dare not call me such terrible names. Driven 

out of society, shunned by the managers, hounded down by the press, my own 

wife ashamed of me, my own children blushing to think | was their father, I 
y 
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became a miserable, hopeless, ruined outcast, a social leper; and to earn a few 
coppers and keep body and soul together I devil. Won't you try me, Sir? 
Come, I'll write you a drama for a sovereign !” 

“| don’t want your drama,” I said, “ but here is a sovereign. Good-bye !” 
L held out my hand and took his trembling palm sympathetically. He broke 
down again. ‘ What,” he exclaimed, ** you—you take my hand ? You are not 
ashamed to touch a miserable wretch who once wrote sensational melodramas. 
Oh, this is too much!” The overstrained heart burst with joy. The poor 
“devil” fell dead at my feet. 

I went out to arrange for the inquest. It was difficult to get a jury when it 
was known who he was. The Church, when it came out in evidence that he had 
written sensational pieces, refused him Christian burial. He was interred at 
midnight where four cross roads met, after his body had been burned in quick- 
lime, ‘The common hangman performed the ceremony, and left the grave with 
these words : “ He wrote sensational plays—may the Lord have mercy on his 
soul,” 

I attended the funeral. When I returned home I carefully burnt the 
plot of my sensational melodrama and commenced adapting “ How doth the 
little busy bee.” There is a sermon on pure milk in it, and a charming scene 
between two infants in their cradles. I want fame and the esteem of my 
neighbours ; heaven forbid that I should write sensation, become a social leper 
and be buried at four cross roads ! 








* 
Che Man in Black. 





BY JAMES I. SCANLAN, 





IRST appearance of the Great Skyrini, whose tremendous leaps 
through space have elicited the applause of all Europe. His 
marvellous bounds and extraordinary gyrations must be seen to 
be believed. They surpass all former conceptions of the human 

mind. Signor Skyrini has no equal on this earth, but stands alone—bewilder- 

ing, thrilling, ee and unique!” 
There! J am the Great Skyrini! Iam, however, perhaps better known 





by the humble name of Tony Johnson. It was Christmas Eve; and Boxer, 
the st: wwe manager, and myself were standing in front of the above poster 
‘If that don’t draw ’em,” said he, “I fail to see what will.” I, being of a 


modest disposition, ventured no opinion, but thought within myself that if 
that didn’t draw the people I should probably be on the high road to London, 
with my dismissal in my pocket. You see, I was engaged as clown and as 
the above “ Skyrini” to appear at the Theatre Royal, Slocum-on-the-Sea, by 
Footlites for the grand pantomime, Sinbad the Sailor; or, the Giant Roe and 
the Babes of the Wood. What the Babes of the Wood had to do with the story 
I couldn’t make out, but as the panto. was a success, why, I have no cause to 
complain. I had the part of the Giant Roc, anda splendid part it was! | 
risked my life every time I made the “ marvellous bounds ;” but then you see 
I fully expected that I should get my name into the London papers, and get 
a _e engagement for next Christmas. 

As | said, was Christmas Eve. Tired and weary, 1 went to my little 
lodgings, a there betook myself to rest. Yo t know what three weeks’ 
rehearsals mean—anxiety, prs actice, and plenty of hard work—but you are 
familiar with it all, therefore I have no need to PB vedlen My sleep was full of 
dreams that night, and IT was on the point of receiving a six weeks’ engagement 
at Drury Lane at twenty pounds a week, when I became conscious of the 
presence of someone in my room; my heart almost cease d to beat, and in the 
dim light which entered through the window | perceived a tall figure clad m 
black. I am not superstitious, but as it turned its face towards me the 
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ghostly look that met my eyes had such an effect on me that I swconed away. 
When next L woke, the sun was streaming into my room, and I heard the 
voice of my landlady at the door, calling out “ for Mr. Squirini (as she called 
me) to come down to his breakfast.” After partaking of my morning meal I 
tried to find from her who had entered my room; but she said “as how her 
house was most respectable, and no carryings on allowed.” After this I 
thought better to be silent, but still kept my suspicions to myself. 

Breakfast over, I decided to walk into the country and refresh myself after 
my week’s arduous exertions. The walk was de lightful and I enj joyed myself 
immensely. On the outskirts of Slocum is a small village called Townsley, 
and here € found myself. I made for the “ Angler's Rest,” a nice, tidy little 
inn, and rested myself by a roaring fire in the upper parlour. The fire had 
such a soothing effect upon me that, insensibly, I fell asleep. After my nap, 
and whilst paying the landlord, he whispered into my ear, “ Did anyone come 
in ‘ere while you wos asleep?” “No,” I said, “why do youask?” “ Well, 
as I was sitting in the bar below, a tall black man comes in, looks around, 
walks upstairs, and, bless me, if I heard him acoming down since.” Need I 
say that I was startled? However, I “ dissembled,” and left without saying 
anything about my myster ious visitor. When I came home my landlady met 
me at the door. “Oh!” she exclaimed, “ Mr. Squirini, I’m after ‘aving sicha 
fright. Lor! but I'm allofa tremble.” “In heaven’s name, madam,” I cried, 
“what has happened?” “Oh, Sir,” she answered, “while you was hout, I 
‘eard the door open, and a tall man, oh, with dreadful glari ing heyes and pale 
face, come in, and’e walked into the parlour, then to the kitchen, and then 
hinto your room; and he come downstairs, and cried out ‘’E’s not ‘ere, ’E’s 
not ‘ere!’ and then he walkeds away. Lor! but I shan’t get over this fright 
for the rest of my life.’ To say that I was “skeered ” would but very faintly 
describe my feeling. What could this being want, haunting my steps every- 
where I went? Could he bea Nihilist or Socialist thirsting for my blood ? 
or had some secret society marked me as its victim, and was this man to be 
my executioner? The thought was fearful, and I could hardly get any sleep 
so dismal were my thoughts. 

Boxing Night! The theatre crammed from floor to ceiling ; everyone in 
the best humour, jokes flying from pit to gallery, and then a sudden hush as 
the orchestra played the overture, and the curtain slowly rose to the * Coral 
Retreat of King Neptune.” I was standing at the wings with Boxer and 
Reddy, the property man, who was putting red paint with a lavish hand on a 
policeman’s nose, when suddenly Reddy said to me, “* Look in the first row 
of the pit, just behind the conductor, d’ye see that tall man in black? well, 
4 s been here three times to- -day to see you, but you were so busy rehearsing, 

I didn’t like to disturb you.” I looked, and saw a man clad in black, with 
pale face and a pair of very restless eyes which wandered from the stage to 
the wings and then round the house. ‘He appeared to watch the per formance 
without the least interest, and the jokes and puns, which convulsed the 
wadience, did not rouse the faintest smile on his face. 

It was now my turn, and, accompanied by a flourish, | entered with a 
tremendous leap. My bounds from the stage to a trapeze above were greeted 
with immense applause, and as I was making my exit I looked for my friend 
in black, but he was gone. For the rest of the evening he did not appear, and 
I flattered myself that I was now rid of a horrible incubus. The performance 
terminated a little after midnight. I wended my way home. I had to walk 
nearly half a mile, and the moon shoue bright in the heavens. As I walked up 
the main street 1 heard a slight footstep behind me, and turning quickly 
round, I saw a man hiding himselfina doorway. ‘To say that I was frightened 


would but ill describe my sensation ; I took to my heels, and ran as quickly 

as I could. I had scarcely reached my lodgings when I saw the black figure 

again coming up the street. With haste I opened the door, and ran upstairs. 

In a minute I heard a timid rap, and taking up a poker in one hand, and 

a lamp, Lopened the door. There in front ‘of me stood the man in black ! 
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The man who had been the bane of my existence since I came to Slocum. His 
face was ghostly pale, and I noticed in his right hand a sheet of white paper, 
Gathering up my courage, I said to him, “In heaven's name, who are you, 
and what is your business?” He started, and handing me the sheet of paper, 
he replied in low tones, “ P-please, Sir, 1 was afraid to annoy you, and | 
couldn't see you at the theayter; but, if you please, Sir, I'm the-the washer. 
woman's son, and, please, here’s the bill, and I'll wait for an answer!” 


—}#t a 
A Desperate Dramatist. 


BY G. EDWARDS. 








i pont TZROY FOODLE, Esquire, was a little man with a big ambitior 

. When a child he had cried for the moon, as many other childre 
had cried before him, and had been disappointed, Grown to man’s 
estate his resolve was to have everything he wanted—by fair means 
if possible, but to have it. His ambition took a dramatic turn, and he had 
written a play. His name was not a pretty one, but he couldn't help that 
It was all very well for Shakspeare to ask “ What's in a name ?” but had the 
bard been a Smith, or a Brown, or a Jones, or a Robinson, he wouldn’t have 
been a Shakspeare—would he? Well, Foodle was resolved to become great 
in the dramatic world, and as I have said he had written a play. He sent it 
first to this manager and then to that. It wasleft at every stage-door i) 
London. At the end of about three years it had completed the round; but 
although Foodle had received many polite letters, one saying that the piece was 
too serious, another that it was too farcical, another that it lacked sensatior 
another that it wanted a little more piling on of the agony ; on receiving it at 
the end of the period mentioned he sorrowfully arrived at the conclusion that 
it had never been open d. And then Foodle joined in the chorus of the Great 
Unacted. He swore just as terribly as, according to “ my uncle Toby,” ow 
armies did in Flanders, that there was a dramatic ring, and that the managers 
were leagued with certain authors in the keeping up of a dramatic monopoly. 
It was all very well for Mr. Andrew Halliday to write that the most ardent 
desire of the theatrical lessees was to find some young fellows to come 
forward to dispute the field with the accepted playwrights and push them 
from their stools, for John Hollingshead to assert that the manager and the 
writer of plays stand precisely in the same relation to each other as the 
potato producer and the potato salesman; the latter being ever eager 
to secure the wares of the former provided they are of good quality. 
He had had a bitter experience, and he didn’t believe a word of it. Did he, 
therefore, despair ? No. Fair means had failed, he would resort to foul. 
And so it happened that, in the dead of night, Foodle knocked at the door of 
one of the most notorious members of the dramatic ring, Peter Grumble, Esq., 
who had achieved some success, but who, in his hunger for more, was reported 
to be jealous of all opposition. To that man Foodle suggested a plan for 


= 


getting rid of his rivals. 

“ Kill them!” he whispered hoarsely. 

“T’ll be hanged if I do!” was the emphatic reply. 

“Yes, without a doubt,’ answered Foodle; “but,” he added, with a 
mysterious air, “not if you adopt my plan.” And then Foodle whispered 
cautiously in the author's ear. The first result of this interview was th 
appearance in the newspapers of the following advertisement :—“ Wanted : 
clever coachman, reckless when required. One without a conscience pre- 
ferred. Apply to P. G.,” &e. Coachmen without consciences are plentilul 
and to the selected one, who was known as Gentle James, Peter Graumbit 
spoke as follows :—“ Look here, my fine fellow; you want Money; you would 
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ike to bea Silver King. You have Pluck, and Patience, and Youth ; you are 
1ot given to Drink; you would like to live comfortably in The World, For 
Ever, or perhaps More than Ever. You may; you shall. Here are por- 
traits of dramatic authors, J'aken from Life. Study them. IL want the 
wiginals “taken from life,” run over, and killed. Go out After Dark, but 
where Zhe Lights o London shine most brightly; wait, and watch, and work. 
Do you like the job’” “Rather,” responded Gentle James, for his wages 
were to be doubled each time he succeeded in killing one of “the enemy.” 
It took years to finish them all, but it was done. Peter Grumble grew richer 
and more rich; and Gentle James had a handsome account at the Post Office 
Savings’ Bank. He had been tried a few times for manslaughter, but 
honourably acquitted. The last victim, however, was a very great man; so 
great, indeed, that, in killing him, Gentle James upset himself, and broke his 
own and his master’s necks. And this is where Foodle’s chance—born of his 
brilliant, but bloodthirsty idea—came in. The very next morning, when 
Foodle’s maid-of-all-work went to clean the steps, she found them occupied 
by all the London managers. They all wanted to see Foodle, for they all 
wanted a new play, and without him they didn’t know where to get one. 
“Show them in,” said Foodle, and they were shown in. ‘“ Well, gentle- 
men, you have treated me very badly,” he observed, “but I am of a 
forgiving disposition. I imagine you know though that you can’t all 
have my play. Suppose we sell it by auction.” “ Hear, hear,” responded 
the managers in chorus. ‘“ Here—here goes then,” said Foodle, as he 
mounted a chair. “The Married Monster and his Mother-in-Law ! How 
much shall I say for every night of performance?” And it was knocked 
down to the leading manager of tle day at a thousand pounds for every 
representation. And then Foodle was commissioned on extravagant terms 
to write more plays for more managers, and he grew rich and famous, 
and bought himself a palace and built himself a throne and sat upon it, and 
playgoers from the ends of the earth camé and bowed before him, and cried, 
“ Long live Foodle!” None suspected his guilty secret. But one day while 
Foodle, having just completed a sensational drama in twenty-five acts and 
five-and-thirty tableaux, was seated on his throne, conscience awoke, and a 
long arm with along demon hand seemed to dart from the clouds, and it 
passed down his palatial chimney pot into his best palatial parlour anid seized 
him by the throat and carried him up and out and away, and laid him on a 
hard road, where demoniacal chariots were driven by demoniacal coachmen, 
and wrote in words of flame on finger-posts that pointed straight towards 
him— 

“This wicked author the world disowns : 

Run over him now and grind his bones.” 


To avoid this horrible fate, Foodle, artful and determined to the last, rolled 
over and over and fell down—down with a terrible thud—on to the floor. Fitz. 
Foodle had fallen out of bed. This “ drop too much” in the morning, and his 
disordered dreaming, had come of a “ drop too much” at night, and he awoke 
to find himself not famous but feverish, and his one play is still unproduced, 
and lies “on the shelf,” where it is doomed to lie, until, like all things 
mundane, it crumbles into dust, or until all other living dramatists have 
been turned to dead ones by the method suggested in Foodle’s dream. 


PLeasant Company.—Coquelin had been bre:kfasting at a greet house where every- 
Siow enn te profasion, dulness included. “ How did you enjoy it?” asked a friend, 
“Enjoy it!” cried Coquelin, “If I had not been there myself, I should have been 
awfully bored.” 

An Easter Eoo.—Levaseor, once taking part in an entertainment for the benefit of the 
poor, also took part in the table entertainment provided by the curé of the parish, for the 
nerforme rs Levassor found an Easter egz,in his n apkin. He broke it, and out re lied five 
Napoleons. “ Ah! Monsieur le curé.” he gaily cried, “you do not know my tastes, I 


‘tore eggs, it is true, but I only eat the white, give this yellow,” handing back the gold, 
“to your orphans.” 
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‘About that Plav.” 


BY ALFRED R. MARSHALL. 


ELLOWPIP had written a play which he thought, on the whole, 
was about the finest, most imaginative, and altogether most 
remarkable play that had been conceived since the lamented 
Shakespeare ceased writing for the stage. He sent in that play to 
Me. c hickbury, manager of the * * **** Theatre. “Asa practical man,” 
said Yellowpip, as he sealed the envelope which enclosed the priceless MSS., 
“ Chickbury will at once perceive the merit of this work. I'd better not be 
too modest on the question of price.” He called upon Chickbury a day or 
two later, and was fortunate enough to obtain an interview. ‘The manager 
was busied with some correspondence at the time, but he looked up on hearing 
Mr. Yellowpip’s name announced. “ Yellowpip!” he said, motioning his 
visitor to a chair. “Yellowpip! The name seems familiar.” “ Perhaps 
when I mention ‘ Ronald; or, the Child of Chance’” “Oh!” exclaimed 
Chickbury, as if a great light had suddenly dawned upon him, “ You've called 
about that play ?’’ “ That is so,” replied Mr. Yellowpip; adding, with some 
eagerness, “Have you read it?” “I have,” said Chickbury. “Then, in 
that case, I presume it only remains to settle terms,” said Yellowpip, with 
proud satisfaction ; “ though, as a matter of curiosity, I shou!d rather like to 
hear your opinion of that play.” “Well,” said Chickbury, leaning back 
comfortably in his chair, “ ve read worse plays than yours, there’s no doubt, 
but I’m afraid you're a little bit too imaginative for an audience like mine. 
For instance, in the first act the villain drinks out of the mysterious bottle, 
has an attack of the D.T., and goes raving around anyhow. And this, mind 
you, after the comic old lady has previously informed the audience that the 
bottle contains nothing more deleterious than a little soothing-syrup for th 
infant. In fact, you seem to go wrong over that bottle altogether, for at the 
end of the act it turns out not to be a bottle at all, but a trick-pistol, with 
which the hero blows out the brains of the same villain who was left in a 
former scene rolling about the floor doing the Coupeau business, That trick- 
pistol isn’t half a bad idea, but the bottle business bottles it. And then again, 
after your heroine has been betrayed by your ‘ gallant, gay Lothario, she 
doesn't go and commit suicide according to precedent, but just goes and 
brings an action for breach of promise against the betrayer. Now, this sort 
of thing won't do. It’s a great deal too much like real life to please the 
critics, who'll tell you that its degrading to art. ‘They always see an immoral 
tendency in pictures taken from real life, and especially from real low life. 
They sce something infinitely more ennobling in the delineation of unreal 
high life, introducing the inevitable breach of the Seventh Commandment, 
concealed sometimes beneath a very transparent veil, and, of course, ‘ adapted 
from the French.’ On the whole, therefore, you’d better patch up that first 
act of yours if you mean business. In the second act you show a decided 
improvement, though there’s one or two peculiarities about it I don't quite 
understand. You seem to have a different set of characters altogether in this 
act ; but what staggers me is the change of period. It struck me that the busi- 
ness of the first act was laid in our own times right ehough, and yet ¢ open 
your second act with the reception of Queen Elizabeth at Kenilworth Castle, 
and finish it with the execution of Charles I. I don’t say that that’s anything 
out of the way compared with the ordinary run of historical plays, but what 
I complain of is, that it doesn’t seem to altogether assimilate with act the 
first. Now, does it?” “Good gracious!” exclaimed Mr. Yellowpip, “the 
manuscript must have somehow got mixed up with my tragedy of ‘The 
Martyred Monarch.’ But, after all, it’s ; my third act that I principally depend 
upon—the sensation scene, you know.” “ Yes, that was what I was coming 
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to,” said Mr. Chickbury, in his genial way, “and it's just that sensation 
scene that bothers the whole affair. The fact of the matter is, your ideas are 
a trifle too large for a stage like ours. We couldn't give proper effect to your 
conception. What you want is a place like the Colosseum at Rome. You see, 
what with the house on fire in one corner; the fellow climbing up the 
telegraph posts, to get at the papers, in the other; the high-level railway 
lire, with the collision between the three trains, in the centre; and the wreck 
of ‘The Saucy Matilda’ in the middle distance, we should want about a 
quarter of a mile more depth tacked on to our stage to get itallin. It’sa 
pity, because a scene like that would give plenty of scope for a fetching 
poster. As itis, you'll have to lop off a lot of that sensation to make the 
thing workable. Not that it’s a bad piece, take it all round. I like the title. 
There’s a touch of genius about the title, because I notice the ‘ Child of 
Chance’ doesn’t turn up anywhere or anyhow; nobody seems to know 
anything at all about him; so I consider you've distinctly scored over the 
title. ‘Fhe dialogue, too, is very telling here and there—the dumb boy’s part 
especially—and I can honestly congratulate you upon your character painting. 
| should cut out the hero, though. He seems to me to interfere with the plot 
a good deal, and goes meandering through the piece, getting in everybody 
else’s way. You'd find it useful to cut him out; and, while you are about it, 
you might knock a folio or two out of the night policeman’s soliloquy in act 
the third, and substitute a carpenter’s scene, while they’re getting the sensa- 
tion ready. That's all I can think of at present,” observed Mr. Chickbury, in 
conclusion, as he handed the roll of MSS. to Mr. Yellowpip; “but, on the 


whole, I wouldn't advise you to produce that play in the present unsettled 
condition of the public mind.” 


Tue True Ant or Actinc.—Mrs. Siddons was once in the company of some famous 
literary ladies who imagined they knew 4 little more of the art of acting than the great 
actress herself. “Pray, Madame,” said the high-flown Mre. Montagu, one of the Blue 
Stockings of the period, “‘may we request you to tell us without duplicity or mental 


reservation, upon what principle you conduct your dramatic demeanour? Is your mode 
of acting the result of certain studied principles of art ? Have you investigated the rules of 
theancients, or do you suffer nature alone to dictate the untutored language of the 
passions?” **Madame,” said Mrs. Siddons, “all I know of the matter is, that I always 
act aswell as I can.” 

Gops anp GENTLEMEN.—The Dover theatre was not a very prosperous place some five 
and forty years ago, and thus the visit of sixteen strangers, to the boxes, was naturally 
looked upon as an event by the manager, who was unexpectedly enriched by so many 
paying patrons. During the performance that evening of The Lady of Munster, the 
actress who sustained the title réle was vociferously and persistently applauded for her 
vocal interpolations by the thinly peopled little theatre. At last the box-keeper opened 
the door of one of the compartments occupied by the strangers and, with the compliments 
of Mr. Thespis, ‘ begged to know if the young lady sbould repeat her song.” “ a 
exclaimed one of the party, “ she sings it very charmingly, but why should we be especially 
consulted in the matter?” “ Well, Sir,” was the answer, “it is not a military bespeak 
bight, and as there is only nine sbillings in the gallery the manager thought it was like 
their impudence to expect an encore for the money, when there was gentry in the house 
to be asked first.” 

Lire’s Diseuises.—The spirited lessee of the Haymarket inherited the name of Bancroft, 
which was not his patronymic, whilst poor dear Harry Montague assumed that nom de 
thédtre upon going on the stage. One night as he was riding outside an omnibas in the 
Tottenham Court Road, on bis way to the Prince of Wales’, at which house he was 
negociating an engagement, the latter found bimself sitting by the side of one of the 
teachers of his school days, After a little gossip, his old pedagogue remarked that he 
supposed Montague was going to see Sydney. “ Well I certainly am,” said the young 
actor, “ but I don’t generally call him by bis Christianname.” ‘“ You used to do so, didn’t 
you,” asked the other, “when you were at school together ?” With the change of name 
each had been unaware that he was talking to the companion of bis boyhood, and but for 
this chance remark of their former schoolmaster, they might never have heard of the old 
associations that had connected them. Strangely enough, it was in School tbat Mr. 
Bancroft and Mr. Montague scored so heavily afterwards, 
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A Dreadful Story, 


\ 


BY ARTHUR LAW, 


HE month was July, the year 1869, and the place Rangoon, in British 
Burmah. ‘The Monsoon had set in, and the cool weather arrived; 
that is to say, the thermometer had fallen to 90° in the shade, at 
which we Europeans experienced a perception of energy pervading 
our languid frames, and the natives shivered at the inclemency 

of the weather. Having awoke from our comatose state, and discovered that 

a light coat could actually be worn indoors over a shirt and drawers without 

positive inconvenience, we took heart once more, and, banishing suicidal 

inclinations, determined to enleavour to support existence for a further 
period. Our renewal of vigour inspired us with hope, and we felt that action 
was possible. What should we do? Here someone suggested brandy and 
soda, but as that had heen done to death, we decided against it—for the 
present. “I have it,” cried Benyon, rising to his feet with an impetus which 
the brilliancy of the idea engendered, and flinging the end of his cheroot over 
the verandah, “ theatricals!” There was magic in the word at which the 
latent spark of histrionic fire was fanned into instant life, and filled our 
bosoms with the glow of expectant fame. Among no other sorts and 
conditions of men may be found so many disciples of 'Thespis as in the ranks 
of the British officer, and in no matter what part of the globe he may find 
himself, there will he set up his temple and worship at its shrine. Most 
people, who interest themselves in the matter at all, conceive (for some 
hitherto inscrutable reason) that they are born actors, but he is even more 
cracked upon this point than others, for which indeed his vanity is not 
altogether accountable, since it is at all times difficult to believe oneself 
undeserving of adulation, and do not his friends greet his every effort with 
admiring plaudits, while the local press assures him that he is possessed of 
histrionic gifts which would compure favourably with the genius of a Garrick 
or a Kemble, and to which the talents of the leading members of the modern 
stage are but as those of the merest tyro. Theatricals being carried unani- 
mously, the available stock of play books was ransacked for the selection of a 
suitable piece, the seurch resulting in our deciding upon the Coriscan 
Brothers as the principal attraction. Benyon, our manager and leading man, 
cast himself with much promptitude for the unhappy twins, and distributed 
the remaining characters among us to our complete dissatisfaction. The 
usual difficulty of the ladies was fortunately no obstacle, as certain of the 
officers wives were always available, and the best looking drummer boys 
would appear as the ladies of the ballet. Benyon, standing over six feet in his 
stockings, it was alittle difficult at first to find a suitable representative of 
the ghost of Louis; but at length Coventry was prevailed upon to undertake 
it on being told he would put an end to the whole performance if he refused. 
Coventry was the keenest sportsman in the regiment, looked upon the 
pursuit of game as the only worthy object in life, and held theatricals in 
supreme contempt; but promised his assistance on this occasion, merely 
adding, that it would be his first and last appearance on any stage. 

Rehearsals commenced, proceeded with the accustomed bickerings, dissen- 

sions, and recriminations, and the eventful day of performance arrived. 

We ran through the piece in the morning for the last time, and then dis- 

versed to our respective bungalows to keep cool and pull ourselves together 

ae the evening. Long before eight o’clock, the hour appointed for the 
curtain to rise, we were made up and dressed, and dividing the time 
between taking last fond looks at our parts and peeping through a hole in the 
drop at the audience as they poured into the front. The hour had struck 








THE ERA ALMANACK, 18383. 89 
the band was playing the last bars of the overture, and we were clearing 
the stage preparatory to ringing up, when all at once Benyon exclaimed in a 
loud whisper, “ Why, where’s Coventry?” Someone ran to the dressing- 
rooms and returned shaking his head. No one had seen him; strangely 
enough no one had thought of him. At that moment Coventry's chokra ran 
in and handed a note to Benyon, who read it aloud as we crowded round him, 
The note, a leaf torn out of a pocket-book, was to this effect, “Just heard there 
are duck on the lake. Don’t be alarmed; shall be with you long before 
I'm wanted. ‘I. C.” “Duck on the lake,” growled Benyon, “I wish they 
were at the bottom of it. However, I suppose he’s safe to be here. Now, 
then, you fellows, it’s time to begin.” The curtain rose, and the play begin- 
ning, we forgot for a time the absence of Coventry, till someone observed, 
“The act is half over, and he’s not here yet.”” Benyon, coming off and over- 
hearing the speaker, was on the point of sending round to the drum-maior to 
tell him to come behind at once and dress for the part, when White rushed 
up from the dressing-room, calling out, “ All right, Coventry’s here, just saw 
him come in at the stage door.” The threatened hitch in the performance 
being thus averted, the play proceeded, the tableau at the end of the act, 
where in a vision Fabian sees his brother dead upon the ground at the termi- 
nation of the duel, was a great success, and the curtain fell upon loud 
applause. Indeed the entire play went smoothly from first to last, and 
Coventry acquitted himself so well in the ghost scenes as to cause Benyon to 
confess that he wouldn’t have believed he had it in him. The rain, which had 
been falling as it only can fallin Burmah during the monsoon, had ceased, 
the wind had dropped, and the moon was shining from out a cloudless sky as 
we left the Assembly Rooms and turned our steps towards the mess house. 
Just as we reached the gate of the compound a white figure rushed from out 
the deep shadow of the trees into the road before us, and, wringing its hands, 
cried out to us in tones of terror or dismay. Recognizing, at length, in what 
we at first took for a maniac, Coventry’s butler, we called out, “ What’s the 
matter ?” to which he could only reply, “ Cootry Sahib, Cootry Sahib!” and 
pointed to two Burmans, who at that moment appeared upon the scene, 
carrying a litter between them which they set down upon our approach. | 
think there was not one of us who did not involuntary halt and shrink back 
as if fascinated by an instinctive horror of what lay before us then so still 
and motionless. At length Benyon walked slowly up to the litter, and 
gently withdrawing the handkerchief from the face, disclosed the features of 
Coventry, white and fixed, with sightless eyes turned up towards the sky. 
We gathered afterwards from the men who brought his body home, that in 
rising suddenly to his feet in the boat, he had overbalanced himself, fallen 
forward, and his gun, which was under him, going off, the charge had lodged 
in his left side killing him instantly. He had sent off the chokra with the 
note to Benyon about half-an-hour before the accident occurred, so, allowing 
for the distance the boy had to go, he must have met his death at the moment 
when White saw him enter the Assembly Rooms. Thirteen years have passed, 
and Time and Death have drawn their pen through many names upon the 
regimental roll call ; but the youngsters notice that on a certain evening in 
July the senior officers draw their chairs together after mess, and talk in 
low tones of a bygone night in Burmah; and, asking one another what it 
means, they hear the story of that fatal time, and how the ghost of Louis dei 
Franchi was represented by a ghost indeed. 

Note.—Should any of my readers be sceptical as to the truth of this 
strange narration, I beg to refer them to the other actors who took part in 


that memorable performance; and I have merely to add that they will not 
corroborate it. 


A Kixcry Boy-Mor.—Alexander Dumas, once, in conversation with Louis Phillippe, 
said proudly, “You know Sire that i am the son of my works,” “Probably,” the hing 
replied, “for many say you are not their Father!” Rapid curtain. 
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A Bopal Stage Manager. 


BY ARTHUR MATTHISON. 


aN the reign of Frederic IL., King of Prussia, a certain songstress, 
Friiulein Nachtigall, was engaged at the Court Theatre, she was as 
capricious as popular, and the manager was in constant dread of 
the well-known and terribly sudden indisposition di prima donna. 
One night, when the King was present, the artistic bolt fell, and the 
cantatrice, at five minutes notice, was seized with an unconquerable hoarseness, 
The stage manager came forward, apologised to the house, and begged 
consideration for another opera. The King immedi:utely addressed a few words 
to one of his aides, who at once left the box, and His Majesty then signalled 
the orchestra to remain in their places. A quarter of an hour—twenty 
minutes—passed away, while every eye was wondering, and many tongues 
wagging as to what was on the tapis. Ring-a-ting ! second appearance of the 
stage manager, radiant! “ Ladies and Gentlemen—I have the honour to 
announce to you that Fraulein Nachtigall has recovered from her cold, and 
will sing in the opera, as announced!” She did appear, seemed somewhat 
agitated, but never sang better. 

The King’s prescription had instantly cured her, and here is the recipe, at 
the service of Messrs. Gye and Mapleson for possible prima donna contin- 
gencies. La Nachtigal was seated comfortably at her fireside—no more hoarse 
than a lark at matin time—when the door of her apartment was suddenly and 
noisely opened, and in trooped an officer and four dragoons, “ Friiulein,” said 
the officer politely but severely, “the King, my master, has sent me to inquire 
into the state of your health?” “I have an affection of the throat which has 
taken away every note of my voice.” “So His Majesty heard; and I am 
charged by him, to take you this instant to the Infirmary of the Military 
Hospital, where, he trusts, a few days will see you restored to perfect health!” 
“You are jesting, sir,” cried the affrighted vocalist. “An officer of King 
Frederic never jests!” was the calm but alarming answer. Ona sign from 
their commander the four dragoons advanced towards the astounded singer, 
and, with some show of force, urged her to the door of the house, and com- 
pelled her to enter a carriage three waiting. The soldiers then mounted their 
horses, the officers gave the word, “‘ To the Hospital!” and the cavalcade set 
off at a brisk trot. They had not gone a hundred yards when our songbird 
beggedthemtostop. “ Pray wait !—I think—I—feel—better!’’ “ Madame,” 
said her captor, “ the King desires your entire restoration to health! Do you 
feel sufficiently recovered, to sing to-night?” “I will try!” she murmur’d. 
“T’o the Theatre!” cried he, and off they all clanged to the Theatre. There 
Friiulein quickly donned her costume, and as she was going on the stage said 
to the officer : “ The King insists upon my singing ; I shall do so; but heaven 
alone, knows how!” “ Friiulein,” said the immovable officer ; “ you will sing 
like the great artist you are!” “ Sir, I shall sing like the afflicted woman | 
am!” “I fancy not,’ was the phlegmatic reply. “And why?” “ Why? 
Because I have placed a dragoon in each of the wings! and at the slightest 
couac they will arrest you, and take you, without a moment’s delay, to the 
Infirmary!” There was no cowac, not a break! or a harsh note! The prima 
donna for the first, and perhaps the last time in history, was conquered, and 
His Majesty, Frederic II., was triumphant master of the situation. 


“ Court Cours.”—Nicknames became so rampant at the Palais Royal once, that the 
stage manager, Coupé, instituted fines for them. The day after his manifesto, Grassot 
gaily said to him, “ M. Coupé, suppose I were to call you a bald-headed old canary, what 
would the fine be ? ” understand I do not call you a bald-headed old canary, but if I were 
to call you a bald-headed old , vollies of laughter shot away the end of that speech, 


and Coupé temporarily disappeared. ae re 
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THE ERA ALMANACK ADVERTISER. 


BRONCHITIS, &c. 


IN CIGARETTES, CIGARS, AND 
PASTILLES, 


FOR INHALATION, Boxes 3s. to 15s. 
Preparation of the Plant for Smoking, in Tins, 2s. 6d. to 18s. 


‘PANCREATIC 


Fete = CONSUMPTION AND 
WASTING DISEASES 


And for counteracting the tendency thereto. Nourishes the system by the introduction of 





For Persons suffering from 





stable SOLID Fats, the Necessary Food in Consumption, and takes precedence 


of fluid fats, oils, and oily Emulsions of all kinds. 


Restores Digestive Power, Appetite, Strength, and Weight. 


143, NEW BOND STREET, LONDON, and of all Chemists, 


THURSTON’S | - 


Prize Medal, London, 1851. Honourable Mention, 1862. 
Prize Medal, Sydney, 1879, “First Award.” 


a BILLIARD 


Established 1814. 





By Appointment. 





16, CATHARINE STREET, STRANDJLONDON, 'W.C. 


LADIE ,. | 
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The only Dressing for Ladies’ and Children’s Boots 
which will not flake off or crack the leather. Contains 
ho acid or spirit, and does not soil the clothing. Easily 
applied with s sponge attached io deen. Try it and you 
will use no other, ene 6d. Wholesale Depot ; 8, Hosier 
Lane, London, E. 
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BROWN’S BRONCHIAL TROGHES. | 


Public Speakers and Singers will find them beneficial in clearing the voice b 
speaking or singing, and relieving the Throat after any unusual exertion of the \ 
reans, having a peculiar adaptation to affections which disturb the organs of sp 
Few area t Importance of checking a cough or “slight cold” in ts t 
staves That which in the beginning would yield to a mild remedy, if neglected, 
soon attacks the lungs “BROWN’S BRONCHIAL TROCHES” are a 1 
valuable article when Coughs, Colds, Bronchitis, Influenza, Hoarseness, and S 
Throat are prevalent. The Troches give sure and almost immediate relief. Sold 


Chemists at Is, 1}d. per box in all parts of the United States, Great Brita i, 


London Depdt, 33, Farringdon Road. 


VALUABLE DISCOVERY FOR THE HAIR. 


A very nicely perfumed hair dressing, called “ Tae Mexican Harn Renewer,” now 
being sold by most Chemists and Perfumers at 3s. 6d. per bottle, is fast superseding 
all “ Hair Restorers,” for it will positively restore in every case grey or whit 
hair to its original colour by a few applications, without dyeing it, or leaving the 
disagreeable smell of most * Restorers.” It makes the hair charmingly beautiful, 
as well as promoting the growth of the hair on bald spots where the hair glands are 
not decayed. ‘The name is on every bottle, with full particulars. Ask for “Tu 
Mexican Hair Renewer.” Sold by Chemists and Medicine Dealers everywhere, and 
Wholesale by the Anglo-American Drug Company, Limited, 33, Farringdon-road, 
London. 


MRS. WINSLOW’S SOOTHING SYRUP, 


FOR CHILDREN CUTTING THEIR TEETH. 


Mrs. Winstow’s Soorninc Syrur for Children! should always be used when 
Children are cutting teeth : it relieves the little sufferers at once, it produces natural 
quiet sleep by relieving the child from pain, and the little cherub awakes “ as bright 
asa button.” It is perfectly harmless, and very pleasant to taste. It soothes the 
child, it softens the gums, allays all pain, relieves wind, regulates the bowels, and is 
the best known remedy for dysentery and diarrhoea, whether arising from teething 
or other causes. Mrs. Wixstow’s Sooruine Syrup is sold by thousands of Medicime 
Dealers in all parts of the world at 1s. 1}d. per bottle, and millions of mothers can 
testify to its virtue. 

Manufactory, 33, Farringdon Road, London. 


“FLORILINE,” 


FOR THE TEETH AND BREATH. 

A few drops of the liquid “ Floriline ” sprinkled on a wet tooth-brush produce 4 
jleasant lather which thoroughly cleanses the teeth from all parasites or impurities, 
es the gums, prevents tartar, stops decay, gives to the teeth a peculiar pear'y- 
whiteness, and a delightful fragrance to the breath. It removes all unpleasant odour 
arising from decayed teeth or tobacco smoke. “The Fragrant Floriline,” being 
composed in, part of honey and sweet herbs, is delicious to the taste, and the greatest ; 
toilet discovery of the age. Sold everywhere, by Chemists and I’erfumers, at 2s. id. 
per bottle, and 
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Wholesale by the Anglo-American Drug Company, Limited, 33 Farringdon Road, 
London. 
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LAYVETTES. 
List No. 1 t. 5 O 
List No. 2 tl) > > 
List No. 3 £25 11 5 
List No. 4 ti; 6 9 
List No. 5. forIndia £51 0 4 


Full particulars post free, 





4th T'ype of Figure. 


ERA ALMANACK ADVERTISER. 


) SWANBILL CORSETS. 





BRIDAL TROUSSEAUX. 


List No, 1 £25 6 
List No 
List No, 3 
List No. 4 t70 6 O 
List No. 5 


2 #35 12 O 


Full particulars post free. 


“ Surely the only sensible and simple plan, in order to be really ‘ bien corseté,’ is to visit an 
Establishment where are to be found the outcome of the study and practical skill of the leading 
Corsetitres, where a lady can have explained to her the various excellences and advantages of 
different Corsets, and where, above all, she will have the assistance of a practical French Stay- 
maker, who will advise her as to the Corset best adapted to her type of figure.’—Court Journal, 


SWANBILL CORSET.—lst Type 


of Figure.—A full deep Corset, special for em 
bonpoint. Has been much improved by the 
addition of aciers de céte. Price 14s, 6d.; finest 
quality, 21s, 


SWANBILL CORSET.-—2nd Type 


of Figure.—Made in Paris, and producing, even 
in indifferent figures, a very graceful contour. 
Price 25s, 6d, and 31s. 6d. 


SWANBILL CORSET.—3rd Type 


of Figure.—The shaped ceinture in front becomes 
narrower towards the sides, where it termi- 
nates, gently bracing in the figure and insuring 
the most perfect comfort and support for embon- 
point. Price 2ls., 31s. 6d., and 42s, 


SWANBILL CORSET.—4th Type 
of Figure.—This is a French production, and is 
of a fine solid black woven texture with grey 
lining Price 14s. 6d.; Black Satin with White 
Lining, 21s. and 31s, 6d. 


SWANBILL CORSET.—5th Type 


of Figure.—An excellent combination of ceinture 


and corset, combining both stay and Jeanne d’Arc 
belt. Price 21s, and 30s, 


SWANBILL CORSET.—6th Type 


of Figure.—Specially adapted for short, stout 
ladies. Busk Ll inches deep. Price Lis. 6d. 


FRENCH CORSET.—T7th Type 
of Figure.—A French Corset, specially adapted 
for tall, slight figures. With plain deep Busk. 
Price 21s. 

SWANBILL CORSET.—9th Type 
of Figure.—Admirably adapted for mothers . 
With regulating sides and for nursing, 21s. For 
nursing, without lacings at sides, 16s. 6d. 


FRENCH CORSET.—llth Type 


of Figure.—For slender young ladies budding 
into womanhood. Bones light and few. Price 
10s. 6d, 


SWANBILL CORSET.—12th Type 


of Figure.—Parisian make and graceful shape, 
for middle-aged ladies of medium figure. Busk 
12 inches deep. Price 21s. 


NEW KEY.—Illustrated by Twelve 


Types of Figures, sent gratis and post free, 


Sous la direction d’une Corsetitre Parisienne. 


SEND SIZE OF WAIST WITH P.O.0. ON BURLINGTON HOUSE, PICCADILLY 


, ADDLEY BOURNE, 
+ | 387, PICCADILLY (Opposite St. James’s Church), LONDON. 









THE ERA ALMANACK ADVERTISER, 


AN EASY SHAVE, 


A. S. LLOYD'S EUXESIS, 


; For shaving without Soap, Water, or Brush, renders the frequently painful operation of Shaving 
agreeable to the most irritable skin, which it leaves cool, smooth, and refreshed. 







4 Price 1s. 6d., of all Chemists and Perfumers. 
SOLE MANUFACTURER ;: 
AIMEE LLOYD, Widow of A. S. Luoyp, 
3, SPUR STREET, LEICESTER SQUARE. 
I N.B. Purchasers should ask for “ The Widow's,” and see that they qet it, 
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PARIS 1878. 





GOLD MEDAL, 





| 
JOSEPH GILLOTTS | 


Steel Pens. 


BY ALL DEALERS THROUGHOUT THE WORLD. 


| 
Every Packet bears the A c 
Jac simile vu 
Signature, aa ~- FO, 
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Immediate Relief and Certain Cure for Corns and Bunions. 


SAWYER’S 
PATENT MECHANICAL PLASTERS. 


A tight boot or shoe may at once be rendered easy to the wearer by the applica- 
tion of one of these simple inventions ; and so instantaneous is the change that 
the foot, which previously dreaded to alight on the ground, shall now 
unhesitatingly receive the weight of the body. Sold by all Chemists, in Boxes, 
ls. Lid. each. 


N.B.—See that you get SAWYER’S Corn or Bunion Plasters. 
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THE ERA ALMANACK ADVERTISER, 


ICENSED VICTUALLERS’ ASYLUM, Asytum-roap, O_p Kent-roap, 


consists of ONE HunpRep and Seventy Separate Houses, Chapel, Chaplain’s Residence, Board and Court 
Room, Library &c., Erected upon Six Acres of Freehold Land, necessitating an ¢xpenditure of £8,000 PER 
ANNUM. 
Instituted 1827. Incorporated 1842. 


Patron—His Royal HIGHNESS the PRINCE OF WALES. 





Many recipients of the Society's benefits have enjoyed a happy home in the Asylum for AQUARTER OF A 
CENTURY, and received, in the aggregate, weekly allowances during that long period to the amount of FIVE 
HUNDRED POUNDS. Annual Subscriptions of One Guinea or upwards are most earnestly solicited. 


Chairman—Mr. SAMUEL FRYETT, Turk’s Head Tavern, 711, Old Kent Road, S.E. 
Secretary—ALFRED L. ANNETT, 67, Fleet-street, E.C. 


[ROOREOR ATED SOCIETY OF LICENSED VICTUALLERS, 
No. 127, FLEET STREET, E.C. 
Established 8th February, 1794. Incorporated 3rd May, 1836. 
Entrance Pee .......c.sssessccsscssssesecscccecesesecsees S10 102. 

This Society has now been nearly 89 years in existence, during which period nearly 20,000 Licensed 
Victuallers have become Members. The present number of Members exceeds 3,500. 

It has expended more than Three Hundred and Six Thousand Pounds sterling in weekly allowances, 
upwards of NINETY POUNDS per week being now distributed amongst 263 Members. 

Members of the Society, after being in business three years from the date of Membership, if overtaken by 
distressed circumstances, accompanied by sickness or bodily infirmity, are entitled, upon application to the 
Governor and Committee, and without the necessity of election by the general body of Members, to participate in 
the benefits of the Society. 

Every Child, under Twelve years of age, of a Member dying distressed is entitled to 2s. per week, and upon 
the decease of both parents to 4s. per week. 

Members are required to take the ‘‘ MORNING ADVERTISER” while in business as Licensed Victuallers. 
One Shilling per annum may be paid in lieu of so doing while out of business. 

In a recent Report of the Society it is stated that 48 persons, then deceased, who had paid entrance fees of only 
One Guinea each, had received in the aggregate upwards of £18,500, or more than £383 each. 

Mr. CHARLES DEAKIN, Governor. EDWARD GRIMWOOD, Secretary. 
282, Euston Road. 127, Fleet Street. 


LICENSED VICTUALLERS’ SCHOOL, 
UPPER KENNINGTON LANE, LAMBETH, S.E. 


Instituted 1803. Enfranchised 1857. 
Patroness—THE QUEEN, 


Gentieman’s Life Subscription ......... 
Lady's Life Subscription .......0000- sess serees serene 
For every additional Subscription of Five Guinea 


ee | F 4 Votes. 
£5 Se.  — 










up to Forty 


RGB 0.0.00.0 cc cnrctecanqentnsensescocecctenvccececcnscsasicoovesetooqness 2 
ForSubscriptions amounting in the aggregate to Fifty Guineas 20 
Annual Subscription ......... . £1 Is. 1 Vote. 


A Life Subscription of Ten Guineas may be paid by instalments extending over three years, 

Since the establishment of the Institution 2,213 children have been received. 

Children are eligible for admission between the ages of 7 and 12. Boys remain in the School until 14, and 
Girls until 15 years of age. 

Members of the Incorporated Society, after having belonged to it for two years, contributing £5 5s. to the 
School, render their children eligible to be nominated as candidates for election. 

_ The neglect of Members to contribute to the School has deprived many children of its benefits. The subscrip- 
tion may be paid by either parent. 

Licensed Victuallers, not being Members of the Society, on payment of Ten Guineas, either at one time or by 
instalments within three years, upon completing the subscription, and the lapse of two years after payment of 
the first instalment, are entitled to the like privileges. 

The annual expenditure for the School amounts to nearly £7,000. 

The next Election of Children will take place at the School House, Kennington-lane, in March next. The 
number to be admitted will be duly announced. No applications will be received after the 3lst of December. 

Ma. CHARLES DEAKIN, Governor. EDWARD GRIMWOOD, Secretary. 
282, Euston Road. 127, Fleet Street. 


LICENSED VICTUALLERS’ PROTECTION SOCIETY OF LONDON, 
ESTABLISHED 1830. 
OBJECTS OF THE SOCIETY. 
The objects of this Society are the protection of the interests of its Members and of the Trade at large :-— 
I1.—By watching all measures in Parliament, and other public movements, calculated to restrict their just 
liberties, or to diminish the value of their property, and by offering to such measures and movements prompt, 
Vigorous, and persistent opposition. 
Il.—By prosecuting dishonest servants of Members. 
Ill.—By prosecuting servants who obtain situations with Members by means of false characters, the persons 
by whom such characters are given, and their accomplices. 
1V.—By prosecuting persons who rob, assault, or otherwise molest Members, or the servants of Members, 
while carrying on their business, or who damage their property. 
V.—By giving rewards to servants of Members, or to other persons who may give such information, or render 
| assistance, as may lead to the conviction of persons guilty of any of the above-mentioned offences, of to the 
acquittal of a Member when unjustly accused. , 
Vi —By advising Members, and, where needful, affording the assistance of one or other of the Society's 
Solicitors, free of expense, in all matters arising out of prosecutions as aforesaid. 
All further information may be obtained at the Offices, 95, Farringdon Street, London, E.C., from 
ERNEST W. NORFOLK, Secretary. 
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WRITING, BOOK-KEEPING, ETC, 


ERSONS of any age, however bad 
their writing, may, in Eicut Lessons, 
acquire permanently an elegant and flowing 
style of PENMANSHIP, adapted either to 
professional pursuits or private correspondence, 
ARITHMETIC on a method requiring only 
one-third the time usually requisite. 

BOOK-KEEPING by Double Entry, as 
practised in the Government, Banking, and 
Merchants’ Offices, &c. For Terms, &c., 
apply to Mr. SMART, at the Institution, 
at the first Private Door in Swallow Street, Quadrant, Regent Street (removed from No. 5, 
Piccadiliy). 

“A practical, scientific, and really philosophic method.”— Colonial Review. “Under Mr, 
SMART, penmanship has been reduced to a science.” — Polytechnic Journal. “A ready 
and elegant style of penmanship.” — Post Magazine. ‘* Calculated to work miracles in pen- 
manship.”"— The Era, “A correct and improved method of instruction.” — Magazine of 
Science.——“ Mr. SMART has great tact in instructing and improving his pupils.”— 
London Mercantile Journal. “Founded on philosophical principles.”—School of Arts, 

“We advise all bad writers to apply to Mr. SMART.”—Evening Star. 

*.* Caution.—No connection with any parties teaching in the Provinces or elsewhere 

assuming the Name, copying the Advertisements, Xc., of Mr. Witt1am Smart, whose sole 


address is 
978, QUADRANT, REGENT STREET. 
N.B.—Agent to the West of England Fire and Life Insurance Company. 


PRIZE MEDAL AWARDED, 186 
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BAILEY’S ELASTIC STOCKINGS 
for VARICOSE VEINS. Made of the softest materials in Silk and Cotton, free from 
any irritation, Prices—6s. 6d., 10s. 6d., 14s. 6d., 17s. 6d. 
LADIES’ BELTS. 
BAILEY’S PATENT ABDOMINAL BELTS. 


Vide Lancet, April, 7,1877.—* The greatest improvement ever effected; cannot shift or 
ruck up.” 


38, OXT 
“Li 


Prices—Silk, 45s,; Cotton, 35s.; Second Quality, 52s. 
BAILEY’S IMPROVED TRUSSES AND NSTRUMENTS 
for Spinal and other Deformities. 
W. H. Bailey & Son, 38 (415), Oxford St., London. 
WLUSTRATED PRICE LIST FREE. 
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**Be the day weary or be the day long, 
At length it ringeth to even song.” 


ACCIDENTAL INDIGESTION. 
BEFORE AND AFTER 


THE CHRISTMAS PUDDING 


USE 


ENO'S FRUIT SALT, 


THE PHYSICAL BASIS OF LIFE. 
GOOD FOOD. 


| How to enjoy Good Food, that would otherwise cause 
Bilious Headache, Disordered Stomach, Poisoned 
Blood, &c.—Use 


ENO’S FRUIT SALT. 


| Prepared from Sound Ripe Fruit, as a Health-giving,Cooling, 

Sparkling, and Invigorating Beverage for any season. 

It is the best preventive and cure for Bilious- 

;;ness, Sick Headache, Skin Eruptions, Impure 

Blood, Fevers, Pimples on the Face, Giddiness, 

“The rich man’s guardian, Feverishness, Mental Depression, Want of 
ne Appetite, Sourness of Stomach, Constipation, 

The poor man’s friend, Vomiting, Thirst, &c., and to remove the effects 

The only creature of errors of Eating and Drinking. 

Faithful to the end.” 


N THE GREAT BATTLE OF THIS LIFE 


WHAT MAKES A HAPPY the Art of Conquest is lost without the Art of 


Eating. 


CHRISTMAS? “omg Gentes antag, 


** Sir,—Allow me toexpress to you my gratitude for the 
s wonderful preventive of sick headache which you have 
HEALTH, and the things we love, | given to the world in your Fruit Salt. For two years and 
}a half I suffered much from sick headache, and seldoin 

and those who love us. passed a week without one or more attacks. Five months 
ago Icommenced taking your Fruit Salt daily, and have 
FOR HEALTH USE not had one headache during that time; whereas formerly 

everything but the plainest tood disagreed with me. Lam 

° | now almost indifferent as to diet. One quality your medi 

ENO S FR U IT SALT | cine has above others of its kind is that to it the patient 

b does not become a slave, and [ am now finding myself able 

gradually to discontinue its use. Icannot thank you sutti 

And read a large Ilustrated Sheet given with each Bottle. | ciently for conferring on me such a benefit, and if this lette: 
~ om SS can be used in any way I shall be really glad, merely begging 


| that the initials only of my name may be published.—I 
BpeERvt AY >. RA S TOR in G | am, Sir, yours gratefully, , TRUTH.” 
.—The J acts as simply ye 
gust as powerfully on the animal system as semaine deus H= ADACHE A ND DISORDERED 
pn: the vegetable world ; it has a natural action on the organs STOMACH.—“ After suffering for nearly two an! 
pf digestion, absorption, circulation, respiration, secretion, | @ half years from severe headache and disordered stomach, 
nd excretion, and removes all impurities, thus preserving | and after trying almost everything, and spending much 
nd restoring health. money without finding any benefit, I was recommended by 
a friend to try your Fruit Salt, and before I had finished 
TIMULANTS and insufficient amount of exercise | one bottle I found it doing me a great deal of good, and now 
frequently derange the liver. ENO’S FRUIT SALT is | 1 am restored to my usual health; and others I know that 
eculiarly adapted for any constitutional weakness of the | have tried it have not enjoyed such good health for years,— 
iver. A world of woes is avoided by those who keep and | Yours most truly, Rovert HumMpureys, Post Office, 
se ENO'S FRUIT SALT.—“ All our customers for ENO’S | Barrasford.” 
~ re cata would not be without it upon any considera- | GUCCESS IN LIFE.—“ A new invention is brought 
oop Br waving received so much benefit from it.”— before the public and commands success, A score of 
i koTHERS, Chemists, Jersey, 1875. abominable imitations are immediately introduced by the 
) From the Rey. Dr. Hurst, Vicar of Collerley :—‘* I have | unscrupulous, who in copying the original closely enough 
ed your Fruit Salt for many years, and have verified your | to deceive the public, and yet not so exactly as to infringe 
eutements. The thanks of the public are due to you for | upon legal rights, exercise an ingenuity that, employed in 
ir unceasing efforts to relieve suffering humanity. Long | an original channel, could not fail to secure reputation and 
; ay you live to be a blessing to the world.” profit.” —Adams. 


_CAUTION.—Legal rights are protected in every Civilised Country. Examine each bottle and see 
Capsule is marked INO S FRUIT SALT.” Without it, you have been imposed on by worthiess 
hitations. SOLD BY ALL CHEMISTS. Price 2s, 9d. and 4s. 6d. Directions in Sixteen Languages, 
Ow to prevent Disease. 





epared only at Eno’s Fruit Salt Works. Hatcham, London, 8.E., by J.C, ENO’S Patent 
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THE ERA ALMANACK ADVERTISER. 


CHARLES READE’S NOVELS. 


New Collected Edition. Uniform in style, with Illustrations, crown 8vo. red cloth extra, 3s. 6d. eac! 


Pog Woffington. [Illustrated by S. L. Hard Cash, Illustrated by F. W. Lawson, 


‘inpes, A.R.A, Griffith Gaunt. [Illustrated by S. L 
Christie Johnstone. Illustrated by } Si A.R.A., and WILLIAM SMALL. 

WILtiam SMALL. * Foul lay. Tllustrated by Grorce Dv 
It is Never Too Late to Mend. avesn” ; ; . 

Lilustrated by G. J. Pinwen Put Yourself in His Place. Illustrated 


The Course of True Love Never did by Rowert BARNES. 
RUN SMOOTH. Illustrated by Henn Parerson. A Terrible Temptation. Illustrated by 
The Autobiography of a Thief; Jack EpwarpD Hue@ues and A. W. Cooper. 


OF ALL TR ind JAMES LAMBERT. The Wandering Heir. Illustrated by 

Illustrated by MATT STR! ron. Haan Paterson, 8. L. Frupes, A.R.A., Caries 
Love me Little, Love me Long. ‘EEN, and HENRY Woops, A.R.A. 

Illustrated by M, ELLEN Epwarps A Simpleton. Illustrated by Kate Crat 


The Double Marriage. [Illustrated hy FURD. 
Sir Jonny Ginert, R.A., and Cuantes Keene. A Woman-Hater, Illustrated by Tuomas 


h i r . Tlus- CouLpERY. 
= i ae -. = seam ? menetEne. With a Portrait of Charles Reade, 


"* Also a Popular Edition, of all but the last e, in post Bro, tllustrated boards, 2s. each, 
CHATTO AND WINDUS, PICC ADILLY, W. 


1S & ERA. 


ESTABLISHED 1837. 


PRICE SIXPENCE. 
SCALE OF CHARGES FOR GENERAL ADVERTISEMENTS, 


To appear on Pages 2 and 3 only :— 








Per Per Line 
| Insertion. after. 
Books, Trades, Auctions, &c., Seven lines or under .................+4+ 5s, 6d. 
Public Companies, Railways, Clubs, Banks, &c., Seven lines or p 
under ...... ranthacaeushetmonke mee 73. 9d. 
sirths, Marriages, De aths, Five ‘lines or under............ pelcgakiuse 5s. 6d. 
Official Notices, Seven lines or under ...............-..+++ cab Satie 73. 9d. 
Barmaids’ Places Wanted, Five lines or under ... cet Qs. 6d. 6d. 
Investments where Capital is requ ired, Seven lines or under aie 5s. 6d. 
Paragraphs (with a advertisement only), Ten lines or under...... | 10s. 1s. 
Special Rates for Prepaid Advertisements. No Blocks taken. 


BEAUTY GUARANTEED. 


Ladies desiring a perfectly pure complexion should use MOREAU’S CREME DE L'IMPERA 
TRICE and her Celebrated Pink-tinted FLEUR DE RIZ, which removes all sunburns, 
freckles, &c. Likewise the New Powder for brunettes, which, having a yellow nuance, produces 
a perfect clearness of the skin. Honourable mention for these articles at the International 
Exhibition of 1862. Beware of counterfeits, and note the address—T, MOREAU, Perfumer 
(established 1781), 10, Great Vine Street, Glasshouse Street, Regent Street, W. 


SIMPSON'S (Limited) DIVAN TAVERN, 103, see D, 
OPPOSITE EXETER HALL. 
Established nearly 50 Years. The above establishment, so many years known 4° 
deceit the very best house in London to dine at, has also a magnificent Ladies 
lining Room, where ladies can dine in the same style and at the same price as ge 


men do in the large room down stairs. Private rooms for large or small parties. 
E. W. Carus, Managing Director. 
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THE ERA ALMANACK ADVERTISER, 


ROYAL GENERAL THEATRICAL FUND. 


fustituted February 16, 1839. Incorporated by Royal Charter, January 29, 1853. 


THE ONLY FUND OPEN TO THE PROFESSION FOR GRANTING PERMANENT 
ANNUITIES TO ACTORS, ACTRESSES, CHORUS SINGERS, DANCERS, 
PANTOMIMISTS, AND PROMPTERS, WHO ARE NOT MEMBERS 
OF THE DRURY LANE AND GOVENT GARDEN FUNDS. 


Parroness.—HER MOST GRACIOUS MAJESTY THE QUEEN. 
Patron.—HIS ROYAL HIGHNESS THE PRINCE OF WALES. 
drustees—HENRY IRVING, ESQ., RUSSELL STURGIS, ESQ., and J. L. TOOLE, ESQ. 

Honorary Treasurer and Director—THOMAS SWINBOURNE, ESQ. 
Honorary Secretary and Director.—GASTON MURRAY, ESQ. 
Bankers.—MESSRS. COUTTS and CO., 59, Strand. 
Secretary.—CHARLES J. DAVIES, 
to whom it is requested that all communications may be addressed at the Fund Office, 
CATHERINE CHAMBERS, 8, CATHERINE STREET, STRAND, W.C. 


CLAIMANTS ON THE FUNDS. 


That any Member of this Association, who shall have regularly contributed to its Funds for 
the term of seven years, shall, at any time afterwards, on becoming incapacitated, by accident, or 
infirmity, from exercising his or her duties as an Actor or Actress, Singer or Dancer, be entitled 
to receive such Annuity for life as the annual available income of the Funds of the Association, 
shall from year to year afford ; such Annuity to be, in each case, calculated and apportioned 
according to the class of Subscription which the Member shall have adopted and paid. 

If any Member shall die at any period after the commencement of his or her Membership, the 
sum of Ten Pounds shall be allowed and paid out of the Funds of the Association for funeral 
expenses, 


SCALE OF QUARTERLY PAYMENTS. 


j Age next ‘ 
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The payments of Female Members cease when they have completed their Fifty-fifth year. 
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THE ERA ALMANACK ADVERTISER. 


IZOD'S = me Qhe«  TZOD'S 


NEW “AD REM” PATENT 
CORSETS. CORSETS. 
see 







SUITED TO ALL FIGURES. 









s- 
| —_— i These Corsets are mak DESIGNS EXQUISITE. 
ny Y specially to give Support MODELS UNIQUE. 
N and Elasticity to the figure, IZOD’S Girls’ Corsets. 
and perfect comfort to the IZOD’S Young Ladies’ 





Corsets. 
IZOD’S Ladies’ Corsets, 

Plain Busk. 
IZOD’S Ladies’ Corsets, 





wearer, without pressing 





on the vital organs. Each 





pair is fitted with the 


“AD REM” STOCK- 










ING SUSPENDER Pear Busk. 
a HOOK, which not only IZOD’S Ladies’ Corsets, 
\ p secures the Suspender with- Figure Regu- 
ab 8 3 out fear of its becoming lator. 
detached, but retains it in pian nusk. IZOD’S Nursing Corsets. 
every movement of the body. IZOD’S Zephyr Ventila- 
This invention is not only recommended by ting Corsets, 
the faculty for Ladies, but particularly for So much worn in India and China. 






Girls and Young Ladies whilst improving the | iZOD’S PATENT CORSETS 


figure, to prevent the evils arising from the 






Have obained a justly-merited place in 







use of garters, which stop circulation. public estimation 
Order of your draper and ladies’ outfitter at These Corsets are cut in 
once, exquisite proportions ; are 






composed of the best mate- 















PRICES, NOT INCLUDING THE SUSPENDER. ale > Meliss 
Girits—White, 3s. 6d. ; black, 4s. 6d, pms, Ly y steam ‘ 
Mane ror Youne Lapies—White 3s. 11d. ; — x moulding, and PER Bie 





are acknow 
ledved types of 
female form. 
Made in se- 
veral qualities 
inW hite, Drab, 
and Grey Coutille—Single or 
Double. In colours, Cardinal 
Italian, finished Old Gold, Navy 


black, 4s. 11d. 

Lapirs—White, 5s. 6d., 7s. 6d., 10s. 6d.. 
13s. 6d. ; black, 6s. 6d., 9s., 12s, 6d., 15s, 6d, 
Choice Satin, 21s. 

May be had of all Drapers and Ladies’ Out 
fitters through the principal wholesale houses. 

Every pair bears name Izod’s “Ad Rem” 
on Corset, and also on box, with our Trade | 
Mark— the ANCHOR: only such are venuine. 



















Black New “Ad Rem” Cloth, strong RI senaues Blue, ditto, and in Black, finished 

and very effective. Cardinal, Old Gold and Amber; 

A and C qualities finished Cambridge Blue. | also Satins, various colours, or ventilating for 

B and 1D qualities finished Old Gold. warm climates. Every pair bears Name and 

Girls’ finished Old Gold. Trade Mark, THE ANCHOR, and may 

‘ Young Ladies’ finished Cambridge Blue be had of all r spectable Drapers and Ladies’ 

; Black Satins finished Cambridge Blue. Outfitters throughout the world, through the 
a Corsets made to dimensions, 2s. 6d. extra. principal wholesale houses. 





| E. IZOD AND SON, 
ah PATENTEES AND MANUFACTURERS, 


ne 30, MILK STREET, LONDON, Mayvracrory, LANDPORT, HANTS. 























THE ERA ALMANACK ADVERTISER. 


~Schweitzer’s Cocoatina. 


Anti-Dyspeptic Cocoa or Chocolate Powder. H 
GUARANTEED PURE SOLUBLE COCOA. WITHOUT SUGAR OR ADMIXTURE. 
Consisting solely of the Finest Cocoa Beans with the excess of fat extracted. 
Made instantaneously with Boiling Water, a teaspoonful to a Breakfast Cup, 
costing less than a halfpenny. 
Keeps for years in all Climates, and palatable without milk. 

Tue Facutty pronounce it ‘‘ The most nutritious, perfectly digestible 
Beverage for BREAKFAST, LUNCHEON, or Supper, and invaluable for invalids 
and young children.” 

COCOATINA possesses remarkable sustaining and restorative properties, 
and specially adapted for early Breakfast. 
Sold by Chemists and Grocers, in air-tight tins, at 1s, 6d., 3s., 5s. 6d. 


ScHWEITzeR & Co. 





10, Adam St., Strand, 
Ww.c. 








OLDRIDGE’S 


BALM OF COLUMBIA 


Prevents Baldness and the Hair 
Turning Grey. When used for 
Children, forms the basis of a 


MAGNIFICENT 



















Eyebrows, 
Whiskers, and 

Mustachios to Grow. 
SOLD EVERYWHERE, 


3s. 6d., 6s. and 11s. 






WHOLESALE AND RETAIL FROM 


22, WELLINGTON STREET, STRAND, W.C. 


Established 60 Years. 









THE GREAT REMEDY This excellent Family 






Blair’s 
Gout 
Pills, 

















FOR GOUT AND 
RHEUMATISM. 
The excruciating pain is 
quickly relieved and cured 


'Frampton’s 


in a few days by this cele- | 


brated Medicine. 
These Pills require no 
restraint of diet during 


their use, and are certain | 


to prevent the disease | 
attacking any vital part. | 

Sold by al! Chemists at 
Is, 1d. and 2s, 9d. per box. 


BILL BOARDS. 


THEATRICAL MANAGERS AND ADVERTISING AGENTS WILL FIND 
J. BUCKLEY’S SAW MILLS, 


Pill of 
Health, 


Medicine is the most effec- 
tive remedy for indiges- 
tion, bilious and liver 
complaints, loss of appe- 
tite, drowsiness, giddi- 
ness, and spasms, 


For FEMALES, these 
Pills are truly excellent, 
removing the distressing 
headache so very preva- 
lent, depression of spirits, 
dulness of sight, nervous 
affections, blotches, pim- 
ples, and sallowness of the 
skin, and give a healthy 
bloom to the complexion. 
Sold by all Chemists at 
Is. 14d. and 2s, 9d. per box, 


Glasshouse Street, Albert Embankment, Vauxhall, S.E., 


The Cheapest House for Double-Crown and other Bill Boards. 





THE ERA ALMANACK ADVERTISER, 


O. S. TOOTH BLOCK, 
The Best and Safest Dentifrice. 


THE excellent properties of OSCAR SUTTON’S 0. 8S. TOOTH BLOCK are such as to 
establish its superiority to any other Dentifrice, not alone in the estimation of the Public, but 
in that also of such judges as Members of the Dental Profession are unquestionably acknow. 
ledged to be. When it is remembered that most Dentists have for the teeth some preparation of 
their own, it speaks volumes in praise of O. 8S. TOOTH BLOCK to find it so universally 
recommended, It contains no objectionable nor injurious ingredient. 


No Acids! No Honey!! No Camphor!!! 


Its freedom from all possibility of spilling, waste, or fermentation, its compact and solid 
form, its elegant appearance, moderate price, and lasting usefulness, all combine to render it, 
without question, 


Superior to all Powders, Pastes, or Liquids. 


The British Journal of Dental Science says :— 
“We have used this dentifrice with so much comfort and satisfaction that we have no hesita 
tion whatever in recommending it strongly to the notice of our readers.” 
The Chemist and Druggist says :— 
“Compounded of materials which make a very agreeable dentifrice ; clean the teeth thoroughly 
well ; and the convenient style in which they are supplied adds to their attractiveness.” 
T' ‘ry Hurst, Esq., Theatre Royal, Great Yarmouth, writes : 
“Many Tooth Pastes and Powders have I tried, but your solid O. 8. Tooth Block is simply 
and truthfully beyond comparison, both in worth and cheapness.” 
SOLD BY ALL CHEMISTS AND PERFUMERS. 
In Elegant Crystal Toilet Casket, price 2s. 6d. each ; also in Patent Metallic Box, price 1s. each. 
Admirably adapted for school use, travelling, transit by post, and for replenishing the 
crystal caskets as they become empty. 
Refuse all proffered substitutes. . 


‘FOR THE BLOOD IS THE LIFE” 


CLARKE'S 


WORLD FAMED 


ae iS 


PACE WOODCOCK'’'S 


WIND PILLS 


GOOD for the cure of WIND ON THE STOMACH. 
GOOD for the cure of INDIGESTION. 

GOOD for the cure of SICK HEADACHE. 
GOOD for the cure of HEARTBURN. 

GOOD for the cure of BILIOUSNESS 












GOOD for the cure of LIVER COMPLAINT. Is warranted to cleanse the blood from al! Impuriti¢s, 
GOOD for the cure of ALL COMPLAINTS from whatever cause arising. For Gcrofula, Scary, 
arising from a disordered state of the > aueedions, ‘Ghensmnde of ‘Testimoni als fr 

STOMACH, BOWELS, or LIVER. parts, By all Chemists and Patent Medicine Ve 


Sold by all Medicine Vendors, in boxes at Is. 1/d., throughout the world, or sent on receipt of 30 
2s, 9d., and 4s, 6d. each; or free for 14, 33, or 54 Stamps by the Proprietors, the Lincoln and M 
Stamps, from Counties’ Drug Company, Lincoln, 


PAGE D. WOODCOCK, HIGH STREET, LINCOLN. TRADE MARK “BLOOD MIXTURE.” 
MEMBERS OF THE THEATRICAL AND MUSICAL PROFESSION : 


are invited to peruse the Prospectus of the Accident Insurance Company (Limite 
7, Bank Buildings, London, E.C. 


ACCIDENT INSURANCE COMPANY 
(LIMITED), 


FOR 


GENERAL ACCIDENTS. PERSONAL INJURIES. 
RAILWAY ACCIDENTS. DEATH BY ACCIDENTS. 

£1.000 at Death for £1 10s. a-Year, £8 a-Week for £2 a-Year | 
£1,000 at Death and £8 a-Week for £3 a-Year. <All Accidents Covered. | 
Insurances may be effected at once. Prospectuses and Lists of Claims 1 

forwarded post free on application at the Offices, 
‘ BAN kK BUILDINGS, Lothbury, London, B.C, 
C, HARDING, Me 
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THE ERA ALMANACK ADVERTISER. 


SKATES! SKATES! SKATES! 


AT PRICES TO SUIT ALL. 


The extreme mildness of last winter and the consequent depression in the Skate Trade enabled 
us early in the spring of the present year to purchase FOR CASH a Manufacturer's Stock, 
comprising 5,000 pairs, at a price never before known in the English Markets, and we now offer 
them to the readers of this Magazine at an unprecedented low price, and in order to effect an 
immediate clearance of the entire stock, we have made special arrangements with Messrs. Sutton 
and Co, to send all parcels Carriage paid. Conditions of Sale: As soon as you receive the 
Skates, if not well satisfied with your bargain, write to us, and we will return you the money. 


ACME SKATES. 











PRICE 5s. 6d., carriage - . le 
: ; —— ee ARD POLISHED Woop, with Broap 
paid, if stamps 3d. extra. =eeenane. 
Sizes—8}, 9, 94, 10, 10}, 11, & I1hinchess PRICE 3s. 6d., carriage 


ALL SIZES ONE PRICE. e . 
The above pattern is too well known to paid, if stamps od. extra. 


require either description or comment ; we 
need only say they are of Al quality, warranted 
steel blades, best finish and workmanship, and 
we guarantee them equal to any skate usually 
retailed at half-a-guinea per pair. 


Sizes—8, 84, 9, 94, 10, 104, 11, & 114 inches. 
ALL SIZES ONE PRICE. 
This pattern can also be had in polished walnut, 


Very superior quality ditto, beautifully nickel- with brass toe-caps, and fitted with best leathe 


plated, price 10s, 6d. per pair, carriage paid, straps, price 53, 6d., or 69 stamps, carriage paid 


DRALLIM & OLIVER, 
18, Ironmonger Lane, Cheapside, LONDON, E.C. 


P.O.0. to be made pa able at G.P.O., London. c heque « crossed “ and Co,” 
Please mention this Magazine 


J. P. HALSTEAD, 


WHEELWRIGHT AND CARRIAGE WORKS, 
SOWERBY BRIDGE, YORKSHIRE. 


Builder and Repairer of Showmen’s Vans, Swings, Shooting Galleries, Stage 
Waggons, Dobby Horses, Engines and Trucks, Show Fronts, 
and all kinds of Wheels. 
ALL ORDERS EXECUTED ON THE SHORTEST NOTICE 


EVERY ARTICLE WARRANTED GOOD, 
Estimates forwarded on Application 
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THE ERA ALMANACK ADV BSTICER. 


63, Semin Srakeet, Lonpox, W. 


WIiLLCOCKS 


WwW. J. 
has much pleasure in announcing to his 
PROFESSIONAL FRIENDS IN BOTH HEMISPHERES, 


and to the Musical]World generally, that he is now established as a 


MUSIC PUBLISHER AND GENERAL THEATRICAL AND 
CONCERT AGENT 

at the above address, and will be happy to_undertake all business connected with the Profession 
and Trade. He has also been appointed Sole Agent for the world-renowned publishing houses 
of Bote and Bock, of Berlin ; Louis Gregh et Cie, of Paris; G. Hartmann, of Paris ; and has 
established at his New Music Saloon a Central London Agency for English Provincial 
publishers, including Messrs. Beresford, Birmingham ; Messrs. Banks, York ; Messrs. Chester, 
Brighton ; Messrs. Logan and Co., Inverness ; Messrs. Lyon and Co., Brighton ; Messrs. Swan, 
Glasgow ; Messrs. Pohlmann and Son, Dublin and Halifax ; Messrs. Rodgers, Sheffield ; Messrs, 
Style: s, B righton ; Messrs. Williams, Blackburn ; Messrs. Turner and Co., Bristol ; &c., &c. 

SPECIALITIES.—A First-class Stock of Pianos, American Organs, Harmoniu ims, 
Violins, and other Musical Instruments on Sale or Hire. The latest publications, both English 
and Continental, as soon as issued ; in fact, 


THE BEST SELECTED STOCK OF MUSIC IN THE TRADE, 
EVERY ARTICLE CONNECTED WITH THE TRADE. 
Sheet FMusic bound in any Style or Shape, in Cloth, Roan, Calf, Morocco, &c. 
VIOLIN STRINGS, UNEQUALLED FOR DURABILITY. 
Three Firsts, E, sent (as Samples) for 12 Stamps. 

Any Instrument, from a Flute to an Organ, may be hadfon Hire or on the Three Years’ System. 
AUTHORS’ MANUSCRIPTS REVISED AND PUBLISHED IN THE BEST STYLE ON MUTUAL TERNS 
Choral Societies can hire on the most advantageous terms Vocal Scores, Voice Parts, 

Full Score, and Orchestral Parts of any Work. 

25,000 Works on Sale. Catalogues Gratis and Postage Free. 
London: W. J. WILLCOCKS & CO., 63, BERNERS STREET, W. 


SCHONBERGER BROTHERS. 


REPRESENTED BY L. GRUNEBAUM, WINE MERCHANTS AND GROWERS, 
IN MAYENCE AND SCHIERSTEIN-ON-THE-RHINE. 


Supply wines carriage and duty paid in cases of one dozen and upwards at the following 
prices , 
ROG WENO + ss se » + + © © «© » + from 20/- to 120/- per doz. 
Spang Hock . . i: de as ix’ Se a ee te — OS 
Champagne (own brand) . cr gs ne ae et dee SO, TD De » Cea OF « 

Claret .. = Sa = SE 
ALL WINES ‘WARRANTED PURE. 

The following professionals supplied :—Lieut. Cole, The Lenton Family, The Brothers Renad, 

The Silbons, The Paulo Troupe, The Sisters Vaidis, The Clives, and other celebraties. 
London Address :—L. GRUNEBAUM, 42, Cleaver Street, Kennington Cross, S.E. 


J. ELLIOT. 
THEATRICAL AND GENERAL STEAM PRINTER, 
1 AND 2, WYCH COURT, “WYCH STREET, STRAND. 
Estimates Forwarded. 


Send for List of Picture Posters. 















ROWLAND’S MACASSAR © OIL 


Prevents hair from falling off or turning grey, strengthens weak 
hair, cleanses it from scurf and dandriff, and makes it beautifully 
soft, pliable, and glossy. For children it is especially recom- 
met ded, as forming the basis of a beautiful head of hair, while 
its introduction into the nursery of Royalty is a sufficient proof 
of its merits. Sold in four sizes. 





ROWLAND’S KALYDOR, 


An Eastern Botanical Preparation, perfectly free from all mineral 
or metallic admixture. It effectually dissipates all redness, tan, 
pimples, spots, freckles, discolorations, and other cutaneous 
visitations. The radiant bloom it imparts to the cheek, the 
softness and delicacy which it induces of the hands and arms, its 
capability of soothing irritation and removing cutaneous defects, 
render it indispensable to every toilet. 





ae a 


ROWLAND’S ODONTO 


Known for 50 years as the best and purest dentrifice ever used; it whitens the teeth, prevents 
decay, and gives a pleasing fragrance to the breath ; it contains no mineral or acid ingredients 
which are so detrimental to the teeth, and is especially adapted for children’s use. Each box 
has on it a 3d. Government stamp, Ask any Chemist for Rowland’s Articles, of 20, HATTON 
GARDEN, LONDON. 
















DR. J. COLLIS BROWNE'S 


CHLORODYNHE, 


THE ORIGINAL AND ONLY GENUINE. 
CHLORODYNE is the best remedy known for Coughs, Consumption, Bronehitis, Asthma, 


CHLORODYNE effectually checks and arrests those too often fatal diseases—Ihiplitheria, Fever, Croup, Ague 
CHLORODYNE acts like a charm in Diarrhera, and is the only specific in Cholera and Dysentery. 
CHLORODYNE effectually cuts short al attacks of Epilepsy, Hysteria, Palpitation, and Spasms, 


CHLORODYNE is the only palliative in Neuralgia, Rheumatism, Gout, Cancer, Toothache, Meningitis, &e. 
CAUTION.—BEWARE OF PIRACY AND IM: TATIONS. 
Earl Russell communicated to the College of Physicians that he had received a despatch from Her Majesty's 


Consul at Manilla to the effect thet Cholera had been raging fearfully, and that the oa/y remedy of any service 
Was CHLonopyNe.—See Lancet, Dec. 31, 1864. 


nad, 


Dr, Gibbon, Army Medical Staff, Calcutta. —* Two doses comp'e ely cured me of Diarrhea.” 


From Dr, J. Boulton and Co., Horneastle.—* We have made pretty extensive use of Chlorodyne in our 
practice lately, and look upon it as an excellent Sedative and Anti-Spasmedic, It seenms to allay pain and 
irritation, in whatever organ and from whatever cause. It induces a feeling of comfort and quietude not 
obtainable by any other remedy, arid it seems to possess this great wlvantage over all other sedatives, that it 
leaves no unpleasant after-effects," - 


. Caution — Vice-Chancellor Sir W. Pace Woop stated that Dr. J. COLLIS BROWNE was undoubtedly 
« Inventor of Chiorodyne; that the story of the Defendant Freeman was deliberately untrue, which, he 
regretted to say, had been sworn to.—See Times, July 13, 1864. 
Sold in Bottles at 1s. 1)¢., 28, 9d., and 48. Gd. each, 
> genuine withont the words “ Dr. J. COLLIS BROWNE'S CHLORODYNE”™ on the Government 
stamp. Overwhelming :nedical testimony accompanies each bottle. 


Sole Manufacturer—J. T. DAVENPORT, 33, Garat Rvsseie Steve, BLoomssuny, Lonvoy, 








i THE ERA ALMANACK ADVERTISER, 


63, Berners Street, Lonpox, W. 


WwW. J. WILLCOCKS 


has much pleasure in announcing to his 


PROFESSIONAL FRIENDS IN BOTH HEMISPHERES, 


and to the Musical]World generally, that he is now established as a 


MUSIC PUBLISHER AND GENERAL THEATRICAL AND 
CONCERT AGENT 

it the above address, and will be happy to_undertake all business connected with the Profession 
and Tras! He has also been appointed Sole Agent for the world-renowned publishing houses 
of Bote and Bock, of Berlin; Louis Gregh et Cie, of Paris; G. Hartmann, of Paris : and has 
vblished at his New Music Saloon a Central London Agency for English Provincial 
publishers, including Messrs. Beresford, Birmingham ; Messrs. Banks, York ; Messrs. Chester, 
Lrighton ; Messrs. Logan and Co., Inverness ; Messrs. Lyon and Co., Brighton ; Messrs, Swan, 
Glaszo Messrs. Pohlmann and Son, Dublin and Halifax ; Messrs. Rodgers, Sheffield : Mes<ra, 
Styles, Brighton ; Messrs. Williams, Blackburn ; Messrs, Turner and Co., Bristol ; &c., & 


“4 SPECIALITIES.—A First-class Stock of Pianos, American Organs, Harmoniums, 
rs Violins, and other Musical Instruments on Sale or Hire. The latest publications, both English 
and Continental, as soon as issued ; in fact, 
THE BEST SELECTED STOCK OF MUSIC IN THE TRADE, 
EVERY ARTICLE CONNECTED WITH THE TRADE. 
Sheet FMusic bound in any Style or Shape, in Cloth, Roan, Calf, Morocco, & 
; VIOLIN STRINGS, UNEQUALLED FoR DURABILITY. 


\ Three Firsts, FE, sent (as Samples) for 12 Stamps. 

. t Any Instrument, from a Flute to an Organ, may be hadfon Hire or on the Three Years’ System. 
AUTHORS’ MANUSCRIPTS REVISED AND PUBLISHED IN THE BEST STYLE ON MUTUAL TERNS. 
Choral Societies can hire on the most advantageous terms Vocal Scores, Voice Parts, 

Full Score, and Orchestral Parts of any Work. 

25,000 Works on Sale. Catalogues Gratis and Postage Free. 
London: W. J. WILLCOCKS & CO., 63, BERNERS STREET, W 


SCHONBERGER BROTHERS. 
REPRESENTED BY L. GRUNEBAUM, WINE MERCHANTS AND GROWERS, 
IN MAYENCE AND SCHIERSTEIN-ON-THE-RHINE. 


Supply wines carriage and duty paid in cases of one dozen and upwards at the following 





prices - 

Rhine Wine . -_— eu aie . from 20- to 120/- per doz 
Sparkling Hock . Oe eek So oeaee one eo a » te. : 
Champagne (own brand). . 5) Sg aes ee » i-. 
ae » 20/- . 120!. . 


ALL WINES ‘WARRANTED PURE. 
The following professionals supplied :—Lieut. Cole, The Lenton Family, The Brothers Re nad, 
The Silbons, The Paulo Troupe, The Sisters Vaidis, The Clives, and other celebraties. 
London Address L. GRUNEBAUM, 42, Cleaver Street, Kennington Cross, S.E. 
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J. ELLIOT. 


if THEATRICAL AND GENERAL STEAM PRINTER, 


—S 


“hy 
1 AND 2, WYCH COURT, "WYCH STREET, STRAND. 
Estimates Forwarded. 


Send for List of Picture Posters. 
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ROWLAND’S MACASSAR © OIL 


Prevents hair from falling off or turning grey, strengthens weak 
hair, cleanses it from scurf and dandriff, and makes it beautifully 
soft, pliable, and glossy. For children it is especially recom- 
met ded, as forming the basis of a beautiful head of hair, while 
its introduction into the nursery of Rovalty is a sufficient proof 
of its merits. Sold in four sizes, 


ROWLAND’S KALYDOR, 


An Eastern Botanical Preparation, perfectly free from all mineral 
or metallic admixture. It effectually dissipates all redness, tan, 
pimples, spots, freckles, discolorations, and other cutaneous 
visitations. The radiant bloom it imparts to the cheek, the 
softness and delicacy which it induces of the hands and arms, its 
capability of soothing irritation and removing cutaneous defects, 
render it indispensable to every toilet. 


ROWLAND'S ODONTO 


Known for 50 years as the best and purest dentrifice ever used; it whitens the teeth, prevents 
decay, and gives a pleasing fragrance to the breath ; it contains no mineral or acid ingredients 
which are so detrimental to the teeth, and is especially adapted for children’s use. Each box 
has on it a 3d. Government stamp, Ask any Chemist for Rowland’s Articles, of 20, HATTON 
GARDEN, LONDON. 


Dr. J. COLLIS BROWNE'S 


CHLORODYNH, 


THE ORIGINAL AND ONLY GENUINE. 
CHLORODYNE is the best remedy known tor Coughs, Consumption, Broneiitis, Asthma, 
CHLORODYNE effectually checks and arrests those too often fatal diseases—Dipltheria, Fever, Croup, Ague 
CHLORODYNE ats ike a charm in Diarriwa, and is the only specitic in Cholera aud Dysentery, 
CHLORODYNE ettecruatty cuts short att attacks of Epilepsy, Hysteria, Palpitation, and Spasms. 
CHLORODYNE 1+ the onty paitiative in Neuralgia, Rheumatism, Gout, Cancer, Toothache, Meningitis, €e, 

CAUTION.—BEWARE OF PIRACY AND IM: TATIONS. 


Far! Russell communicated to the College of Physicians that he had received a despatch from Her Majesty's 
usul at Manilla te the effect that Cholera had been raging fearfully. ane that the 
Was CuLonopyNe,—See Lancet, Dec. 31, 1864. 


only remedy of any servic 


Dr, Gibbon, Army Medical Staff, Caleutta.—* Two doses comp'e ely cured me of Diarrhea, 

From Dr, J. Boulton and Co,, Horncastle. —* We have made pretty extensive use of Chilorodyne in our 
practice lately, and look upon it as an excellent Sedative and Anti-Sypestedti It seems to allay pain and 
irritation, in whatever organ and from whatever cause, It induces a feeling of comfort and quietude not 
‘talnable by any other remedy, and it seems fo possess this great advantage over all other sedatives, that it 
heaves bo uhpleasant after-effects,” 


Caution — Vice-Chancellor Sir W. Pace Woop stated that Dr. J. COLLIS BROWNE was undoubtedly 
luventor of Chlorodyne: that the story of the Defendant Freeman was deliberately untrue, which, he 
rreretied to say, had been sworn to.—See Times, July 13, 1864. 
Sold in Bottles at Is. Lid., 2s. Od., aud 48, 6d. each, 
» genuine without the words “ Dr, J. COLLIS BROWNE'S CHLORODYNE”™ on the Government 
stamp. Overwhelming :nedical testimony accompanies each bottle. 


Sole Manufacturer—J. T. DAVENPORT, 33, Great Rvssrit Stave, Broomssurny, Loxvox, 
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TO TOWN AND COUNTRY. 


JAY’S. 


THE BEST AND CHEAPEST HOUSE IN ENGLAND 
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BLACK SILKS 


OR FOR 


MOURNING MATERIALS. 


MESSRS. JAY 


Have the honour to solicit a visit from the Beau Monde to inspect a 
Variety ol 


ELEGANT SILK COSTUMES, 
MANTLES, 
ARTISTIC MILLINERY, 
HATS, 


NOVELTIES IN DRESS, 
SPECIALLY SELECTED IN PARIS FROM THE BEST ARTISTES, 
REPRESENTING THE FASHIONS OF THE SEASON, 
TA Y’s, 
The London General Mourning Warebhonse 
REGENT STREET, W. 
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